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The Kwong Yee Che Tong Collection -

Science and Collecting

It is that often asked question of division: Art versus Science?
The use of left-side or right-side of the brain? Logic or senses?
It is always interesting to see synergies of polar-opposites
coming together to form an art collection as in this instance
of the Kwong Yee Che Tong Collection. Faithful to a Hong
Kong tradition, the name retains its Cantonese ethnicity. The
hall name is derived from a group of three family collectors:
the father, Chan Tai Kwong (Emeritus Professor of Medicine
- Hong Kong University Queen Mary Hospital); mother, the
late Vivian Chan Nap Yee (Emeritus Professor of Molecular
Medicine - Hong Kong University Queen Mary Hospital);
and son Derek, Chan Hung Che (Medical Doctor, Specialist
in Hematology, University College Hospital & Royal Free,
London). Both Professor Chans were first introduced to
Chinese Art by two visiting medical professors - and science
mentors - in the early 1990s, and who themselves were
collectors of works from the Tang and Song Dynasties.
Through their inspiration, the Chans started a thirty year
collecting journey concentrating on their favourite areas of
Song and Ming ceramics. Carefully advised and guided by
Mr Lai Tak and his sons of Tai Sing Antiques, the collection
took shape over the decades with the addition of pieces
purchased through auctions and galleries in Hong Kong,
New York and London.

RIS - RS

As busy professionals, the Chans would make an effort to
dedicate their time in attending auction previews over the
years. They became very familiar with auction house catalogue
terminologies and the quintessential condition reports. Vivian
with her meticulous eye, and no nonsense attitude, would
strictly collect ceramics that are in good condition with vibrant
colours and interesting designs. Her husband, TK, on the other
hand with his analytical mind would delight in deconstructing
designs, working out their meanings and symbolisms. TK’s
favourite topic is to research and catagorise the differing
species of fish and plants depicted on ceramics, and find their
Latin names.

Evidently, the integrity and enthusiasm of the Collectors are
reflected in the present offering of 47 lots in the collection with
each piece carefully selected through the eyes of dedicated
scientists who just happen to be highly respected in their own
specialised field of work.

Chi Fan Tsang
Deputy Chairman, Asia Pacific
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Property from the Kwong Yee Che Tong Collection
HIETEELRE

2801
A JUN PURPLE-SPLASHED TRIPOD CENSER
NORTHERN SONG-JIN DYNASTY (960-1234)
434 in.(12.2 cm.) high
HK$400,000-600,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong, 1990s
Sold at Sotheby’s Hong Kong, 29-30 November 2018, lot 648

US$52,000-77,000

ALK/ G B KBRS BE — e b

2R
Kt &5 199051
EHiB#R =Ll 2018F11829-30H  1HFR64 85

Property from the Kwong Yee Che Tong Collection

2802

A FINE LARGE JUN PURPLE-SPLASHED
BOWL

JIN-YUAN DYNASTY (1115-1368)

67 in.(17.5 cm.) diam., box

HK$400,000-600,000

PROVENANCE:
An important Hong Kong family collection, acquired in the 1970s
Sold at Christie’s Hong Kong, The Songde Tang Collection - Song
Dynasty Ceramics, 3 December 2021, lot 2815

US$52,000-77,000

EXHIBITED:
University Museum and Art Gallery, The University of Hong Kong,
The Multiplicity of Simplicity - Monochrome wares from the Song to
the Yuan dynasties, 24 May-25 November 2012, no. 90

B/ BYRRE B S BERA
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EEFBREER ARBH197051

Gz E-EEERTERRERE)  FBELTE 2021FE12837
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EE:
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Property from the Kwong Yee Che Tong Collection

2803
A YAOZHOU CARVED ‘LOTUS EWER
NORTHERN SONG DYNASTY (960-1127)
6% in.(17.3 cm.) high
HK$100,000-150,000

PROVENANCE:
Acquired from Tai Sing Fine Antiques Ltd., Hong Kong, 30
September 2000

US$13,000-19,000

EXHIBITED:

University Museum and Art Gallery, The University of Hong Kong,
The Multiplicity of Simplicity - Monochrome wares from the Song to
the Yuan dynasties, 24 May-25 November 2012, no. 43

AESR AR R 2 AR AR

ZRIR:

2000F9H30HBMREB ARG

R

SR ABEMEYE (KAEEG-RETHNECHE) &8
2012653248 -118258  BliR43%E

Property from the Kwong Yee Che Tong Collection

2804

A LONGQUAN CELADON ‘TWIN-FISH’
WASHER

SOUTHERN SONG DYNASTY (1127-1279)
5% in. (13.3 cm.) diam.
HK$80,000-120,000

PROVENANCE:
Sold at Sotheby’s New York, 15 September 2015, lot 57

US$11,000-15,000

PR iR S O RIME I B S st

RIR:
IBRELL 2015598158 @ HAR575R




Property from the Kwong Yee Che Tong Collection

2805

A FINE RARE COPPER-RED DECORATED
'FLORAL DISH

HONGWU PERIOD (1368-1398)
7%sin.(19.6 cm.) diam.

HK$1,200,000-2,600,000 US$160,000-330,000

PROVENANCE:
John Sparks Ltd., London, 1967

The Roger Pilkington collection (1928-69)

Sold at Sotheby’s Hong Kong, 6 April 2016, lot 14

LITERATURE:
Adrian Joseph, Ming Porcelains: Their Origins and Development,
London, 1971, pl. 18

WIBtE RRALSEAE EUR

KR

John Sparks Ltd ' &2 19674

R IR(1928-695F) 5T

BBEELL 201654560 HR145%

HAR:

Adrian Joseph* {Ming Porcelains: Their Origins and Development)
M3 19715 ) BIHR185%

(back view &)




Property from the Kwong Yee Che Tong Collection

2806

A BLUE AND WHITE 'FLORAL SCROLL/
BARBED-RIM DISH

YONGLE PERIOD (1403-1425)

15 in. (38.4 cm.) across, Japanese wood box

HK$1,800,000-2,500,000 US$240,000-320,000

PROVENANCE:
Sold at Christie’s Hong Kong, 29 May 2007, lot 1453

A number of dishes of this pattern have been published. Compare
a very similar foliate-rim dish illustrated by J. A. Pope, Chinese
Porcelains from the Ardebil Shrine, Washington, 1956, pl. 35,

nos. 29.101, 29.106, and 29.109; one illustrated by R. Krahl, Chinese
Ceramics from the Meiyintang Collection, 1994, no. 662; one from
the National Palace Museum, Taipei, illustrated in Blue and White
Ware of The Ming Dynasty, Book |, Hong Kong, 1963, pls. 22 and
22a; and the dish formerly from the collection of Mrs Walter
Sedgwick, illustrated by J. Harrison-Hall, Ming Ceramics in the
British Museum, London, 2001, p. 116, fig. 3:35.

WIk4E FHAESEAEMN BEE R

RiR:
HBETE2007F58291 ' IAfR145355%

TEESERRIGFERSTIEECER LR —IEEFAURZECE BJ.A.Pope
Z (Chinese Porcelains from the Ardebil Shrine ) » Z551E 19565
B35 #Rw5%29.101:29.106E829.109 - 5 —RESER (WA ZETEE
&) 119944 [EhR662 - Bz S BRI — ) B R (M EmE-
BAETE (—) ) &E 19635 BHR22 222 5—f1&Mrs. Walter
SedgwickE&¥L > #£53J.Harrison—HallZ { Ming Ceramics in the
British Museum) » &3+ 20014 » B116 7 BIR3:35 °

(back view E5H)




Property from the Kwong Yee Che Tong Collection

2807

A CARVED AND MOULDED LONGQUAN
CELADON BARBED-RIM CUP STAND

HONGWU PERIOD (1368-1398)
7%sin.(18.7 cm.) diam.

HK$300,000-500,000

PROVENANCE:
Sold at Sotheby’s London, 14 December 1976, lot 84
Anthony Carter, London, 1998

Collection of Roger Belanich

Sold at Christie's Hong Kong, 31 May 2017, lot 3003

US$39,000-64,000

EXHIBITED:
On loan to the Seattle Art Museum, 2009-2017

Compare to a similar cup stand in the British Museum, illustrated by
Jessica Harrison-Hall in Ming Ceramics, p. 486, pl. 16.62, and closely
related blue and white and copper-red examples from Jingdezhen,
such as a blue and white stand recovered from the Hongwu stratum,
Dongmentou, Zhushan, illustrated in Imperial Hongwu and Yongle
Porcelain excavated at Jingdezhen, Taipei, 1996, pp. 100-1, no. 17,
and a copper-red stand also from the Hongwu period in the Palace
Museum, illustrated in Blue and White Porcelain with Underglaze-
Red (I), The Complete Collection of Treasures of the Palace Museum,
Shanghai, 2000, p. 243, pl. 224.

WIgEEK HORTTRhEEGESRAT

RiR:

REERELL 1976 128148 ' A8 43R
Anthony Carter {35 > 19984

BN EREER
HiB(ELE2017F5831H ' HFR300355%
RE:

BREC T E 2S8R - 200920175

LbE AR — R REZNE (Ming Ceramics) » BhR16.62

o JRRI 2 E M HI SRR RS BT B HAI B TE RAMEALT U] - 20Tk LIERPT
IEHRERESE—O S5t (BUSBEELHIEEELR) &1t
19964 H§100-101° BhR175% ' RAL R = IEM TR — i AHEATRY
PIF RE=EYRE NI 2 (SR (L) ) » kig 20005
8243 EhR224 -

Property from the Kwong Yee Che Tong Collection

2808

A RARE INCISED LONGQUAN CELADON
'LOTUS' DISH

HONGWU PERIOD (1368-1398)

74 in. (19 cm.) diam., Japanese wood box

HK$280,000-480,000

PROVENANCE:
Daitoji temple (by repute), Kyoto, the Japanese box was inscribed
by the monk Giokshu who was active at the temple in the late
17th century

Sold at Christie's Hong Kong, 2 December 2015, lot 3179

US$36,000-62,000

The motif of the current dish is more commonly found on decoration
in underglaze-red, or underglaze-blue. These dishes decorated with
similiar flower scrolls are found on cupstands as well. Examples were
included in the Hong Kong Oriental Ceramic Society exhibition,
Jingdezhen Wares - The Yuan Evolution, Hong Kong, 1984 also
illustrated in the catalogue nos. 140, 141, 149.

Compare to a celadon dish and a celadon cupstand with similar
decoration also illustrated in the catalogue, no. 161 and 163. The dish
is similarly potted with an everted rim and incised with a central lotus
medallion surrounded by a lotus scroll and keyfret border.

WIS LA R ST R
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Property from the Kwong Yee Che Tong Collection

2809

A RARE YELLOW-GROUND GREEN-
ENAMELLED INCISED 'DAOIST FIGURES'
BOWL

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF
THE PERIOD (1522-1566)

6 14 in.(16.6 cm.) diam.

HK$800,000-1,200,000 US$110,000-150,000

PROVENANCE:
Carl Kempe Collection

Sold at Sotheby's Paris, 12 June 2008, lot 4

Sold at Christie's Hong Kong, 30 May 2012 lot 3985

LITERATURE:
Bo Qyllensvard, Chinese Ceramics in the Carl Kempe Collection,
Stockholm, 1964, pl. 842

Chinese Ceramic Treasures, a Selection from the Ulricehamn East
Asian Museum, Including The Carl Kempe Collection, The Museum of
Art and Far Eastern Antiquities in Ulricehamn, Ulricehamn, 2002,
p. 312, n0.1023

Itis recorded in the Jiangxi Gazetteer: Pottery Records that

“blue and white jars decorated with performers” were produced

in the thirtieth year of the Jiajing reign (1551), which is similar to the
pattern of the present lot.

WISEs SRR B SN HE

RIR:

wE - IREER

EERERSLIL 2008568120 » #HMm45R

HiBfE115 201258300 1AFR39855%

HAR:

Bo Gyllensvard > { Chinese Ceramics in the Carl Kempe Collection} »
HRf=STRREE » 1964 5 [EHR842

{Chinese Ceramic Treasures, a Selection from the Ulricehamn East
Asian Museum, Including The Carl Kempe Collection) » SRR &}
BIHEYEE  BRELSE 20026 53127 [ER1023

OIFAKRTS - ME ) Eis SE=—"14 (1551) & rSTE O ZE
ETCHE, o IARAARERCEARL
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(mark)

(another view 5—H)




Property from the Kwong Yee Che Tong Collection

2810
A WUCAIT'DAOIST IMMORTALS' BOWL

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

6% in. (16.8 cm.) diam., box
HK$200,000-400,000

PROVENANCE:
Sold at Christie’s Hong Kong, 28 November 2005, lot 1433

US$26,000-51,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 280-281, no. 111

Itis recorded in the Grand Gazetteer of Jiangxi Province:

Volume VIl that “blue and white ‘dragon’ bowls decorated with
the Eight Immortals” were produced in the fifth year of the Wanli
reign (1577), which is similar to the pattern of the present lot.

WIS LR AIRER A SRRk

RiR:
EB(ETE2005F118288 ' iHR14338%
RE:

HEABEMIEME (XS BEREBEEEERR) &5
20094108148 -20106-2528H » B280-281- BIHR1115%

(IAEAS st) Lics BERF (1577) ER rEEaits/ Ul
ESEE e - R RAAREAECEAR L -

(mark)
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Property from the Kwong Yee Che Tong Collection
HIEEEEH

2811
A WUCAI'TMMORTALS' DISH

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

8% in. (221 cm.) diam.
HK$120,000-180,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 8 April 2007, lot 764

US$16,000-23,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 290-291, no. 116

I 2 T 3 v e L VAN S o2
RiR:

EHBERELL 200774888 #HAm76455R

RES:

HEABEMENE (EXAE - BERBEEEER) &8
2009£E10H14H-201062H28H » B290-291 BHR 1655

(mark)



Property from the Kwong Yee Che Tong Collection
HIETEELRE

2812
A WUCAI'DAOIST IMMORTALS' DISH

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

64 in.(16 cm.) diam.
HK$80,000-150,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 23 October 2005, lot 454

US$11,000-19,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 292-293, no. 117

I % 2 DN 2 G A NS o e

RiR:
BB =L 20055108238 ' IHR4545E
RE:

HFRASXMIEME (XS - BERBEEEER) &
2009£E10F148 201062528 » B292-293 EIHR1173%

(mark)

Property from the Kwong Yee Che Tong Collection
HIEEEEH

2813
A WUCAI 'LOTUS SCROLL JAR

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

6% in. (16.5 cm.) high
HK$400,000-600,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong, 2005

US$52,000-77,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 272-273, no. 107

WIS hRAREGETC/ \BTAaUE SN ik

R

Ketabe & 20055

RE:

EBRBEMEYE (BAMS - SEREBEEARR) &8
2009108148 -2010F2H28H ' B272-273 EhR1075%

(OIFARE  PBE) Licsl B _+—&F (1542) & TEE A
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Property from the Kwong Yee Che Tong Collection Property from the Kwong Yee Che Tong Collection

FEGEER SHIETERR
2814 2815

A RARE BLUEAND WHITE 'LOTUS' DOUBLE- W% SR EEHERL NTEiEk
GOURD VASE
BRI AR
MMHMELT1S 2006595190 » 026887 WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF FiB{ET15 2008558270 » ATR18525%
= THE PERIOD (1573-1619) -
5 5
R . BBRBEMENE (BAMS - REREBEEER) &8 9% in. (23 cm.) high, Japanese wood box FEKBEMEYE (BAMS - REREBEEEER) &8
HK$180,000-260,000 US$24,000-33,000 2009F10814H-2010862828H ' B270-271 EiR1065% 2009F10814H-201062H28H ' BE146-147 ' EhR44 5%
PROVENANCE: HK$500,000-800,000
Sold at Christie’s New York, 19 September 2006, lot 268 (GIFEARE 1) FRd BB 15 (1592) BR A EN=TER PROVENANCE:
HERE,  IIRRR AR HAELL -

A RARE WUCAI'BIRD AND FLOWER' JAR WIS LS AE AR M d ok

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

6in. (151 cm.) high

US$65,000-100,000
IR BE) Lics BiE /1% (1547) B8 FEfeam#HE
' I3 H AR AR ERECE AR -

Sold at Christie’s Hong Kong, 27 May 2008, lot 1852

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong, EXHIBITED:

The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods, University Museum and Art Gallery: The University of Hong Kong,

14 October 2009-28 February 2010, p. 270-271, no. 106 The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods, /@' i

14 October 2009-28 February 2010, p. 146-147, no. 44
Itis recorded in the Grand Gazetteer of Jiangxi Province: Volume VIl

that “wucai jars decorated with birds and flowers” were produced
in the twentieth year of the Wanli reign (1592), which corresponds
to the form and decoration of the present lot.

) &
oy o

Itis recorded in the Jiangxi Gazetteer: Pottery Records that #— %
“blue and white double-gourd form vases” were produced in the

twenty-sixth year of the Jiajing reign (1547), which corresponds to % %
the form and decorationof the present lot.

(mark) (mark)
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Property from the Kwong Yee Che Tong Collection Property from the Kwong Yee Che Tong Collection

HAATBIR HAEFRILH
A BLUE AND WHITE 'DRAGON' DISH Wsess VLA BRI Rtk A BLUE AND WHITE FOLIATE-RIMMED WIGas e SHEUEIVME SRk
A\l D Al TY Al
JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHINA . DRAGON'DISH —
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566) EsErEt, 1988E11815-168 212858 JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUEWITHINA & $BA il &8 » 200225870
5% in. (14.5 cm.) diam. = DOUBLE CIRCLE AND OF THE PERIOD (1522-1566) EBERE, 0 20182118280 FAS65085
) . BEXRBEMEME (BAASE-SBEREEEEER) &8 5%in.(14.2 cm.) diam.
HK$80,000-120,000 US$11,000-15,000 500210514 H-20104E2 828 0 » 59697 [EHRI0E
PROVENANCE: HK$80,000-120,000 US$11,000-15,000
Sold at Sotheby’s Hong Kong, 15-16 November 1988, lot 128 PROVENANCE:
EXHIBITED: Tai Sing Fine Antiques Ltd., Hong Kong, 7 May 2002
University Museum and Art Gallery: The University of Hong Kong, Sold at Sotheby’s Hong Kong, 28 November 2018, lot 650

The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 96-97, no. 19
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Property from the Kwong Yee Che Tong Collection
HIETEEER

2818
A LARGE BLUE AND WHITE ‘GEESE AND
LOTUS BOWL

JIAJING SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

67 in. (17.6 cm.) diam.
HK$150,000-200,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 31 October 2004, lot 164

US$20,000-26,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 76-77, no. 9

WInass FHACRME M IRAUNE BN R sk

RiR:
EBEr=El 20045108318  IRMm1643%
&5

FRADXMIHME (BAME - BEREEEEER
2009£E10F148-201062H28H » B76-77 BIHR93%
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Property from the Kwong Yee Che Tong Collection
HIEEEER

2819
ABLUE AND WHITE 'PEACOCK AND PEONY'
Ccup

JIAJING SIX-CHARACTER MARKIN UNDERGLAZE BLUE AND OF
THE PERIOD (1522-1566)

34 in.(8.7 cm.) high
HK$120,000-180,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong

US$16,000-23,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 110-111, no. 26
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Property from the Kwong Yee Che Tong Collection

2820
ALARGE BLUE AND WHITE 'DRAGON' BOWL Wiz #EZiiekao sy B v ik

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUEWITHINA g
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566 N o .
( ) EBESL 2012410898 ' #HR®30638%

12in. (30.6 cm.) diam.

HK$700,000-900,000 US$90,000-120,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 9 October 2012, lot 3063

(mark)

(another view B—)
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Property from the Kwong Yee Che Tong Collection
FEIAS 2R

23821

AFINE BLUE AND WHITE ‘FISH IN LOTUS
POND’ BOWL

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

5% in.(13.3 cm.) diam.

HK$240,000-300,000

PROVENANCE:
Collection of Sir Esler Dening, G.C.M.G.

Sold at Sotheby's London, 23 May 1972, ot 139
Sold at Sotheby's London, 10 July 1979, lot 136
Sold at Sotheby’s Hong Kong, 7 May 2002, lot 571
Sold at Sotheby’s London, 15 May 2013, lot 116

US$31,000-38,000

28
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Sir Esler Dening ' G.C.M.G.BLTER
REFESLY 1972458230 1R 1399%
RHERSLL 1979578108 » HR13698
HBERELL 2002E587H ) IAR57158
BB ERELL 201358150 1AM 11655

Property from the Kwong Yee Che Tong Collection
HIEAEZER

2822
ABLUE AND WHITE ‘FISH IN LOTUS POND’
BOWL

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

5% in.(13.2 cm.) diam.

HK$240,000-300,000 US$31,000-38,000

PROVENANCE:
Cleveland Museum of Arts, CMA 74.270
Tai Sing Fine Antiques Ltd., Hong Kong

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 78-79, no. 10

WIGEHT FAEEYE e e ik

KiE:
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EE:
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(mark)
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Property from the Kwong Yee Che Tong Collection

2823
A RARE BLUE AND WHITE ‘DRAGON AND B BRI R At [

PHOENIX'TEA POT
RiR:

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUEWITHIN A Z38(£+12 2018458208 {152310558
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

8in. (20.2 cm.) high, Japanese wood box
HK$600,000-800,000

PROVENANCE:
Sold at Christie's Hong Kong, 20 May 2018, lot 3105

US$77,000-100,000

(another view B—)
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Property from the Kwong Yee Che Tong Collection
HIETEEER

2824
A RARE BLUE AND WHITE 'DRAGON'
RECTANGULAR BOX AND COVER

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE RECTANGLE AND OF THE PERIOD (1573-1619)

9% in. (241 cm.) long

HK$300,000-500,000 US$39,000-64,000

PROVENANCE:
Bluett & Sons, London
Sold at Christie's Hong Kong, 30 May 2005, lot 1454

EXHIBITED:

University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 250-251, no. 96

Itis recorded in the Grand Gazetteer of Jiangxi Province:

Volume VIl that “blue and white boxes with dragon amidst clouds”
were produced in the twenty-second year of the Wanli reign (1594),
which corresponds to the decoration of the present lot.

WIS TESHERE T I
W BT HE RS I

R

Bluett & Sons’ f&3X

EHBELTS 200555830H » 0145455

[EE:

SBRABEMBYE (BXHS =ERBEBERRS) &8
2009F10814H-2010F2828H ' E250-251 [EhR965%
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EEeR ) - IARARERECEAR L

(another view —)
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Property from the Kwong Yee Che Tong Collection

2825

AFINE AND VERY RARE LARGE BLUE AND
WHITE BOWL

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

12in.(30.5 cm.) diam., box

HK$300,000-500,000 US$39,000-64,000

PROVENANCE:
Sold at Christie's Tokyo, 15 February 1981, lot 339

Sold at Christie’s Hong Kong, 28 November 2005, lot 1421
Tai Sing Fine Antiques Ltd., Hong Kong

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 206-207, no. 74

LITERATURE:
A. du Boulay, ‘Christie's Pictorial History of Chinese Ceramics’,
London, 1984, p. 139, fig. 2

Wl FADREA AR SN R K

HRiR:
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(another view —)

34

35



Property from the Kwong Yee Che Tong Collection
FIAEZER

2826
ARAREBLUE AND WHITE ‘MYTHICAL
ANIMALS' BOWL

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

6% in. (161 cm.), Japanese wood box

HK$300,000-500,000 US$39,000-64,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 8 April 2013, lot 3122

Wanli-marked blue and white bowls of this pattern are rare, and only
two other examples appear to have been published, the first was sold
at Christie’s Hong Kong, 1 June 2011, lot 3827, and the second was
sold at Christie's Hong Kong, 31 May 2017, lot 3191.

36
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Property from the Kwong Yee Che Tong Collection
FHIAEZEH

2827

A BLUE AND WHITE ‘DAOIST IMMORTALS' WISIE SR M A DS o o p ek

BOWL
WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A W?;r_ﬁ e
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619) R ERELL 20145458148 » i05R2845%

3%4in. (9 cm.) diam.

HK$80,000-150,000 US$11,000-19,000

PROVENANCE:
Sold at Sotheby’s London, 14 May 2014, lot 284
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Property from the Kwong Yee Che Tong Collection
HIETEEER

2828
ARARE BLUE AND WHITE ‘PHEASANT AND
PEONY OCTAGONAL BOX AND COVER

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF
THE PERIOD (1522-1566)

11%sin. (29.5 cm.) wide, box

HK$800,000-1,200,000 US$110,000-150,000

PROVENANCE:
A French private collection since the early 20th century
Sold at Christie’s Paris, 19 December 2012, lot 54

Sold at Christie’s Hong Kong, 30 May 2018, lot 3030

The current box is accompanied by a label suggesting that it was
previously exhibited at the Victoria and Albert Museum.

Boxes in octagonal form with the Jiajing mark are quite rare.

The ‘pheasant and peony’ design is one of the typical decorative
patterns for Jiajing octagonal boxes. There are a few comparable
examples, all bearing the Jiajing six-character mark. One is in

the Metropolitan Museum of Art and is published in Suzanne G.
Valenstein, A Handbook of Chinese Ceramics, New York, 1989,

pl. 167; another, originally in the Eumorfopoulos Collection and
now in the Victoria and Albert Museum, is illustrated in R.L.
Hobson, Catalogue of the Chinese, Corean and Persian Pottery
and Porcelain: The Ming Dynasty, London, vol. 4, 1927, plate lll. D26;
also one published in Abu Ridho, Oriental Ceramics: The World’s
Great Collections, vol. 3, Tokyo, 1982, pl. 203; and another
example illustrated in Sekai Toji Zenshu: Ming, vol. 14, Tokyo, 1976,
plates, 70-1, pp. 68-9; a further example is in the Nanjing Museum.

It is recorded in the Grand Gazetteer of Jiangxi Province: Volume VII
that “blue and white boxes decorated with flowers, birds, and insects”
were produced in the nineteenth year of the Wanli reign (1591), which
corresponds to the decoration of the present lot.

WU ERRLIMEO TS R AR
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(mark)

(another view 5—)
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Property from the Kwong Yee Che Tong Collection
HIETEEER

2829
A RARE BLUE AND WHITE 'DRAGON AND
PHOENIX' LOBED JAR

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

5in.(12.7 cm.) high

HK$200,000-300,000

PROVENANCE:
Marchant & Sons, London
Sold at Christie’s Hong Kong, 31 October 2000, lot 863

US$26,000-38,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 168-169, no. 55

WL ERUR ORI iR 4
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EBRABEMEYE (BXAS - SEREBEEELRS) &8
2009F10814H-2010F2828H ' E168-169 » EhR555%

(mark)
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Property from the Kwong Yee Che Tong Collection
HIEEEER

2830
A SMALL BLUE AND WHITE 'BOYS'
RECTANGULAR BOX AND COVER

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE RECTANGLE AND OF THE PERIOD (1573-1619)

5%4in.(13.3 cm.) long
HK$250,000-350,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 8 April 2009, lot 1674

US$33,000-45,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 258-259, no. 100

Wl HAERERIER MR SR BRI TR
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Property from the Kwong Yee Che Tong Collection
HIETEEER

2831
ABLUE AND WHITE 'DRAGON' CIRCULAR
BOX AND COVER

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

7 /2in.(19 cm.) diam., Japanese wood box

HK$200,000-400,000

PROVENANCE:
Sold at Christie’s Hong Kong, 27 May 2009, lot 1865

US$26,000-51,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 246-247, no. 94

Itis recorded in the Grand Gazetteer of Jiangxi Province:

Volume VIl that “blue and white ‘dragon’ boxes” were produced
in the twenty-second year of the Wanli reign (1594), which
corresponds to the decoration of the present lot.

_..-\H\‘H\\:ﬂ‘,\\ 7NN/
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Property from the Kwong Yee Che Tong Collection
HIEEEER

2832
A LARGE BLUE AND WHITE ‘DRAGON’ DISH

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

14%4 in. (371 cm.) diam.
HK$400,000-600,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 8 October 2006, lot 1174

US$52,000-77,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 228-229, no. 85
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Property from the Kwong Yee Che Tong Collection
HIETEELRE

2833
A VERY RARE BLUE AND WHITE
RECTANGULAR ‘DRAGON’ CENSER

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE RECTANGLE AND OF THE PERIOD (1573-1619)

6in. (14.7 cm.) wide

HK$150,000-260,000 US$20,000-33,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 10 April 2006, lot 1824

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 260-261, no. 101

Itis recorded in the Grand Gazetteer of Jiangxi Province: Volume
Vil that “blue and white censers with dragons amidst clouds” were
produced in the twenty-second year of the Wanli reign (1594),
which corresponds to the decoration of the present lot.
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(mark)

(another view 5—)
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Property from the Kwong Yee Che Tong Collection
HIETEELRE

2834
A BLUE AND WHITE 'NINE DRAGONS' DISH

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

8in. (201 cm.) diam.
HK$200,000-300,000

PROVENANCE:
Marchant & Son, London, 2004

US$26,000-38,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 226-227, no. 84

WIEE FHAELEERORAUR BN Rk
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(back view &)
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Property from the Kwong Yee Che Tong Collection
HIEEEER

2835

A VERY RARE BLUE AND WHITE 'DRAGON'
BRACKET-LOBED DISH

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

6in.(15.2 cm.) diam.
HK$80,000-120,000

PROVENANCE:
Sold at Christie’s Hong Kong, 1 November 2004, lot 1096

US$11,000-15,000

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 224-225, no. 83
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(back view &)
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Property from the Kwong Yee Che Tong Collection
FIAEZEH

2836
ABLUE AND WHITE ‘FLOWER AND BIRD’
JARDINIERE

SHUNZHI PERIOD (1644-1661)

8%4in.(22.5 cm.) diam.

HK$150,000-260,000 US$20,000-33,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong

48
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Property from the Kwong Yee Che Tong Collection

2837

A WUCAI'QILIN'BALUSTER JAR

CHONGZHEN PERIOD, CIRCA 1630-1650

8in. (204 cm.) high

HK$80,000-120,000 US$11,000-15,000

PROVENANCE:
Sold at Christie‘s London, 9 November 2004, lot 149

WIS RSB A bk
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Property from the Kwong Yee Che Tong Collection
HIETEELRE

2838

A BLUE AND WHITE 'EIGHT DAOIST
IMMORTALS' SHALLOW BOWL

JIAJING PERIOD (1522-1566)

The base is inscribed with an apocryphal Xuande four-character mark.

814in.(20.8 cm.) diam.

HK$60,000-80,000 US$7,700-10,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong

EXHIBITED:
University Museum and Art Gallery: The University of Hong Kong,
The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods,
14 October 2009-28 February 2010, p. 86-87, no. 14
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Property from the Kwong Yee Che Tong Collection

2839
A BLUE AND WHITE 'SCHOLARS' STEM I Y R b S [ R e
BOWL
iR
WANLI PERIOD (1573-1619) EBE=EL ' 2018115281 ' IHFR6545%

53%&in.(13.6 cm.) diam.

HK$50,000-80,000 US$6,500-10,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 28 November 2018, lot 654




Property from the Kwong Yee Che Tong Collection
FIAEZER

2840
A COMBINED WUCAI AND DOUCAI
'DRAGON' DISH

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

5 7% in. (15 cm.) diam.

HK$200,000-300,000 US$26,000-38,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 26 October 1993, lot 136
Sold at Sotheby’s Hong Kong, 1 May 2001, lot 596
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Property from the Kwong Yee Che Tong Collection
FHIAEZEH

2841
A PAIR OF DOUCAI'PHOENIX' DISHES

QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

75 in.(19 cm.) diam. )]
HK$150,000-250,000

PROVENANCE:
Sold at Christie’s Hong Kong, 30 October 1995, lot 750

US$20,000-32,000
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Property from the Kwong Yee Che Tong Collection Property from the Kwong Yee Che Tong Collection

FKIAEZERE FIAEELRE

2842 2843

A FINE CELADON-GLAZED INCISED THHEEE ERhZIEAAESRS R N R ek A TEADUST-GLAZED BOTTLE VASE THERE ARSI N aeh ik
‘FLORAL BOWL BRIE: QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE ARIE:

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A Zi8{£-+12 201546530 » 1353324058 PERIOD (1736-1795) B8 (S0 20144

DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)
6in.(15.3 cm.) diam.

12%in. (33 cm.) high

. HK$700,000-900,000 US$90,000-120,000
HK$400,000-600,000 US$52,000-77,000 o “ PROVENANCE:
PROVENANCE: F "E Marchant & Son, London, 2014
Sold at Christie’s Hong Kong, 3 June 2015, lot 3240 " %
% X
(mark) (mark)




Property from the Kwong Yee Che Tong Collection

2844
A PAIR OF CORAL-GROUND RESERVE-
DECORATED ‘LOTUS’ BOWLS

QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

5in. (13 cm.) diam. (2)
HK$80,000-120,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong, 1999

US$11,000-15,000
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Property from the Kwong Yee Che Tong Collection

2845
A RARE PAIR OF FAMILLE ROSE CORAL-
GROUND BOWLS

DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE
BLUE AND OF THE PERIOD (1821-1850)

44 in. (11.5 cm.) diam. )]
HK$300,000-500,000

PROVENANCE:
Sold at Christie’s Hong Kong, 27 November 2007, lot 1773

US$39,000-64,000
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Property from the Kwong Yee Che Tong Collection Property from the Kwong Yee Che Tong Collection

2846 2847
A RARE LARGE INSCRIBED BLUE AND s EAEUKANDE R sk A SKY BLUE-GLAZED DOUBLE-GOURD VASE
WHITE RECTANGULAR TRAY . )

RKIR: 10 %8 in. (25.8 cm.) high
JIAQING SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE EET1E20135FE58290 ' 1H5R22898%
AND OF THE PERIOD (1796-1820) EBIELR 205555298 R 226958 HK$50,000-80,000 US$6,500-10,000
14 % in. (36.5 cm.) wide, box The base is inscribed with a six-character Guangxu mark.
HK$120,000-180,000 US$16,000-23,000
PROVENANCE:

Sold at Christie’s Hong Kong, 29 May 2013, lot 2289

The inscription may be translated:

Fishing in solitude at the far end of the stream,

On a leisurely boat ride into the wilderness with a flock of cranes for
company,

In the afternoon sun, one begins the journey home,

While long shadows are cast among the distant dwellings.

Followed by the signature, 'Zepei'. (mark)
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2848

A RARE WHITE-GLAZED MEIPING
SUIDYNASTY (AD 581-618)

13 % in. (33.6 cm.) high, box

HK$600,000-800,000 US$77,000-100,000

PROVENANCE:
Warren E. Cox, New York, by repute

Frederick Agassiz Prince collection (d. 1950), Boston, and thence by
descent within the family, by repute

An American private collection, Boston, purchased in 2009

It is extremely rare to find Sui dynasty white ware of this form and
size, as this type of ware is more commonly found in cups and
smaller jars.

A nearly identical meiping is preserved at the San Francisco Asian Art
Museum, The Avery Brundage Collection, object number B60P155.

A similarly shaped jar with a wider mouth from the Sui dynasty is
preserved in the Beijing Palace Museum, illustrated in The Complete
Collection of Treasures of the Palace Museum, Porcelain of Jin and
Tang Dynasties, Hong Kong, 2016, p. 64, no.58 (fig. 1). A closely
related meiping from Tang dynasty with a more exaggerated lower
body and smaller lipped mouth, is preserved in the Beijing Palace
Museum, collection number xin-00136908.

Compare to an almost identical Sui dynasty white-glazed meiping,
sold at Tokyo Chuo Auction, 10 September 2022, lot 481. Compare
also to a Sui dynasty white-glazed jar and cover with a taller and
more slender body, formerly with J. J. Lally & Co., sold at Bonhams
New York, 20 March 2023, lot 10.

Mg Rl

AR

Warren E. Cox’ #B49 ({&)

Frederick Agassiz PrinceZEj# (19504 %) » ik 18 » B IRR IR
wE (=)

SEEIFA NS 2009588

s/ NEN B 88 IR E TR Bis e MBS IS
WEHRR - ZIETMERN it E  BHeEEER ~MEABRE
RIS —F ERR G sEE -

[ERIRERESSREY Bt FRFHD SEER/NE (il 8T R
RIZIERIBAZER - EHES TN BN EYERE — 4 HEF8E
2> BAvery BrundageER ' SERIIRIEBO0P155 o It I S 1B
B AL BEOZEEME SIS EY IR XN EREE
(BERR) B 20165 H64 {RFyE58 (B—) s BEA—EREAM
MR HEREWUIR B A Y Il ARiReR : $700136908 -

AEHS LBHR—B G2 ERMEM  IRERRPR20225498108
A& Am481sE B—MBRIERZ BAMER HEIREER 20235
3B20B AR ERIHE » HAm10s%

fig. 1 Collection of the Palace Museum, Beijing

E— RS = E R
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The Property of a Gentleman

THE R

2849

A VERY RARE YAOZHOU PERSIMMON-
GLAZED MEIPING

NORTHERN SONG DYNASTY (960-1127)
15 ¥ in. (38.5 cm. high)

HK$2,200,000-4,000,000 US$290,000-510,000

PROVENANCE:
Sold at Sotheby’s London, 9 June 1992, lot 124

Offered at Sotheby’s Hong Kong, 27 April 1999, lot 407 (front cover)
An Asian private collection

Sold at Sotheby’s London, 12 June 2003, lot 117

Eskenazi, Ltd., London

Ten-views Lingbi Rock Retreat Collection, North America, no. EK172
Sold at Poly Beijing, 5 June 2019, lot 5464

The Yaozhou kilns, known for their celadon wares, began production
of persimmon-glazed wares during the mid-Song dynasty. The thick
reddish-brown glaze covering these vessels was developed to imitate
contemporary lacquer wares. The majority of the Yaozhou persimmon-
glazed wares took the form of bowls or dishes, with only a handful of
examples found in a vertical form.

While several Yaozhou persimmon-glazed meiping are recorded, none
share the same form or surpass the present example in size. Compare
two smaller examples sold at auctions, one (30.8 cm.) at Sotheby’s
Hong Kong, 24 November 2014, lot 1005, the other at Christie’s Hong
Kong, 28 May 2014, lot 3216 (25.4 cm.)(fig. 1), both are potted with a
waisted neck and a wider body; two truncated meiping, one (19 cm.)
in the Idemitsu Collection, illustrated in Chinese Ceramics in the
Idemitsu Collection, Tokyo, 1987, no. 112, another (15 cm.) excavated
from the Lii Family tombs in Shaanxi province, illustrated in Yaozhou
Kilns of China, Beijing, 2014, p. 325, fig. 14; and a small meiping with
a wide everted mouth and a straight neck in the National Museum of
Korea, illustrated in Sekai Toji Zenshu, vol. 12, Tokyo, 1977, pp. 130-131,
col. pl. 123 (14.6 cm.).

(Base)
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FKiR:

BHERELL 199256 591 ' IAMR1245R

HEREBESLL 1999548278 ' I1R4079% (HH)
TEIMNFANEE L

BBERELL  2003FE6812H  IHRN758

NHrE#EE B3

+EEELEER L3 RIREKI72
(ER—TEEELEERRHERTES) @ L=RF) 2019568
58 HF54645F

RHRRIMESIRGG  TRBSMEETBAPALI - @212 - BlEEEHA - N2

RS MEEE LUEEEHAE - il AR AR ERR

?‘J%ﬁu‘:ﬂng ' RIPRRBRRZE NBRIEN BHRBIUSE 8BRS I
HEFER-

B EAE M AT SIS E R BRBR I Z KAOFIF - thEk
Hithm4R%E SRR ERIAS IR A  —F2014E 11 B4 AN EBE =
LEiHE  HHE10058% (30.82 %) * —hR20145:5F28 B & BE TSR
B Am32165% (2542 %) (B—) - BStBmMEITERR —AHARH =
HIEEISHED SR BICEM R mER— PRI ) - BE5 0 19875 Bk
1255 (192 %) ' —REAEERItRBRREEL T B (PEEMNZE)
165320145 B235 0 @14 (152 %)  REZERE S P RIS EEFr i —{4
FONMEHE (14.625)  R(EREERE—12—R) ' RR 197745
B130-131> B EHR1235%

fig.1 Sold at Christie’s Hong Kong, 28 May 2014, lot 3216
E— &BEL152014F5828H  HmM32165R
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Property from an Asian Private Collection

SEMFAANEZREL

2850

A CARVED YAOZHOU ‘LOTUS BOWL

NORTHERN SONG DYNASTY (960-1127)

7 V4 in. (18.5 cm.) diam., box

HK$60,000-80,000 US$7,700-10,000

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

AESR AR s R ZE AR A R

KiR:
EhE 5k

Property from an Asian Private Collection

SEMFANESIE

2851

A CARVED DING 'PEONY' LOBED-RIM DISH
NORTHERN SONG DYNASTY (960-1127)

7 "6 in. (19.5 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

BRI HEN R

KiR:
EE At

Property from an Asian Private Collection

EMFAANETE

2852

A YAOZHOU LOBED EWER

FIVE DYNASTIES-NORTHERN SONG DYNASTY (907-1127)
7 7 in. (20 cm.) high, box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

TACHESAR AR VRV B

KiR:
EdfE adt

Property from an Asian Private Collection

TMFANERER

*23853

A QINGBAIFLUTED EWER AND A COVER
NORTHERN SONG (960-1127)

7 % in. (19.7cm.) high, box

HK$30,000-50,000 US$3,900-6,400

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

AER ORI Bty 22

RiR:
EE At
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Property from an Asian Private Collection

TIMFANE

NORTHERN SONG-JIN DYNASTY (960-1234)
10 %6 in. (26.5 cm.) high, box

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

66

RiR:
T

Property from an Asian Private Collection

MFANE T

NORTHERN SONG-JIN DYNASTY (960-1234)

10 in. (25.5 cm.) high, box

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

R
EhE &
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Property from an Asian Private Collection

SEMFANEIE

2856

A WHITE-RIMMED ‘OIL SPOT' TEA BOWL
NORTHERN SONG-JIN DYNASTY (960-1234)

5% in. (14cm.) diam., box

HK$80,000-120,000 US$11,000-15,000

PROVENANCE:
Chang Wei-Hwa & Company, Taipei
AbR/a ahiha B

RiR:
EEait

Property from an Asian Private Collection

SEMFANETE

2857
A HENAN RUSSET-SPLASHED BLACK-
GLAZED BOWL

NORTHERN SONG-JIN DYNASTY (960-1234)
5 ¥4 in. (13.3 cm.) diam., box

HK$40,000-60,000 US$5,200-7,700

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

A/ 4 30TV AR B 2

RiR:
EE &k

Property from an Asian Private Collection

TMFAALE
2858

A LONGQUAN GUAN-TYPE DISH
SOUTHERN SONG DYNASTY (1127-1279)

6 14in.(16.5 cm.) diam., box

HK$100,000-150,000 US$13,000-19,000

PROVENANCE:
Chang Wei-Hwa & Company, Taipei
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Property from an Asian Private Collection

TN

2859

A LONGQUAN CELADON BOWLAND A
COVER

SOUTHERN SONG DYNASTY (1127-1279)

Cover: 5&in. (13 cm.) diam.; Bowl: 4 %4 in. (12.2 cm.) diam., box

HK$60,000-80,000 US$7,700-10,000

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

i LSV PRI R 2

RiR:
EE &k

Property from an Asian Private Collection

DAL

2860

A SMALL LONGQUAN TRIPOD CENSER
SOUTHERN SONG DYNASTY (1127-1279)

3136 in. (9.7 cm.) diam., box

HK$80,000-120,000 US$11,000-15,000

PROVENANCE:
Acquired in 1998 in Hong Kong

PR IR SR — i

Kig:
1998FHEEES

Property from an Asian Private Collection

BINFANE

2361
A JIZHOU SPLASHED BLACK-GLAZED TEA
BOWL

SOUTHERN SONG DYNASTY (1127-1279)
6 V4 in. (16 cm.) diam., box
HK$30,000-50,000 US$3,900-6,400

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

B WA R A B

KiR:
EdfE adt

Property from an English private collection

TINFANE T

2862

A JIAN BROWN-GLAZED BOWL
SOUTHERN SONG DYNASTY (1127-1279)

4 1%6in. (12.5 cm.) diam., box

HK$30,000-50,000 US$3,900-6,400

PROVENANCE:
Chang Wei-Hwa & Company, Taipei

R R 3

RiR:
EE &b
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2863
A CARVED DING 'LOTUS' DISH
NORTHERN SONG DYNASTY (960-1127)

8in.(20.3 cm.) diam., Japanese wood box

HK$300,000-500,000 US$39,000-64,000

72
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2864

A RARE WHITE-GLAZED HANDLED VASE

SUI DYNASTY (561-618)
11 7%se in. (29 cm.) high

HK$300,000-500,000

PROVENANCE:
Acquired in Hong Kong, 1983

74

US$39,000-64,000

M FORIEHIM

KiE:
1983 FHRMNES

2865

A RARE YAOZHOU CELADON LEYS JAR,
ZHADOU

NORTHERN SONG DYNASTY (960-1127)

7 %sin. (18.5 cm.) wide

HK$700,000-900,000 US$90,000-120,000

It is rare to find Yaozhou wares of this form. Compare to a Yaozhou
leys jar of similar proportion in the Shaanxi Academy of Archaeology
collection, illustrated in Rose Kerr, Yaozhou Wares From Museums
and Art Institutes Including Yaozhou Tribute Wares, Hong Kong,
2021, no. 397.

The result of Oxford thermoluminescence test no. P120a37
(27 February 2020) is consistent with the dating of this lot.

ALK RN R

LEAREREL 7 RN B+ 53 2 R - thE—BkpaE ey s H S R s s
B R ARmALL0 RAKERE  (HREMER BT S2EmE /N
BE-ENETER) &8 202153975k

MAREEAE CRIFE R CGRIERRP120a37; 2020528271 ) »
BEEAEFRZERTE -
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2866

A LONGQUAN CELADON TRIPOD CENSER
SOUTHERN SONG DYNASTY (1127-1279)

37%in.(9.8 cm.) diam.

HK$600,000-800,000

PROVENANCE:
Bluett and Sons Ltd., London (according to label)
Sakamoto Goro (1923-2016), by repute

Property of a Gentleman, sold at Bonhams Hong Kong,
31 November 2022, lot 16

US$77,000-100,000

FAS TR VRIA 2

R

Bluett and Sons Ltd. > ffsi (IE1E%)

IRATER (1923-2016) (&)

HER SEIRESET 2022618318 HR169E

2867
A JIZHOU PAPER-CUT RESIST-DECORATED
‘PRUNUS’ TEA BOWL
SOUTHERN SONG DYANSTY (1127-1279)
57 in. (15 cm.) diam.
HK$200,000-300,000

EXHIBITED:
Eskenazi, Song: Chinese ceramics, 10th to 13th century (Part 5),
London, 10 May - 1June 2018, no. 18

US$26,000-38,000

RS R AR b AR A3

R
RETEWE > (RE (BRED)) @3 2018F5810H-681H
B RR1855

(interior)
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2868

A JIAN'HARE'S FUR'TEA BOWL
SOUTHERN SONG DYNASTY (1127-1279)
5in.(12.5 cm.) diam.

HK$300,000-400,000

PROVENANCE:
Sold at Bonhams London, 10 November 2003, lot 154

US$39,000-51,000

EXHIBITED:
Fine Art & Antiques Fair, Olympia, London, One hundred of the best,
3-13 June 2004

LITERATURE:
J.A.N. Fine Art, One hundred of the best, London, 2004, p.17, pl.15

For a similar example of the same size, attributed to the kilns at Shuiji,
Jianyang County, Fujian Province, in the Baur collection, see J. Ayers,
Chinese Ceramics in the Baur Collection, Geneva, Vol. 1, p. 96, no.50
(12.5 cm. diam.). Another similar example, without the metal mount,

is in the collection of the Metropolitan Museum of Art, New York,

is illustrated by R. Mowry, Hare's Fur, Tortoiseshell and Partridge
Feathers — Chinese Brown-And Black-Glazed Ceramics, 400-1400,
p. 220, no.83 (12.1 cm. diam.).

FAAC sl fes ¥

R

REFTEET > 20035118108 » IAM1545%

RE:

Fine Art & Antiques Fair’ f@2’ {One hundred of the best )
2004%F6H3-13H

HhR:
J.AN. Fine Art, {One hundred of the best) s {§2{° 20044 » &17>
ElhR15

2EEEOE—A > $#25°498) - L FEHET ( The Baur Collection Geneva:
Chinese Ceramics) ' HAE,» 19994 » 1> H96 ' BlAR505%F (1E12.529)

s SR BEIEINZ A B KSR EYERR  SRIMKEREE
{Hare’s Fur»Tortoiseshell »and Partridge Feathers. Chinese Brown—

and Black—Glazed Ceramics’400-1400) » E220 ' EIAR83%E(OE12.1A29) »

(interior)

Property from a Hong Kong Family Collection

EERELRE
2869
A RARE FINELY CARVED LONGQUAN
CELADON ‘FLORAL’ JAR
MING DYNASTY, 15TH CENTURY
11in. (28 cm.) high
HK$200,000-300,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 26 November 1980, lot 206

US$26,000-38,000

The jar is boldly carved in high relief around the sides with a
composite frieze of camellia, chrysanthemum, and peony, enclosed
in panels divided by vertical bamboo ribs, between a band of mallow
flower petals around the shoulders interrupted by a pair of applied
lion-form handles, and above a broad band of slender leaves around
the base. The neck is carved with a band of key frets. The jar is
covered overall in a sea-green glaze with the exception of the foot.

Wi eAL R PR E 450l v i

R
EiBER=Lk 1 1980F11H26H ' 335320655

AR S 2R AR BOAiAzh  iBWE 1 IRRIEREE RS LREA
ZFER o tt&Lindberg2 i — 4BV RS HATCA S B EASHR &R0
1954 B fe i { Exhibition of Chinese Art) » E128 > EliR444 » EAAR
B R EARE DL BEE— RS A S E B R
HivamzBig2 e ARE 202265830 EBELEIRE
AER284955% o

The high-relief decoration on the present jar is remarkably crisp

and strong, a feature rarely found on other Longquan vessels of this
period. Compare to a Longquan meiping of the same period, carved
with foliage enclosed in panels and set with mask-form handles
from the Lindberg Collection, illustrated in Mostra d'Arte Cinese/
Exhibition of Chinese Art, Venice, 1954, p. 128, no. 444; and a Yuan
Longquan jar carved with seasonal flowers in slightly shallower relief,
sold at Christie’s Hong Kong, 30 May 2022, lot 2849.
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Property of a Hong Kong Collector
BBEMREE

2870

A LARGE CARVED LONGQUAN CELADON
CHARGER

MING DYNASTY, 15TH CENTURY
18 142 in. (47 cm.) diam.
HK$120,000-180,000

PROVENANCE:
Sold at Christie's New York, 23 March 2012, lot 1973

US$16,000-23,000

Large dishes of this type and approximate size, all dated to the 15th
century, are illustrated by J. Ayers and R. Krahl, Chinese Ceramics in
the Topkapi Saray Museum Istanbul, vol. |, London, 1986, pp. 328-9,
nos. 353-6 and 359. Another example of this type sold at Christie's
Hong Kong, 27 May 2008, lot 1840.

Wi Tiad FEORTTRMZIMESRE0R

KR

EBELTE 20126638238 11319735

HEER BIUEE R RITHIARE  $RIRESERJohn AyersE » (3EELL
SENPEER)  E— M 19864 1 H328-9 ) BEIR353-6K359
BERIMA—F EREBIELTS 200855827 iHR184 055 -
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The Property of a Gentleman

TR

2871

A FINE AND VERY RARE QINGBAI CARVED
DOUBLE-GOURD-SHAPED EWER AND
COVER

SOUTHERN SONG DYNASTY (1127-1279)
814in. (21.5 cm.) overall height

US$52,000-77,000

HK$400,000-600,000

PROVENANCE:
A French family collection, by repute

VAR 75 CORMR LSS0 i A it

HRIR:
EEREEZHE (E)
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Property from a Hong Kong Collection

FEIALE

2872

AN EXTREMELY RARE QINGBAI GILT-
DECORATED ‘DRAGON’ DISH

YUAN DYNASTY (1279-1368)

6% in.(15.5 cm.) diam.

HK$300,000-500,000 US$39,000-64,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 4-5 November 1997, lot 1398

The dish was exquisitely decorated with a three-clawed dragon in gilt,
although much of the decoration is worn, a clear delineation of the
dragon is still visible.

It H AR RS0

KiR:

EiBERsLl 119975118450 ' IA513985%

KED SO K BT = TEERUBA BT R
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2873

A RARE LARGE YELLOW-GROUND GREEN-
ENAMELLED ‘DRAGON’ BOWL

JIAJING SIX-CHRACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRLCE AND OF THE PERIOD (1522-1566)

8 % in. (224 cm.) diam.

HK$300,000-500,000 US$39,000-64,000

WIGESE AR SR LR K 4B
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Property from a Hong Kong Collection

FEIALE

2874

AN INCISED GREEN-ENAMELLED 'DRAGON'
BOWL

ZHENGDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN
A DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

6 14in.(16.5 cm.) diam.

HK$120,000-180,000

See a closely related example in the Palace Museum, Beijing,
illustrated in The Complete Collection of Treasures in the Palace
Museum, Beijing, 2009, no. 70; a bowl! of this design in the
Metropolitan Museum of Art, New York, is illustrated in S. Valenstein,
A Handbook of Chinese Ceramics, New York, 1989, no. 156; and
another from the collection of Sir Percival David, now in the British
Museum, London, is published in Daisy Lion-Goldschmidt, Ming
Porcelain, London, 1978, no. 106.

US$16,000-23,000

WIERE oMb R AR R AR RN Rk

It RS BRI — A f) 8258 (S BRI AR - FTh
% -E=%) 520095  BRR70%% ; AN K @B AR — 14+
[E4EMEE » #HRS. Valenstein’ { A Handbook of Chinese Ceramics) »
R 19894 ) [BlR156 s S— 1 2RE X #HEER TR IREFAKEYE
f®E TR Daisy Lion—Goldschmidt { Ming Porcelain) » 211978
> [ER1065% °
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Property from a Hong Kong Collection

HEMALE

2875
AN INCISED GREEN-ENAMELLED 'DRAGON'
DISH

ZHENGDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN
A DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

8% in.(22.3 cm.) diam.
HK$120,000-180,000

PROVENANCE:
Offered at Christie’s Hong Kong, 7 October 2014, lot 175

US$16,000-23,000

Compare a slightly larger example in the Palace Museum, Beijing,
illustrated in The Complete Collection of Treasures in the Palace
Museum, Beijing, 2009., no. 71; and another from the Leshantang
Colletion, sold at Hong Kong Sotheby’s, 9 April 2024, lot 112.
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HEREEELTE 2014510878 » 3517598

BRI EA—A 21 ( S BB R AR - #mY - £=% )
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roperty from a Japanese Private Collection

TEIK*AAE)%’EE

2876

A LARGE BLUE AND WHITE ‘DRAGON AND B ik
PHOENIX’ DISH

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1620)

1514 in. (34.8 cm.) diam., Japanese wood box

HK$300,000-500,000 US$39,000-64,000

(mark)
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Property from a Hong Kong Collection

FEIALE

2877

A FAMILLE VERTE 'PEONY BLOSSOM'
MONTH CUP

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

2%ein. (6.6 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

The cup is delicately potted with flaring sides, with the exterior
painted and enamelled representing the fourth month with flowering
peony bushes among rockwork. The reverse has an inscription which
may be translated to 'The radiant peony is worthy of the Immortals'
dew; its fragrance is carried on breezes from the palatial halls',
followed by a seal mark reading Shang, '‘Appreciation'. Compare to

a 'peony blossom' month cup, sold at Christie's Hong Kong, 29 May
2013, lot 1913.

88
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2878

A RARE UNDERGLAZE-BLUE AND COPPER-
RED DECORATED BRUSH POT

KANGXI| PERIOD (1662-1722)
7¥sin. (181 cm.) diam.

HK$300,000-500,000

US$39,000-64,000

IEHEER T AERIREEL LR ANl 2
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Property belonging to the late Professor C. M. Kauffmann

BR - ERSHIRER

2879

A PAIR OF BISCUIT-ENAMELLED INCISED
'DRAGON AND SANDUO' DISHES

KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN
DOUBLE CIRCLES AND OF THE PERIOD (1662-1722)

9% in. (24.9 cm.) diam. (2)
HK$600,000-800,000 US$77,000-100,000
PROVENANCE:

Collection of Professor C.M.Kauffmann (1931-2023), acquired in
the early decades of the 20th century, then by descent within the
family

Professor Kauffmann was former Keeper of the Department of
Prints and Drawings at the Victoria and Albert Museum, London,
and later Director of the Courtauld Institute of Art, London

Each dish is finely incised with five-clawed dragons chasing flaming
pearls and is enamelled in yellow, aubergine, black, lime and green,
and glazed on biscuit with with auspicious fruits symbolising
abundance of offspring, in an elegant palette of understated beauty,
belongs to one of the most representative and sought-after types of
porcelain from the imperial kilns of the Kangxi Emperor. They feature
a highly unusual decoration that required remarkable skill, and it is
extremely rare to find such dishes offered as a pair.

Due to the complicated and long manufacturing process, such dishes
were produced in small numbers. Yet they are represented in world
famous museums and private collections. A similar dish from the
British Rail Pension Fund, exhibited on loan at the Dallas Museum

of Art 1985-1988, is illustrated in Regina Krahl, Chinese Ceramics
from the Meiyintang Collection, London, 1994-2010, vol. 4, no. 1818.
Another dish from the collection of Edward T. Chow, illustrated in
The Leshantang Collection of Chinese Porcelain, Taipei, 2005, p. 124-
125, cat. no. 43. Further examples include a pair sold at Hong Kong
Sotheby’s, 11 April 2008, lot 2918.

IHEER A SRR RIS ZIRE AR -2 ] s

RIR:

BIERE - ERESHUT (1931-2023 &) A9l ' BB 20 tHACBER 2/
RIix(E# - HXEHUITD MBS H B AHEYERIMREF
AR E  BEAEIRIPIEEMNBRRR o

IEHE=%8  FRBAIMNELER BSEhRE BESFER ke
M BREMHENE . REGEHT F5% BRI ESI9E D
fNibRiEE  BEER-

FERBZRENE = RS IR RIS EYE L RFAAME ST &)
HEE  NREEEEZESSER 5 Bt 1 1985-884R
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Property from a Hong Kong Collection

THE R
2880
A SMALL FAMILLE VERTE 'FIGURAL DISH

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

6in.(15.2 cm.) diam.
HK$100,000-150,000

PROVENANCE:
Sold at Christie’s New York, 16 September 1999, lot 347

US$13,000-19,000

Compare the present lot to another Kangxi famille verte dish
decorated in a similar style but with ladies instead of scholars,
illustrated by R. Scott, Elegant Form and Harmonious Decoration -
Four Dynasties of Jingdezhen Porcelain, London, 1992, p. 115, no. 125.
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Property from a Hong Kong Collection

HEMALE

238381

ALARGE FAMILLE VERTE 'BIRTHDAY'
CHARGER

QING DYNASTY (1644 - 1911)

16 12in. (42 cm.) diam.

HK$240,000-320,000

PROVENANCE:
Sold at Christie’s Hong Kong, 29 May 2019, lot 3156

US$31,000-41,000

I TR BRI K v il 2

RiR:
EBETE 2019558291 ' HE31563%
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Property from a Hong Kong Collection

EEALRE

23832

A PAIR OF AUBERGINE AND GREEN-
ENAMELLED 'DRAGON' DISHES

KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN
DOUBLE CIRCLES AND OF THE PERIOD (1662-1722)

9% in. (25 cm.) diam. (2)

HK$200,000-300,000

PROVENANCE:
Frank Partridge & Sons Ltd., London & New York, according to
label

US$26,000-38,000
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Property from a Hong Kong Collection

VN7

2883

A RARE BLACK-GROUND COPPER-RED
UNDERGLAZE-BLUE AND WHITE-SLIP-
DECORATED VASE

KANGXI PERIOD (1662-1722)
17.%7in. (44 cm.) high

HK$200,000-300,000 US$26,000-38,000

The ‘ghost’ figure on the present vase is the God of Successful
Examinations and Literature, Kuixing, who is generally depicted
standing on a fish, tortoise or dragon, with one hand raised holding a
pen and the other holding an ingot.

Although a popular subject during the Qing dynasty, it is rare to

find on vessels of this size. Compare to a smaller vase of Yongzheng
period, decorated with Kuixing in copper-red and underglaze-blue, is
currently preserved in the Palace Museum, Beijing (fig. 1), collection
number xing-00097055.

Compare to another Kangxi period celadon-ground brush pot, also

decorated with Kuixing in copper-red and underglaze blue, formerly
in the collection Jacob and Mary Stein, sold at Christie’s New York,

20-21 March 2014, lot 2141.

fig.1 Collection of the Palace Museum, Beijing
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Property from a Hong Kong Collection

FEIALE

2884

A VERY RARE INCISED BISCUIT AND THHEEE DRI MENG 2 AR R A R
WHITE-GLAZED ‘DRAGON’ BOWL, ERE N R

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

4%6in. (1.2 cm.) diam.

HK$150,000-250,000

US$20,000-32,000

(mark)
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2885

A RARE GREEN-ENAMELLED VASE,
MEIPING

QIANLONG SIX-CHARACTER SEAL MARKIN IRON-RED AND OF
THE PERIOD (1736-1795)

12 % in. (32 cm.) high
HK$600,000-800,000

PROVENANCE:
Ralph M. Chait Galleries, New York (according to label)

US$77,000-100,000

LA A 30 |0 AW 255 5

AR
Ralph M. Chait Galleries » B9 (154Z% )
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2886
A DOUCAI‘DRAGON AND PHOENIX' BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

61&in.(15.5 cm.) diam.

HK$200,000-400,000 US$26,000-51,000

2887
S IR SR b ik AMING-STYLE DOUCAI'MYTHICAL BEAST' S8l it [FBHERREL [ %) Tl
JAR

YONGZHENG PERIOD (1723-1735)
4.in. (10 cm.) high

HK$400,000-600,000 US$52,000-77,000
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Innovative Elegance - A Large and Rare Qianlong

Celadon-glazed Vase

Rosemary Scott, Independent Scholar

This vase is of unusually large size and particularly rare form. Its
relief decoration is meticulously rendered and its glaze typifies
the richer celadon tones applied to certain imperial porcelains of
the Qianlong reign. The glaze has achieved just the right level of
viscosity and translucence to provide clear deep colour where it
is thicker and paler highlighting tones where it is thinner on the
low relief areas of the design.

One of the unusual features of the form of this vase is the
elegant pendant ruyi band around the mouth of the vessel. This
rare treatment of the mouth would have required great skill on
the part of the potter, since the hanging ruyi would have been
unsupported during firing - and, thus, at risk of distortion. Such
turned-down ruyi mouths appear to have been an innovation on
Qianlong imperial porcelain. It is possible that they ultimately
derive from the vases with lobed turned-down mouths made in
the 12th and 13th centuries. These latter vases were made at the
Jun kilns and the Cizhou kilns, as well as being found amongst
gingbai porcelains from the Jingdezhen kilns (see R. Kerr, Song
Ceramics, London, 2004, p. 32, no. 22; T. Mikami, Sekai Toji

H =2 ‘
W PRy VORI B AR D HE H
BUOR B RE

Zenshu 13 Liao Jin Yuan, Tokyo, 1981, pp. 110-11, no. 92; and S.
Pierson (ed.), Qingbai Ware: Chinese Porcelain of the Song and
Yuan Dynasties, London, 2002, pp. 136-7, no. 71). The mouths of
these vessels, however, were created by throwing a widely flaring
mouth and then pushing down the rim at regular intervals, rather
than creating a separate mouth flange.

There is a very limited number of early 15" century Ming dynasty
blue and white vases which have wide, slightly down-turned petal-
shaped rims, such as the small (19 cm high) Xuande vessel with
lingzhi fungus sprays decorating its body, illustrated in Catalogue
of the Special Exhibition of Hsian-té Imperial Porcelains of
the Ming Dynasty, Taipei, 1998, pp. 80-1, no. 13 (fig. 1). Like the
Qianlong vases, this Xuande vase has a distinct, visible, junction
at the upper edge of the neck and the beginning of the turned-
down mouth, which may provide a clue to the making process.

There is another form that may be of interest in considering the
shape of the current vase. This is the Buddhist longevity vase
bumpa, which is usually found in metal, but was also copied in

K5 EF R BHMInE LR RIKE o H1RZE - 5
AR—BHE - ZREAUED A M Rt  E—RiEHR
MBEEERL - M EEBYEE  RBEERIKRAERE &
ZEEEW RIEEE-

I R ERIN—BUSEREBFER - B
MO BEEREST 2URIE BERE TR TRER(FER
1BET XK - SEEIMNIBRIMER ORREE B

ERrE SEEEE T - E+=HCHEE BINE URSE
HEBFRE - (RIBIE: (Song Ceramics) » @ 20045

BH32 /9822, = ERB  (HREHEE - E+=-FET)

BRI 19816 E10-111 #7858 92 R (§) : (Qingbai
Ware: Chinese Porcelain of the Song and Yuan Dynasties) ' {@
2020024 B136-137 #ReR71) - #OEMRE —IREE » Ripk
S OE BRI MIEDIEHS -

fig. 1 Collection of the National Palace Museum, Taipei
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porcelain (decorated to resemble metal) in the Qianlong reign.
An original metal example from the Palace Museum, Beijing, was
included in the 2005 exhibition China - The Three Emperors
1662-1795 held at the Royal Academy of Arts, London, exhibit no.
57. A Qianlong porcelain version of the form, simulating pewter
with gilding and jewels, from the collection of the Victoria and
Albert Museum, London, was included in the same exhibition,
exhibit no. 56. These significantly smaller bumpa vases share
with the current vase globular bodies and flaring feet, while at
the top of the neck the mouth extends almost horizontally and
then descends at a sharp angle. While neither of the bumpa
vases has ruyi, the necks have petal decoration, which is seen
around the lower part of several Qianlong porcelain vessels
with turned-down mouths. The bumpa vases had their origins
in Tibetan Buddhism and were predominantly used in Buddhist
ritual to contain water. Documentary evidence also suggests that
they were used to contain holy herbs or peacock feathers.

There are several features of the current vase form that suggest
links with metalwork. The first of these is the application of finely-
modelled masks on either side of the neck. These were clearly

intended to be accompanied by suspended rings, in similar
manner to those seen on a number of bronze vase forms. It is
also noticeable that several of the surviving Qianlong porcelain
vessels, including the current vase, have distinct junctions where
the neck joins the body. This is often a sign that the form has
taken inspiration from metal forms.

While surviving Qianlong vases with down-turned ruyi or lingzhi
head mouths are rare - probably due to the difficulty of making
them - a small number have been published. Another celadon-
glazed example - albeit with a paler celadon glaze - is in the
collection of the Palace Museum, Beijing. This vase is gu-shaped,
and decorated with dragons amongst clouds. The /ingzhi heads
that form its mouth are individually larger than those on the
current vase and descend less sharply (illustrated in Kangxi,
Yongzheng, Qianlong - Qing Porcelain from the Palace Museum
Collection, Hong Kong, 1989, p. 461, no. 143) (fig. 2).

Two blue and white vases with similar turned-down mouths
decorated with lingzhi fungus and dragons have been published;
one from the collection of the National Palace Museum in

REMNBELTREROSERT BE eixmiEEEO
BN —HEESHINESNABE 51929 BR (88
REEEZESEIFREEL) =1t,1998%F  EH80-81’ #RIF13
4:(1 —) o —HNANHE  SZARSEIREUS OB PREEITY RIRETE
tem o

EEBS ORI SEHER (XBEEHR SEEHR)
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fE ot R E BRI E — SR EF 2005 F R IEHEREAM
BT E#%HY TChina-The Three Emperors 1662-1795, R &R
H o BmiRIES7 - ZERE— (R FINZIEERAF - Helh
HIEMINEHRE  EmiRsES6 B GEHESH o AR E
YIEE - BRI AL AHR/NIG  (BREFIELD BEEE  #E
ROMIRSETAKELIME  BUBEA TE - M #ENS
B2 (BSEER R L B AR HRAR = A0SR 56 - Bl HRAETR RS
EUEARHU SIEARZURTURTKERES - B BECE tHRbR Tt
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fig. 2 Collection of the Palace Museum, Beijing
B— =R

— -
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fig. 3 Sold at Christie’s London, 11 July 2006, lot 142
B= @3ELE 2006578118 IHm1425%

Porcelain of the National Palace Museum: Blue-and-White
Ware of the Ch’ing Dynasty Il, Hong Kong, 1968, pp. 40-1, pl.
10; the other was sold by Christie’s London on 11 July, 2006, lot
142 (fig. 3), while a further pair of blue and white Qianlong vases
featuring turned-down mouths with /ingzhi heads were sold by
Christie’s London on 11 May, 2010, lot 217.

However, the most interesting vases which may be compared
to the current vessel, are to be found amongst those imperial
Qianlong porcelains decorated in overglaze enamels. A famille
rose vase in the Palace Museum, Beijing, which is illustrated in
The Complete Collection of Treasures of the Palace Museum -
39 - Porcelains with cloisonné enamel decoration and famille
rose decoration, Hong Kong, 1999, p. 137, no. 120 (fig. 4), not
only shares motifs around the neck and the foot, but is close
in form to the current celadon vase, and has quite elaborately
formed lingzhi head down-turned mouth decoration. Another
close comparable without a down-turned mouth is a celadon-
glazed vase from the J.M Hu, Zhande Lou Collection, carved
with composite floral scrolls, flanked by two ruyi-shaped handles
suspending ribbons at the neck, and bears a similar Qianlong

MEBSE Nz E TSR E S EaRL e - 555 iSEmfE
BELREDENEREE B SiEREEGIRVEAR LD
RRARIE Z AR - R B AR ARIRFIEE 2
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X EHBELLAIN (BR(MEEHEELERER) &
819895 1 H461’ fR@sR143) (BZ) °
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& 119684F » H40-41> BIAR10 ; 3—H22006F7B 11 BIEMBUE
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WEEER BOA—BMZEEEIINEREZ 20108658 11HE
RGBELTBAE  AmiRsR217

fig. 4 Collection of the Palace Museum, Beijing
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mark on the base. This vase was previously exhibited at Shanghai
Museum, Beijing Museum and Art Museum, The Chinese
University of Hong Kong, Qing Imperial Monochromes: The
Zande Lou Collection in 2005, and illustrated as the cover and
pp. 120-121, no. 43 of the exhibition catalogue (fig. 5).

Although at a height of 29.2 cm a famille rose vase with generous
use of gold enamel in the Palace Museum, Beijing (illustrated in
Views of Antiquity in the Qing Imperial Palace: special exhibition
to celebrate the 80th anniversary of the establishment of the
Palace Museum, Museu de Arte de Macau, 2006, p. 25, no. 52)
(fig. 6) is significantly smaller than the current vase, it is closer in
proportions, since it shares the latter’s longer, slimmer neck. It
also shares both motifs and aspects of scrolling with the celadon
vessel. However, the vase with down-turned ruyi or lingzhi
mouth, which is nearest in shape to the current vase, is a smaller
(26.5 cm high) Qianlong vase with overglaze enamel decoration
on a ruby ground, which is in the Baur Collection, Geneva
(illustrated by John Ayers in Chinese Ceramics in The Baur
Collection, volume 2, Geneva, 1999, p. 132, no. 240) (fig. 7). The

fig. 6 Collection of the Palace Museum, Beijing
B =R

S 7

fig. 5 Qing Imperial Monochromes: The Zande Lou Collection,
cover and pp. 120-121, no. 43
ER (ZHEREHEZECHER) REERIEREA3
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Baur vase has a shorter neck and lacks the mask handles of the
current vase, but the overall vessel form and the specific form of
the pendant ruyi encircling the mouth are similar. The decoration
on the Baur collection vase also shares certain floral scroll shapes
and pendant chimes with the current vase. Both the pendant ruyi
mouth form and the style of scrolling floral decoration continued
to find favour amongst the finest enamelled porcelains made for
the Jiaging court. One of these with a yellow ground, formerly in
the collection of the 1st Baron Margadale, was sold by Christie’s
Hong Kong in December 2010, lot 2981 (fig. 8). The Margadale
vase (28 cm high) is smaller than the current vase, and is of a
compressed pear-shape, but the inspiration for its decoration
is clear.

The current magnificent vase appears to be the largest
published example of this rare form, and also displays the most
sophisticated auspicious scrolling designs under a subtle celadon
glaze of ideal clarity.

fig. 8 Formerly in the collection of the 1st Baron Margadale of Islay,
was sold by Christie’s Hong Kong, 1 December 2010,
lot 2981 (price realized HKD90,260,000)
B\ EEXRBBER ER20105F12818&BEL5HE
298187 (B3 {EHE7t90,260,000)

fig. 7 The Baur Collection, Geneva © Fondation Baur / Photo Marian Gérard
Bt #EfE2E HAR © Fondation Baur / Photo Marian Gérard
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Property of a Lady
LSRR

28838

A VERY RARE LARGE CELADON-GLAZED HHRE By SRR LA TR H SRk
RELIEF-DECORATED ‘LOTUS AND

‘ o 9 %:JF
PRAGONTIARDEE VASE 40fE119 20046538240 R385
QIANLONG SIX-CHARACTER IMPRESSED SEAL MARK AND OF THER FE(E1152007F58290  HR1368%%

THE PERIOD (1736-1795)
19 % in. (49.8 cm.) high, box

HK$5,000,000-7,000,000 US$650,000-900,000

PROVENANCE:
Sold at Christie’s New York, 24 March 2004, lot 238

The Property of a Gentleman; sold at Christie’s Hong Kong,
29 May 2007, lot 1368
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Property from a Hong Kong Collection

FEIALE

2889
A RESERVE-DECORATED BLUE AND WHITE
‘CHRYSANTHEMUM' BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

7 Y4in. (19 cm.) diam.

HK$300,000-500,000 US$39,000-64,000

A bowl of this pattern and size is illustrated in The Tsui Museum of
Art, Hong Kong, 1991, no. 93, and another is illustrated by R. Krahl,
Chinese Ceramics from the Meiyintang Collection, vol. 2, London,
1994, no. 842.
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2890
A RARE BLUE AND WHITE ‘LOTUS
BOUQUET’ DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

8% in. (21.3 cm) diam.

HK$800,000-1,200,000

PROVENANCE:
Sold at Christie's London, 10 June 1996, lot 94
Sold at Sotheby's Hong Kong, 12 October 2021, lot 39

The present dish is a rare example from the Yongzheng period
inspired by a Yongle prototype, such as an example in the National

Palace Museum, Taipei, accession number: guci001823N000000000,

but in a much smaller size. Interestingly, the same pattern continued
into the Qianlong reign but was made in a larger size again, closer to
its Yongle original. This change is recorded in an entry from the Qing
Imperial archives, dated the 6th of the 5th month of the third year
of the Qianlong reign, states that the Emperor was presented with

a 'flower bouquet' dish measuring 5 cun (approx. 16 cm) in diameter,
and then ordered that future dishes of this type should feature a
larger interior roundel.

US$110,000-150,000
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2891

A RARE BLUE AND WHITE 'DRAGON' VASE

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

15 %6 in. (38.6 cm.) high
HK$3,000,000-5,000,000 US$390,000-64.0,000

PROVENANCE:
Collection of Sir Michael Stewart, purchased in Hong Kong in early
1960s, by repute

The Anthony du Boulay Collection

Sold at Bonhams London, 10 November 2003, lot 32

EXHIBITED:
The London Asian Art Fair, Porcelain for Emperors, June 2003,
no.35

HEAEIE TEEK SR BSRBOR U S0 ik
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(another view 53—TH))

2891 Continued

This vase is finely painted in rich cobalt blue tones around the
broad baluster body and trumpet neck with a pair of five-clawed
scaly dragons in pursuit of a flaming pearl. One dragon is writhing
amidst rocks and foaming waves while the other is in flight above
the waves amidst ruyi cloud and fire scrolls. The base is inscribed
with a six-character mark in regular script within a double-circle in
underglaze blue.

In the quest to justify their right to the throne of China as a

foreign dynasty, the Manchu emperors of the Qing dynasty often
commissioned works of art to reflect their power and beneficence.
In both its shape and decoration, the present vase immediately
references great works of art of the past, with the dragon yielding
an impressive evocation of imperial grandeur. As emblem of the
Emperor’s majestic and benevolent rule, the dragon had a long
tradition in China. Dragons adorned every room of the Qing palace
and the image of the five-clawed dragon can be considered the
ultimate reflection of the Yongzheng emperor’s imperial splendor.

The present vase is notable for the harmonious composition of
dragons in pursuit of flaming pearls. In Chinese cultural imagery, the
dragon is a symbol of the beneficent emperor, and often depicted
emerging from the crested waves and flying among the clouds as it
rises from winter hibernation at the spring equinox and brings rain
to water the crops. A similar-sized Qianlong vase with globular body,
decorated with nine dragons amongst clouds in underglaze blue,

is published in The Complete Collection of Treasures of the Palace
Museum. Blue and White Porcelain with Underglazed Red (I11),
Shanghai, 2000, no. 118.

Compare a related blue and white Yongzheng-marked covered
dragon vase of cylindrical shape from the J. Insley Blair Collection,
illustrated in The J. Insley Blair Collection of Chinese Porcelain,
Tuxedo Park, New York, 1925, pl. XlI, no. 62, sold at Chirstie's
Hong Kong, 28 November 2012, lot 2121.
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Property from a Japanese Private Collection

BAFANER

2892
A PAIR OF FAMILLE ROSE BONELESS-STYLE
'"FLORAL BOWLS

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE
WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

5% in. (14.2 cm.) diam., Japanese wood box )
HK$600,000-800,000 US$77,000-100,000
EXHIBITED:

Fukuyama Castle Museum, 70 Selected Masterpieces of Chinese
Porcelain, 21 October to 26 November 1989, p. 81, no. 67

The present bowls are exquisitely enamelled using famille rose in the
boneless-style, so called because the design is painted in without the
use of outlines. This style of decoration is perhaps the least common
of the enamelling techniques used at Jingdezhen as it was too
complicated to use on a mass production scale, and if not handled
well, gives the impression that the piece was unfinished. Compare a
similar Yongzheng mark and period famille rose ‘floral’ bowl painted
in the same style in the Palace Museum, Beijing, illustrated in The
Complete Collection of Treasures of the Palace Museum, Porcelains
with Cloisonne Enamel Decoration and Famille Rose Decoration,
Hong Kong, 1997, p. 84, no. 73 (fig. 1).

WL BRREIEEE 5 B A/ iR
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ELmEE (PESEHER70E ) 1 1989F10821H-118268
=81’ EhR67
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fig.1 Collection of the Palace Museum, Beijing
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2893
AN EXTREMELY RARE BLUE AND WHITE
‘PEACH’ TEA CADDY

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

9 1%4gin. (25 cm.) high

HK$1,800,000-2,500,000 US$24.0,000-320,000

PROVENANCE:
Field Marshal Earl Kitchener of Khartoum (1850-1916), and thence
by descent through the family, by repute

It is extremely rare to find Yongzheng period blue and white vases
decorated with peaches as main motif. Compare to an almost
identical covered vase of this size and pattern in the Beijing Palace
Museum collection, illustrated in The Palace Museum’s Collection of
Blue and White Porcelains from Yongzheng Period of Qing Dynasty,
Beijing, 2017, no. 188 (fig. 1). It is more common to find Yongzheng
cylindrical vase decorated with sprays of fruit and flowers, see one
decorated with floral scrolls, sold at Christie’s London, 6 November
2012, lot 278.

This vase is reputedly from Field Marshal Earl Kitchener of Khartoum
collection, and thence by descent through the family. And it appears
to be that the current vase was documented in the inventory of

Field Marshal, The Right Honourable Earl Kitchener of Khartoum,
K.G., deceased, The Collections of China, Eastern Arms and Armour,
Decorative Objects, Furniture, Pictures, and Egyptian and other
Antiquities, & c., Chirstie, Manson & Woods, December 1916, p.42,
no 466 (fig. 2)

fig.1 Collection of the Palace Museum, Beijing

B— tREEbER
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KRB EAASHALE - B34 (1850-1916) B BEEMIEFRERR
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Egyptian and other Antiquities, & c.) > Chirstiek Manson &
Woods 19165128 428 46655 (B =) -
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2894

A RARE PAIR OF MING-STYLE BLUE AND WEE HAEEN SR B BN R R
WHITE 'PALACE' BOWLS -

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE 1ﬁ%§g§tg,zooo¢6 B70 51255

WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

57in. (15 cm.) diam. )

HK$4,000,000-6,000,000 US$520,000-770,000

PROVENANCE:
Sold at Sotheby’s London, 7 June 2000, lot 125

(marks)

n8 19
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2894 Continued

This pair of bowls is masterfully potted with smooth rounded sides,
gracefully rising from a tapered foot to a slightly flared rim, superbly
painted in characteristic soft tone of cobalt-blue in outlines infilled
with wash. Each exterior is painted with a gently undulating meander
of flowers with the blossoms in full bloom with tender flaring petals,
all between double line bands at the rim and foot. The interior is
painted with a central medallion enclosing a single flower head within
a double circle, beneath a double-line band at the rim. Both bowls are
covered overall in a thick unctuous glaze fired to a waxy finish. Each
base is inscribed with the six-character mark within double circles in
underglaze blue.

This pair of bowls exemplifies the deft ability of Yongzheng potters to
adapt and modify Ming design in a distinctly contemporary manner.
The inspiration can be found in Chenghua mark and period pieces
companion pieces in Asia; there are four bowls preserved in the
National Palace Museum, Taipei, recorded in the museum's porcelain
catalogue Gugong ciqi lu, part Il: Ming, vol.1, Taipei, 1962, p.214, three
of which have been published with illustrations, two in the Catalogue
of the Special Exhibition of Ch'eng-hua Porcelain Ware, 1465 - 1487,
Taipei, 2003, cat.nos.33 and 34; the third in the exhibition catalogue
Ming Chenghua ciqi tezhan [Special exhibition of Ming Chenghua
porcelain], Taipei, 1976, no. 80.

Two similar Chenghua bowls are also in the British Museum, London,
one, from the collection of Sir Percival David, was included in the
exhibition Flawless Porcelains: Imperial Ceramics from the Reign of
the Chenghua Emperor, Percival David Foundation, London, 1995,
catalogue, no.1; the other from the collection of Mrs. Winnifred
Roberts, given in memory of A.D. Brankston, is published in Jessica
Harrison-Hall, Catalogue of Late Yuan and Ming Ceramics in the
British Museum, London, 2001, no. 6:4.

Chenghua porcelain remained greatly treasured throughout the Ming
and Qing dynasties. The rulers most interested in collecting ancient
ceramics, the Wanli and Yongzheng Emperors both had copies
commissioned from the Imperial kilns at Jingdezhen, the former with
his own reign marks, the latter usually with a spurious Chenghua
mark. It is extremely rare to find a palace bowl of Yongzheng mark
and period, an example from the collection of Mrs. Alfred Clark,
now in the British Museum, museum number: 1973,0124.2 (fig. 1),

is illustrated in Sir Harry Garner, Oriental Blue and White, London,
1973, pl.36. Compare a Kangxi mark and period bowl of this design,
which is equally rare, from the collection of Brian McElney and

now in the Museum of East Asian Art, Bath, illustrated in /naugural
Exhibition. Chinese Ceramics, Bath, 1993, catalogue, no. 193.

RESZROLLHH - INEEENS - MOMELISTEFS B @R e —4
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{Flawless Porcelains: Imperial Ceramics from the Reign of the
Chenghua Emperor) » KiEEESE M3 19955 iRk HEZ
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» FlJftJessica Harrison—Hall» { Catalogue of Late Yuan and Ming
Ceramics in the British Museum) » {22 20014 » [EhR6:45% °
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fig.1 Collection of the British Museum © The Trustees of the British Museum
B— KEEYERm
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2895
ARARE ROBIN'S EGG-GLAZED VASE, ZUN

QIANLONG IMPRESSED SIX-CHARACTER SEAL MARK AND OF
THE PERIOD (1736-1795)

111346 in. (30 cm.) high

HK$1,200,000-2,000,000 US$160,000-260,000

PROVENANCE:
Acquired from D.C. Monk & Son, London, 1973, by repute

Advances in technology and experimentation at the Imperial kilns
during the 18th century led to the introduction of various new
intriguing monochrome glazes. The 'Robin's-Egg' glaze is generally
thought to have been developed as a reinterpretation of Song
dynasty Jun glazes.

The robin’s egg glaze is more commonly seen on forms like lantern
vases, see one in the collection of Musée Guimet, Paris, illustrated
in Oriental Ceramics: The World's Great Collections, New York,
1980-82, vol. VII, fig. 184. A vase of the same form as the current
vase can be found on other Qianlong period monochrome wares,
see a celadon-glazed relief decorated vase, sold at Christie’s New
York, 21 March 2014, lot 2182.

ITHCE BN NSl Enak

ZKiE:
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2896

A VERY RARE FAMILLE ROSE ‘FLOWERS
OF THE FOUR SEASONS’ RUBY-ENAMEL-
DECORATED SOQUARE VASE

QIANLONG SIX-CHARACTER SEAL MARKIN IRON RED AND OF
THE PERIOD (1736-1795)

9% in. (244 cm.) high

HK$4,500,000-6,000,000 US$580,000-770,000

PROVENANCE:
A French family collection since 1850s, and thence by descent, by
repute

IHCE MRS AR Al i AR AR B PROERY RV 2407
AN TR

RiR:
EBRERER B1850F e BN REDHRE (&)

Gl

(mark)

(another view B—m&)
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2896 Continued

Potted with an unusual square body, the present vase appears to be
unique with no other identical example sharing the same shape and
decoration. The rarity of square vases is probably associated with the
difficulty of its making, as it would demand a higher structural integrity,
a more intricate mould design, and a consistent material flow and
distribution when pouring or shaping the molten material. The almost
1:1 neck to body ratio seen on the present vase is also unusual among
square vases, for most other square vases have a more rectangular
body rather than the cubic form seen on the present example. The
closest other Qianlong-marked square vase in ratio and form to

the present vase is probably a yangcai yellow-ground vase in the
collection of the National Palace Museum, Taipei, illustrated in Stunning
Decorative Porcelains from the Ch’ien-lung Reign, Taipei, 2008,
pp.118-110, no. 34 (fig. 1), which is painted with a plethora of different
types of flowers. Other square vases with a more rectangular body are
often painted with vertical scenes of landscape, as exemplified by a
few examples in the Qing Court collection, see ruby sggrafito ground
example in the National Palace Museum, Taipei, ibid., no. 53 (fig. 2),
and another in the Palace Museum, Beijing, illustrated in Poems and
Porcelain: The Yu Zhi Shi Ceramics in the Palace Museum, Beijing,
2016, pp. 76-79, no. 24, both vases are potted with a short neck and an
elongated rectangular body very suitable for showcasing the vertical
landscape design.

On the other hand, the square body of this vase provides an excellent
canvas for representing album leaf painting. The painting style of the
flowers on this vase, with their delicate shades and tones, and softness
of the contours is clearly inspired by works painted by the scholar-
official and court painter Jiang Tingxi (1669-1732), showing close
resemblance in style and subject matter to the artist’s album Gathering
of Flowers (fig. 3).

According to the Qing imperial archives, on the 3rd day of the 4th
month of the 48th year of the Qianlong reign, a square vase painted
with four types of flowers with an addition of ‘red flowers’, was
presented to the Qianlong Emperor, possibly referring to the present
vase.
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fig.1 Collection of the National Palace Museum, Taipei

B— Bz = EY iR

fig. 2 Collection of the National Palace Museum, Taipei

B BEv= SRR

fig. 3 Comparison between details from the aloum Gathering of Flowers by Jiang Tingxi and
details of painting on the present vase, showing close resemblance in painting style
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2897

A RARE YIXING ROBIN'S EGG GLAZED
TEAPOT AND COVER

CHEN YINQIAN MARK, QIANLONG PERIOD (1736-1795)
81/ in. (21 cm.) wide

HK$500,000-800,000 US$65,000-100,000

PROVENANCE:
Collection of Wilfrid Fleisher (1897-1976)
Acquired in Sweden in 2021

The present teapot and cover is a rare example of robin’s egg

glazed Yixing wares of the Qianlong period, and the only example

of this kind bearing a mark by Chen Yingian. Chen Yingian, dates
unknown, was a Yixing potter active during the mid-Qianlong period.
A nearly identical unglazed Yixing teapot and cover of the same
design is in the National Palace Museum, Taipei, digital file number:
K1B006545N000000000PAB (fig. 1), which has accumulated a
beautiful patina from years of use, possibly by the Qianlong Emperor
himself. The mottled glaze covering the exterior of the present teapot
and cover, is similarly found on another Yixing teapot signed Sun

Wei dating to the Qianlong period in the Palace Museum, Beijing,
illustrated in The Complete Collection of Treasures of the Palace
Museum, Monochrome Porcelain, Hong Kong, 1999, p. 210, no. 189.

The present teapot and cover was in the collection of Wilfrid Fleisher
(1897-1076), whose father Ben Fleisher moved from his native United
States to Japan, and published the first English newspaper in Japan,
The Japan Advertiser in 1908. Wilfrid grew up in Japan and was
deeply interested in Chinese and Japanese works of art. He collected
throughout the 1920s and 1930s, building a substantial collection
comprising primarily of ceramics and jades. The Fleishers left Japan
at the outbreak of the Second World and eventually settled down

in Sweden. The collection had been handed down within the family
since, part of which was auctioned in Sweden in 2021.

IHCPE TS SR YT TR R ab A B TR K

RiR:
Wilfrid Fleisher (1897-1076 ) B 5%
2021 S ER B

HEEOMEERGD BERE AEELFHEM——AELUEITHAT
PREE TR AR LR & - R TRIZIETHIEMEMEER £ F AT
> ZRTHIEE  REEE THRETR ) TERREIGHEYENRED
BitiEEY (E—) RICREEEESE — 2R R RR 2 6]
REREMRSE R IEEREZ S At EEDRZAISE=EE
i BN EERRE BINEBRES TR RERMEEE
AREZENEES B2 TR EREMA IS LEPRIEARZ—-
BR GRS IHE LRERPAE ROREVERT LEEFH
TTIBILE » BRI REFH T IRIENE - AFEELURERTZ
FENEEITH  H e R A IRE I R = BB el — [ I HR TATZFRIB
L N ERERIIME

AFEEAWIlfrid Fleisher (1897-1076) & - H42Ben Fleisher®
EEBEHA 1908 FAIi# T HAE— D AIZEIZERK ( The Japan
Advertiser) o Wilfridit HAR X » BIE{EZIRNVEIRES - RS HEH
FBEANEMT RIS R0 20FEREI0F IR T 3r2MBEM
FEE T BRIEES  Fleisher—RKREEFEA  RIEEERIHE o Fleisherfy
ER—BERRETREE BP0 2021F A R8RS -

(mark)

fig.1 Collection of the National Palace Museum, Taipei
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2898
A GILT-SPLASHED IMITATION-BRONZE
VASE, HU

QIANLONG SIX-CHARACTER SEAL MARK IN GILT AND OF THE
PERIOD (1736-1795)

13 % in. (34.5 cm.) high, box
HK$1,800,000-2,500,000 US$240,000-320,000

PROVENANCE:
A French private collection, Roujan, France, June 2012

The vase is potted in imitation of bronze vessels of the Zhou Dynasty
(1046-221 B.C.) with two fixed turtledove head-form handles,

which symbolise longevity. Vases of this form can also be found in
Ding-type glaze and blue and white wares of the Qianlong period.
However, it is extremely rare to find a gilt-splashed imitation bronze
example. See a Qianlong mark and period censer in similar glaze in
the Beijing Palace Museum collection, museum accession number:
gu 00152646.
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2899

A SIMULATED PUDDINGSTONE BOX AND
COVER

QIANLONG SIX-CHARACTER SEAL MARKIIN GILT AND OF THE
PERIOD (1736-1795)

33%in. (8.6 cm.) wide

HK$180,000-280,000 US$24,000-36,000

Compare to a very similar but slightly smaller box and cover (7.6 cm.)
formerly in the Robert H. Blumenfield collection, later sold at
Christie’s New York, 25 March 2020, lot 877 (fig. 1).

(fig. 1E—)

IR Ui OO R SN Tk
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2900

A FAUX BOIS AND GRISAILLE-DECORATED
‘LANDSCAPE’ BRUSH POT

LATE QING- REPUBLIC PERIOD
7 Y2 in. (19 cm.) diam.
HK$300,000-500,000 US$39,000-64,000

PROVENANCE:
Sold at Sotheby’s London, 5 November 2014, lot 273

WS/ Bl A SR SRS A
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2901
AN UNUSUAL'EEL-SKIN-GLAZED BOTTLE
VASE

QIANLONG SIX-CHARACTER IMPRESSED MARK AND OF THE
PERIOD (1736-1795)

121%sin. (32.9 cm.) high, Japanese wood box

HK$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE:
Purchased from Eiji Nishikawa, Chinese Ceramics and Works of
Art, Japan, December 2012

This unusual yellowish-green glaze belongs to the tea-dust glaze
group and was first produced during Yongzheng period under the
supervision of Tang Ying (1682-1756). In his famous Taocheng jishi
bei ji (Commemorative stele on ceramic production), three types
were specified based on the various shades - eel-skin yellow, snake-
skin green, and spotted yellow. These are all opaque crystalline
glazes, where their unique appearance is dependent on the firing
environment, and were all prized highly at the Qing court.

Compare to a Qianlong mark and period ‘eel-skin’-glazed bottle vase
of slightly different shape and smaller in size, sold at Christie’s Hong
Kong, 28 November 2012, lot 2314 (fig. 1).

fig. 1 Sold at Christie’s Hong Kong, 28 November 2012, lot 2314
B— &BELE 20126118280 1HM23145%
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2902

AN EXTREMELY RARE PAIR OF FAMILLE
ROSE AND GILT-DECORATED ‘LOTUS’
ALTAR VASES

QIANLONG SIX-CHARACTER SEAL MARKS IN BLUE ENAMEL AND
OF THE PERIOD (1736-1795)

10 Vain. (26 cm.) high (2)
HK$6,000,000-8,000,000 US$770,000-1,000,000
PROVENANCE:

Property from a mid-Atlantic private collection, sold at Christie’s
New York, 19 March 2009, lot 761
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2902 Continued

fig.1 Collection of the National Palace Museum, Taipei
B— EzHEEERR

The present pair of vases seems to be extremely unusual and no
comparable examples in porcelain or metalwork appear to be
published. However, they are related to other imperial Qianlong
porcelain and works of art.

The prototype of this form appears to derive from Tibetan
Buddhist ritual water vessel of bhumpa form, such as one exhibited
in the National Palace Museum, A Special Exhibition of Buddhist
Gilt Votive Objects, Taipei, 1995, no. 12 (fig. 1), with similar wide
rounded shoulders and globular body, and lobed columnar necks
on splayed feet.

During the early Qing period, traditional forms of Tibetan ritual
vessels were frequently replicated or re-interpreted in different
media, particularly in enameled gold or gilt-bronze, cloisonné and
porcelain. Several such vessels in the National Palace Museum were
exhibited in Enamel Ware in the Ming and Ch'ing Dynasties, Taipei,
February 1999, including no. 35, a cloisonné and gold duomuhu ewer;
no. 36, a cloisonné and gilt-bronze covered butter-jar; no. 60,

a cloisonné kundika, and no. 98, a Yongzheng-marked painted
enamel and gilt-bronze bhumpa ovoid vessel.

The moulded lotus-petal hemispherical mouth, reminiscent of a lotus
blossom, appears to be inspired by the metal-body prototype first
seen during the Kangxi period (1664-1722). See an enameled gilt-
copper lotus-petal bowl and stand in the Palace Museum collection,
illustrated in The Complete Collection of Treasures of the Palace
Museum - Metal-bodied Enamel Ware, Hong Kong, 2002, no. 178
(fig. 2).

fig. 2 Collection of the Palace Museum, Beijing
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The Property from a Japanese Private Collection

The Property from a Japanese Private Collection
BARAERE BAFAAER
2903 2904
A BLUE AND WHITE INSCRIBED ‘LATTER TR EAER AR T SR~ Bk A FINE BLUE AND WHITE ‘SANSKRIT’ STEM el EAERHGERE ORI R ik

ODETO T RED CLIFEBOWL SMNEEERI RS TEIREERR | o SER TAIE AETL  ANEREEE TRER cur

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A RREFH ) fEER - QIANLONG SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722) LINE AND OF THE PERIOD (1736-1795)

6 e in. (15.5 cm.) diam., Japanese wood box o 33/ in.(9.8 cm.) high, Japanese wood box %ﬂ;@
HK$120,000-180,000 US$16,000-23,000 -

£ e HK$200,000-300,000 US$26,000-38,000

A,

(mark)

(another view 2—m)
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2905

AN UNDERGLAZE BLUE AND IRON-RED
DECORATED ‘MYTHICAL SEA CREATURES’
DISH

QING DYNASTY, 18TH CENTURY

7% in.(19.8 cm.) diam.

HK$200,000-300,000 US$26,000-38,000

PROVENANCE:
Collection of Lucien Thenlot, Paris, France, 1992
The Duchange family collection, Paris, France

i TAIAL AR AL T a0k
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Lucien Thenlotk AT iZEIE2R 1 199245
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2906
A BLUE AND WHITE ‘FLORAL LEYS JAR,
ZHADOU

DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

31in.(9 cm.) high
HK$80,000-150,000 US$11,000-19,000

PROVENANCE:
Mayuyama & Co. Ltd., Tokyo, 28 July 2011
Sold at Christie’s Hong Kong, 31 May 2017, lot 3221
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ZKiR:
ERILEERE 20115 7H28H
HBELE 2017F58310  HmM32215%

2907
A RARE PAIR OF BLUE AND WHITE
RECTANGULAR-FORM CENSERS

JIAQING SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE
AND OF THE PERIOD (1796-1820)

18 %6 in. (46.2 cm.) wide )]
HK$600,000-800,000 US$77.000-100,000
PROVENANCE:

Collection of C.Z. and Winston Guest
Property from the Collection of Cornelia Guest
Sold at Sotheby’s New York, 19 March 2016, lot 1455
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Property from a Hong Kong Collection

FEIALE

2908

A FAMILLE ROSE AND GILT-DECORATED
BLUE-GLAZED PEAR-SHAPED VASE

YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE
BLUE AND OF THE PERIOD (1723-1735)

16 % in. (42.2 cm.) high

HK$300,000-500,000 US$39,000-64,000

PROVENANCE:
The Estate of Charles Harrison McClintick, sold at Christie’s
New York, 2 December 1989, lot 396

Compare to a Qianlong marked blue-glazed meiping, enamelled in
the same style with a very similar design, sold at Sotheby’s London,
17 November 1999, lot 787. See also a Qianlong marked flambe-
glazed bottle vase in the Musée Guimet collection, accession number
G5720, also enamelled with similar design.
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Property from a Hong Kong Collection

FEIMALE

2909

AN EXTREMELY RARE MOULDED AND
ENAMELLED ARCHAISTIC 'TRIGRAMS'
VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

14 ¥ in. (36 cm.) high

HK$300,000-500,000

PROVENANCE:
Sold at Christie’s London, 10 June 1991, lot 198

US$39,000-64,000

The present vase is extremely rare and only two other examples of
identical form and design appear to be known, which are a pair on
display in one of the cabinets in the Chateau de Fontainebleau, Paris
(fig. 1 & fig. 2). These three vases represent an unusual Qianlong-
period re-interpretation of archaic bronze vessels from the Zhou
dynasty, combining archaistic motifs such as taotie masks and swirl
roundels with contemporaneous designs like the trigrams. The
colour combination on these vases is also highly uncommon. The
juxtaposition of iron-red, lemon-yellow and lavender-blue enamels
create a stark contrast making the vase visually both pleasant and
captivating.
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Property of a Gentleman

TS

2910

A LARGE BLUE AND WHITE ‘SANDUO’ ke HAE =2 IE BRGNS N rEaEK
HEXAGONAL VASE

KiR:
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE EB(ETE1998F 48278  IHFR72455%
AND OF THE PERIOD (1736-1795)

26 Y4 in.(66.7 cm.) high

HK$3,000,000-5,000,000 US$390,000-640,000

PROVENANCE:
Sold at Christie’s Hong Kong, 27 April 1998, lot 724
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2910 Continued

The current vase is particularly well painted and superbly potted
amongst vases of this type. A comparable pair is displayed in the
Chuxiu Gong, ‘Palace of Assembled Elegance’, in the Forbidden City,
indicating that impressive and elegantly decorated vases of this type
were made as display objects for the Imperial palace.

Vases of this shape and decoration were first made in the Yongzheng
reign. Refer to a Yongzheng-marked example in the collection of
Musée Guimet, Paris, illustrated in Sekai Toji Zenshu - Qing Dynasty,
vol.15, Japan, 1983, p. 149, pl. 150.

A Qianlong vase of this pattern is illustrated in Geng Baochang,
Ming Qing ciqi jianding, Qingdai bufen, fig. 146. Another is included
in Selected Masterpieces of the Matsuoka Museum of Art, 1975,

no. 102.

Compare also to a very similar Qianlong vase, sold at Christie’s Hong
Kong, 30 May 2022, lot 2877 (fig. 1).

ISR RIREA LR S TR RRERTZRRE - KEWES=
AR —EERGI T T RIRIFRAREL BN SRR - WEAIFHIR
EPEEIERIC IR B R EEEMEE— 6+ 238 SER IR
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' 5515/ B1498 » ER1505% - ERE S ( HIEEREE ) BREH FZ
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EHRIN975FAREEM B AR ( FERIRF I E mEER ) - ERR1025% -
S—HIREBELTSIAE 2022658308 » Am28775% (B —) °

fig.1 Sold at Christie’s Hong Kong, 30 May 2022, lot 2877
E— &BELTS 2022658308 ' Am28775%
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2911

ATURQUOISE-GROUND FAMILLE ROSE
NARCISSUS BOWL

QIANLONG INCISED AND GILT SIX-CHARACTER SEAL MARK AND
OF THE PERIOD (1736-1795)

7 %in. (19.8 cm.) wide

HK$300,000-500,000

PROVENANCE:
Offered at Sotheby's Hong Kong, 8 October 2006, lot 1124

US$39,000-64,000

TR R AR R # SR

2RIR:
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Property of a Gentleman

TR

2912

A LARGE GILT-DECORATED DOUCAI
‘PHOENIX AND BAJIXIANG' CHARGER

QING DYNASTY, 19TH CENTURY
The base is inscribed with an apocryphal Qianlong six-character mark.

21 ¥ in. (53.7 cm.) diam, box
HK$450,000-650,000

PROVENANCE:
Sold at Kunsthaus Lempertz, Cologne, 7 December 1984, lot 1388

US$58,000-83,000
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Afternoon Session
(lots 2913-3012)



Dragons Soaring Across the Heaven:
17th Century Ming-Style ‘Dragon’ Polychrome and

Qiangjin Lacquer Qin Table

Zhang Rong

Ming and Qing furniture can be categorised based on the
materials used, mainly including lacquer furniture, hardwood
furniture, softwood furniture, and bamboo furniture. Before the
emergence of hardwood, lacquer furniture was the mainstream,
especially during the Yuan, Ming, and early Qing periods, which
saw a prosperous development of lacquer furniture. After the
appearance of hardwood furniture in the late Ming period, the
production of lacquer furniture decreased, especially in the
Qing dynasty, where the imperial court favored zitan furniture
with its hard texture, delicate grain, and deep colour. Lacquer
furniture was mostly used in palace Buddhist halls, temples, and
other religious buildings. During the Yuan, Ming, and early Qing
periods, there were various techniques used in the production of
lacquer furniture, including monochrome, carved, filled, giangjin
and tiangi, gilt-decorated, polychrome, and mother-of-pearl inlay
lacquer. There were also lacquer furniture pieces that combined
two or three of these techniques. For example, the Beijing Palace
Museum houses a Ming-style incised and lacquered chest with
dragon motifs, which features mother-of-pearl inlay on one of
the dragon motifs, combining the vibrant beauty of polychrome-
lacquer with the lustrous charm of mother-of-pearl.

The 17th century refers to the period from the 29th year of the
Wanli era (1601) in the Ming dynasty to the 39th year of the Kangxi
era (1700) in the Qing dynasty. Spanning across both Ming and
Qing dynasties and six emperors, namely Wanli, Taichang, Tianqi,
Chongzhen in the Ming dynasty, and Shunzhi, Kangxi in the
Qing dynasty, this period is commonly referred to as the “Late
Ming and Early Qing” in the field of cultural and artistic heritage.
Throughout the entire 17th century, despite the transition
between two dynasties, there is a noticeable perpetuation in
many aspects from a material and cultural perspective. This
can be observed in the design, patterns, and inscriptions of art
works, showing a consistent thread. The “Ming-style furniture” is
a prime example that best embodies this perpetuation.

The focus of this article is the polychrome and giangjin lacquer
‘dragon’ table. The table measures 93.9 cm in length, 29.8 cm in
width, and 77 cm in height. It has a long and narrow shape, with a
flat surface, shaped aprons and straight legs with inward-turned
hoof feet. The outermost band surrounding the tabletop is
decorated in giangjin with key frets, the central panel in giangjin
and tiangi depicting a front-facing dragon on a reddish-ochre

HETTR P—— R ARSI A TR AR

IR

BERELUBHME D EBEERE IBARE  RARBEMMIR
B - wEARRLED Z2RE-—BEREER FRIRT BRER
HIR AR A EAVE RS - IR iR AR B L IRLIE  REKE
EEEMEL SRR ENEERHEERE  SURME &%
IRNEERE SRENKTSAREERE - FH BFE-

T AR BRHARRIFERENTI 2EEES TEABEERER
BREEVER  HRAE  EER ERR BEE hAmiE
F=EEIEZRERERNERE W= B RWE —HBER
R Ere e UE  HPa— IR R A T IR IR R (EEAD
BRRERZE NARMrGEZE-

Tt RIEBEEBE_TNE (1601) BIBREE=1+/14 (1700) -
i EMER ANEET  BIAAERE =8 RREFSRE
BRIES RE XERBEBEZR “REBD - EBEE++
e ) BEAE MM E £ 8 EREME LR ESER A RE S EH
SRBIEBEERC USRS E  WERER S XS R F =
—IRtRR - REHFH “PBXRE” R RIFRIRRE -

ANERNBHARSEHEZERNE  BINERA - R93.95K

B20.85 K /778X - RIGH ¥ ZFIXT ERABIBH
B PR EREn EACE TR B ERITRE - KEMEMAIE 5%
BOAc ALEE R FEsIEEEEA. RASRFTE  EEOW
AL BETE SREL WBHEF HHE - BESHALE
A e LRITE=ERIR EEEREA LY Rim DERINMS
R LT AR EEMAINERR T HREREIIKEC KpiZit
RTE BIRAE = 8 BEHR HL ‘“UEBE" - ‘BEF
%’ BR SERITAREGERER KHBEHERNEN
kR Egieh R (B—) AKERF BRER - NEF R
BERBKER S0 HLof4BE ) TURREEARRERI2 I L RERY—IKIEERE  H
ETR2MERRE - —+—{REERBNMD RO+ B BRFREMEEE -

SRR NILEBE R e iait a1 &8 T L
ERRIE D - TURR BRI AL E R M EN - SIEFRALS 2IRLER
BETRIMEEM - EEESRB TSI RN e
o ERERREATERRIZ LI BTen® TMEREYE-

top view of lot 2913
@913 RH

ground. The dragon’s mane flows to both sides, with drooping
eyebrows, prominent eyes, a ruyi-shaped nose, and a square-
shaped mouth. The dragon’s sinuous body forms three arcs,
while the tail swings upward to the right corner as it stretches its
powerful claws.

Cloud motifs are present on both sides of the dragon; hidden
in the waves underneath the dragon are auspicious patterns,
such as the wan symbol, ruyi, ji (polearm), and ging (standing
bell). These elements form the design of Ruyi wannian, ‘endless
good fortune, and Jiging pingan, ‘auspiciousness and peace’, a
combination that is rarely seen. This design diverges from the
commonly used auspicious motifs that are usually positioned
between two dragons in the Wanli era (fig. 1) and instead depicts
them as floating on the water surface. The four sides of the apron
are decorated with eight intertwined dragon and pearl motifs.
Together with the twelve dragons on the legs and the front-
facing dragon on the tabletop, there are a total of twenty-one
dragons. The twenty-one dragons exude a vibrant and powerful
presence. Similar yet more robust and powerful than the dragons

from the Wanli and Chongzhen eras, these dragons showcase the
charm of cultural heritage. The interior of the legs is decorated in
giangjin and polychrome with flowing cloud motifs. The table is
applied with red lacquer, exhibiting the weathered and mottled
patterns left by time. The dragon motifs are primarily achieved
using the qgiangjin technique, while the tiangi technique with
black and vermillion as the dominant colours, was used to depict
the clouds.

Qiangjin with the addition of polychrome tianqgi is one of the
many lacquer techniques, which combines the techniques of
incised lines filled with gilt and polychrome lacquer. Polychrome
tiangi generally refers to the technique of using multiple colours
of lacquer for filling and decoration, also known as tiangi. The
process of tiangi involves carving recessed patterns on the
lacquer surface according to the design, filling the patterns with
the desired coloured lacquer, and then polishing the surface to
reveal a smooth and flat pattern. The earliest known physical
example of filled lacquer is the Xuande-style tiangi “dragon” box
in a private collection in Taipei.
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Qiangjin, on the other hand, refers to the technique of carving
patterns or textures on vermilion or black lacquer surfaces with
a needle or knife, and then filling the carved areas with gold foil
or silver foil. After polishing, the patterns appear in gold or silver.
Yang Ming, a scholar in the late Ming dynasty, commented in
his book Xiushi Lu (On Lacquer Decoration): “I have seen few
Song and Yuan dynasty artifacts with heavy lacquer carvings,
revealing gold or silver patterns that are brilliant and distinct.
The production of raised-gold and silver likely originated from
this period.” It was not until about 400 years later, during the
Song dynasty, that giangjin lacquer reappeared. In 1977 and
1978, red giangjin floral and figurative lacquer vessels and other
giangjin lacquer works were unearthed in Southern Song tombs
in Wujin, Jiangsu Province, filling a gap in the history of lacquer
craftsmanship. In 1991, a black lacquer raised-gold rectangular
box depicting a boat in a peaceful river was excavated from
the Song tomb in Xiagang, Jiangyin, Jiangsu Province. Both
Tao Zongyi’'s Chuigeng Lu (Record of Plowing in the Fields of

fig.1 A carved cinnabar lacquer ‘dragon’ square dish. Wanli
mark and period. Collection of the Palace Museum, Beiing
EB— BERICERNSR ItmNESBYIRESR

fig. 2 A polychrome and giangjin Luohan bed (detail), Chongzhen
mark and period. Collection of the Palace Museum, Beijing
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fig. 3 Detail of the Chongzhen mark on the polychrome and
giangjin Luohan bed in the Palace Museum, Beijing
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a Village) and Cao Zhao’s Gegu Yaolun (Important Discussions
About Assessing Antiques) from the early Ming dynasty praised
the exquisite craftsmanship of giangjin lacquer from the Yuan
dynasty. Unfortunately, no physical artifacts from the Yuan
dynasty have been found in China.

In the spring of 1970 to early 1971, the tomb of Zhu Tan in Zouxian,
Shandong Province, was excavated, revealing red lacquer giangjin
chests and boxes. The Beijing Palace Museum also houses early
Ming red lacquer giangjin screens and rectangular boxes with
dragon motifs. From the observations of surviving lacquer wares,
it can be seen that it was not until the Jiajing period of the Ming
dynasty that the techniques of tiangi and giangjin were perfectly
combined, evolving into a new decorative technique known as
tiangi giangjin, which gave the filled lacquer patterns golden
outlines and textures, making the designs more radiant. The
giangjin technique continued from the Song dynasty to the mid-
and late-Ming dynasty. After Jiajing period, a new form of tianqgi
giangjin emerged. The technique reached another pinnacle
during the Qianlong period, perfectly integrating carving with
painting to achieve the ideal artistic expression regardless of
floral, bird, or dragon motifs.

After the Jiajing period, various types of lacquer furniture
continued to be produced during the Wanli, Tianqgi, and
Chongzhen reigns. The Palace Museum in Beijing houses over
ten pieces of Wanli-style lacquer furniture, including chest-style
cabinets, upright cabinets, drawer cabinets, medicine cabinets,
tables, desks, and bookshelves. These pieces employ techniques
such as polychrome, painted-gold, tiangi, tiangi giangjin, and
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mother-of-pearl inlay. The most representative examples include
the Wanli-period black lacquer medicine cabinet with raised-
gold motifs and the black lacquer table inlaid with mother-of-
pearl cloud dragon patterns.

There are very few surviving lacquer pieces from the Tiangi
(1621-1627) and Chongzhen (1628-1644) periods, and even fewer
with inscriptions. Currently, only two Tianqgi-period lacquer
pieces are known, one piece of furniture and one tray, which
are respectively housed in museums in the United Kingdom and
Germany. The National Museum of Scotland houses a giangjin
polychrome lacquer square table with dragon and phoenix
motifs, inscribed with the mark “Made in the guihai year of
the Tianqgi reign.” The Linden Museum in Stuttgart, Germany,
houses a giangjin polychrome painted lacquer rectangular tray
with twin dragons chasing a pearl motif, which shares the same
shape and patterns as Wanli-period lacquerware. The tray bears
a carved gilt inscription on the base, stating “Made in the guihai
year of the Tiangi reign” (1623). Regarding Chongzhen-period
lacquerware, only four pieces are known, including three pieces
of furniture and one box. The Palace Museum Collection houses
a giangjin polychrome lacquer bed with cloud dragon motifs
(fig. 2), bearing a horizontal inscription on the back that reads
“Made in the xinwei year of the Chongzhen reign” (1631) (fig. 3).
Two pieces are privately held in Japan, one being a lacquer box
with dragon motifs, and the other being a lacquer table with
dragon motifs, inscribed with “Made in the dingchou year of
the Chongzhen reign” (1637). London-based collector Speelman
has a giangjin polychrome lacquer side table with twin dragons
playing with a pearl motif, inscribed with “Made in the gengshen

year of the Chongzhen reign” (1640). The inscriptions on the
Tiangi and Chongzhen lacquerware pieces follow the style of
the Wanli period, including the use of the stems-and-branches
to indicate the year.

During the Kangxi reign (1662-1722), the inscriptions on lacquer
furniture had two forms: one followed the late Ming style of
“stem-branch chronogram” (gan-zhi jiniankuan), and the other
was the imperial reign mark. The Palace Museum has four types
of Kangxi lacquer furniture with stem-branch chronograms.
These pieces of furniture with stem-branch chronograms fully
inherited the style of inscriptions seen in late Ming lacquerware.
In particular, the black lacquer chest with inlaid mother-of-
pearl flower and butterfly patterns made in the Kangxi jiayin
year is almost identical to the chest with inscriptions from the
Wanli reign’s gengshen year, except for differences in decorative
techniques and dimensions. This demonstrates the continuity of
cultural heritage, regardless of dynastic changes. Additionally,
in the later period of the Kangxi reign, there were four pairs of
stands, all of which bear the six-character Kangxi mark. These
pieces are exhibited in the Furniture Gallery of the Palace
Museum. By examining lacquer furniture from the Wanli, Tianqji,
Chongzhen, and Kangxi reigns, it is evident that there was an
evolutionary pattern in 17th-century lacquer furniture. The
lacquer furniture of the Wanli reign mainly featured gilt-lacquer,
polychrome lacquer, tianqi, tiangi with giangjin, and lacquer with
mother-of-pearl inlays. The Tiangi and Chongzhen reigns mostly
adopted the technique of tiangi giangjin, while the Kangxi reign
used both the technique of tiangi giangjin and mother-of-pearl
inlay. In terms of decorative patterns and inscriptions, there
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fig. 4 Listening to the qin, Zhao Ji, Northern Song dynasty.
Collection of the Palace Museum, Beijing
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fig. 5 A polychrome and giangjin ‘dragon’ gin table, Ming dynasty. Collection of the Palace Museum, Beijing
BR B AEREERENER tRNEEYkEm

was a significant continuity. In the later period of the Kangxi
reign, a distinct style of inscriptions emerged, eliminating the
stem-branch chronograms and directly inscribing the imperial
reign marks.

Chinese furniture includes various types of tables in different
shapes. In terms of functionality, there are tables for painting,
gin, chess, and kang, as well as altar tables, side tables, and
square tables. Based on its usage, should this polychrome and
giangjin lacquer table be classified as a gin table or a display
table? The gin table was solely dedicated for ancient literati to
play the gin. Zhao Ji’s “Listening to the Qin” painting from the
Song Dynasty (fig. 4) is not only a masterpiece in the history
of Chinese painting but also provides a glimpse into the gin
table from the Song Dynasty. Depictions of friends visiting with
a qin in carved lacquerware from the Yuan and Ming dynasties
are also common. The gugin could be placed on the table or on
the lap. There are few surviving qin tables, and Mr. Hu Desheng
has written an article suggesting that two qin tables in the
collection of the Palace Museum are from the Ming Dynasty: the
polychrome giangjin qin table and the black lacquer with gold-
painted lotus pattern gin table.

The polychrome giangjin gin table (fig. 5) measures 97 cm in
length, 45 cm in width, and 70 cm in height. It has a red lacquer
ground with a rectangular tabletop, waist, straight legs, and tooth-
shaped brackets. The tabletop is decorated with intertwined
dragon patterns playing with pearls (fig. 6), while the brackets
and legs are also adorned with dragon motifs. Although there are
no inscriptions, the composition and the patterns of dragons and
waves indicate a Wanli-style design. What makes it unique is that
there is a certain gap between the table and the tabletop, with
a black lacquer openwork coin pattern drawer panel, serving
as a resonance box. This qin table is exquisitely decorated and

intelligently designed, making it a rare table for imperial use. The
other piece is a black lacquer with gold-painted lotus pattern
qin table (fig. 7), measuring 96 cm in length, 45 cm in width,
and 71 cm in height. It has a black lacquer ground with a plain
tabletop, waistband, tooth-shaped brackets, square straight legs,
and inward-turned horseshoes. The edges, waistband, brackets,
and leg feet are adorned with gold-painted lotus patterns, and
there is a hidden resonance box beneath the tabletop. Wang
Shixiang’s book Research on Ming-style Furniture also records a
double-layered gin table.

In Mr. Hu Desheng’s book A Comprehensive Collection of Ming
and Qing Furniture in the Palace Museum, an early Qing Dynasty
tieli wood qin table carved with intertwined lotus pattern is
featured. Hence, perhaps this very polychrome giangjin table is
a dedicated piece of furniture for placing a guqin. It features a
simple and flowing design, typical of Ming-style furniture. The
craftsmanship is exquisite, and even after nearly four centuries,
the golden colour remains bright and fresh. The dragon, cloud,
and water patterns are reminiscent of the imperial style, with of
Wanli and Chongzhen period patterns, as well as the majestic
dragon patterns of the Kangxi period. Although there is no
inscription, it is likely a product of the imperial workshop. As for
its purpose, there is plenty of room for further discussions.

In celebration of the jiachen Year of the Dragon, Christie’s Hong
Kong is presenting this magnificent 17th-century Ming-style
polychrome and giangjin gin table. This table retains the simplicity
of Ming-style furniture design while incorporating the popular
Chinese lacquer craftsmanship—characterised by red and gold
colours—into furniture decoration. It perfectly combines artistic
aesthetics in its design, structure, and meticulous patterns. This
exemplifies the unique aesthetic enjoyment brought to us by
17th-century lacquer furniture.

fig. 6 Top of the polychrome and giangjin gin table in the Palace Museum, Beijing
BN tRSEEIREAERREREZEH
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fig. 7 A gilt-decorated black lacquer ‘lotus’ gin table, Ming dynasty.
Collection of the Palace Museum, Beijing
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The Property of a Lady

pedsaior

2913

A VERY RARE IMPERIAL POLYCHROME Fetted SR SRR A R
AND QIANGJIN LACQUER QIN 'DRAGON' )

TABLE o

EEFANEER (18)
17TH CENTURY

30 Vain. (77 cm.) high, 37in.(93.9 cm.) wide,
113/ 1in.(29.8 cm.) deep
HK$4,000,000-6,000,000 US$520,000-770,000

PROVENANCE:
A French private collection, by repute
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Property from a Hong Kong Private Collection

FEIALE
~2914

A HUANGHUALI RECESSED-LEG PAINTING R Lr
TABLE, PINGTOUAN

17TH CENTURY

31in.(78.8 cm.) high, 86% in. (219.2 cm.) wide,
19 % in. (49.1 cm.) deep

HK$1,800,000-2,800,000 US$240,000-360,000

(another view 53—m)
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2914 Continued

fig.1 A similar huanghuali pingtou’an (192 cm. wide), sold at Christie’s Hong Kong,
A Connoisseur’s Studio - The Cissy and Robert Tang Collection of
Chinese Classical Furniture, 30 May 2023, lot 2707 (Price realised: HKD 3,276,000)
E— SEMBEMECATEE (F19229) @ (BEF/L - BEAREPESHERE)
EHBELS 2023558308 ' #3fm27075% (B31E : #7553,276,000))

The recessed-leg table is one of the most well-known and
recognizable forms in classical Chinese furniture. Tables of this
elegant and restrained form trace their origins to the furniture
design of the Song dynasty, and several variations on this type are
known. The basic proportions were adapted to make large painting
tables, smaller tables, benches and stools. Tables of the size of the
present table are generally referred to as painting tables.

For a similar huanghuali recessed-leg table, see the 16th-17th century
example illustrated by Wang Shixiang and Curtis Evarts, Masterpieces
from the Museum of Classical Chinese Furniture, Chicago, 1995,

p. 114, no. 54, later sold at Christie’s, New York, 19 September 1996,
lot 75 (228 cm. wide); and one, slightly narrower (192 cm. wide)
example sold at Christie’s Hong Kong, A Connoisseur's Studio - The
Cissy and Robert Tang Collection of Chinese Classical Furniture,

30 May 2023, lot 2707 (fig. 1).

Please note these lots incorporate material from endangered species which
could result in export restrictions. You should check the relevant customs
laws and regulations before bidding on this lot if you plan to import the lot
into another country. Please refer to Christie’s Conditions of Sale.
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Property from an English Private Collection

HEAAERE

~2915

A HUANGHUALI HIGH-WAIST SQUARE
INCENSE STAND

MING DYNASTY, LATE 16 TH-EARLY 17TH CENTURY

THE PROCEEDS FROM THE SALE OF THIS LOT WILL BE DONATED
TO THE PARKINSON'S, UK

30 3 in.(77.2 cm.) high, 24 7% in. (621 cm.) wide,
24 ¥ in. (61.9 cm.) depth

HK$480,000-650,000 US$62,000-83,000

LITERATURE:
Grace Wu Bruce, Ming Furniture - Rare Examples from the
16th and 17th Centuries, Hong Kong, 1999, pp. 8-9 (fig. 1)

B st AR e ikal e sERL S RIS AR )i &L
RN B T SiSIR IS A NS AR ECAE RIS

HAR:

BARE (BAEFEREBER) & 199954 H8-9 (BE—)

g Furmisur

(fig. 1 B—)
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The top of standard mitre, mortise and tenon frame construction
with a two-board, tongue-and-grooved flush, floating panel
supported by two dovetailed transverse stretchers underneath and
an additional cross stretcher. The edge of the frame top is decorated
with a wide groove above a recessed high waist. The plain, straight
beaded-edged apron is half-lapped mortised and tenoned into the
tall legs ending in exquisitely drawn hoof feet. Four S-curved braces
are mortised and tenoned into the legs and the transverse stretchers
underneath the top.

This incense stand of simple classic proportions epitomizes the

ideal aesthetic of its period. Stands of this design belong to a

type of classic Ming furniture designs, as frequently mentioned in
contemporaneous paintings and woodblock print illustrations, for
example, in the 16th century publication Eight Discourses on the Art
of Living Zunsheng Bajian, vol. 15 by Gao Lian. However, surviving
examples are rare. They were used for displaying a rock sculpture,
fragrant penzai miniature plants, flower vases or an incense burners.
They were sometimes placed outdoors for worship. A similar square
incense stand with base stretchers, is illustrated by Gustav Ecke,
Chinese Domestic Furniture, Hong Kong, 1978, pl. 6; a smaller
example is illustrated in the Ming dynasty encyclopedia Sancai tuhui
[Assembled pictures of the three realms], vol. 12, p. 32 (fig. 2). A
shorter stand of similar design, but without S-curved braces, was sold
at Sotheby's New York, 18 March 2014, lot 408. A smaller example
has an inset burl panel in the top, is illustrated by Grace Wu Bruce,
Dreams of Chu Tan Chamber and the Romance with Huanghuali
Wood: The Dr. S. Y. Yip Collection of Classic Chinese Furniture, Hong
Kong, 1991, p. 98.

Please note these lots incorporate material from endangered species
which could result in export restrictions. You should check the
relevant customs laws and regulations before bidding on this lot

if you plan to import the lot into another country. Please refer to
Christie’s Conditions of Sale.
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Property of a Gentleman

HEE

~2916

A PAIR OF IMPORTANT AND EXTREMELY [FElal St v i — %t
RARE HUANGHUALI YOKE-BACK -

ARMCHAIRS, SICHUTOUGUANMAOYT Gangolf Geis B

17TH CENTURY REETE 2003598188 R385 (HHE  B—)

The yoke-back armchairs are constructed of fine huanghuali, each
‘official’s hat’ toprail with strongly swept-back ends supported on

round corner posts which continue through to the back legs. The well
matched backsplats are flanked at the sides by openwork ruyi-scroll
flanges, pierced and exquisitely carved in deep and layered technique
from both sides with a ruyi-shaped cartouche enclosing auspicious
emblems surrounding a lion on one and a spotted deer on the other. The
out-scrolled arms supported on sinuous tapering stiles and curved front
posts with beaded cloud spandrels continue through the rectangular
frame of the soft mat seat to form the front legs, which joined in front by
beaded scrolling aprons and long flange spandrels carved with dragons,
lotus buds, ruyi and clouds, with similarly carved aprons and spandrels
on all four sides, and with a shaped footrest and stepped stretchers, each
with a curvilinear apron carved with dragon heads or leafy tendrils .

37in. (1194 cm.) high, 25 V4 in. (64.7 cm.) wide,
19in.(48.2 cm.) deep o)

HK$10,000,000-15,000,000 US$1,300,000-1,900,000

PROVENANCE:

The Gangolf Geis Collection of Fine Classical Chinese Furniture
Sold at Christie’s New York, 18 September 2003, lot 38 (cover lot,
fig.1)

(fig. 1E—)
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lot 2916 details
5 2916 SR

The name guanmaoyi or ‘official’s hat-shaped chair is derived from
its resemblance to the winged hat that was part of the formal attire
of the Ming officials. They were regarded as high chairs and retained
a connotation of status and authority associated with the elite gentry
in Chinese society. The classical text Lu Ban jing [Manuscript of Lu
Ban], a 15thcentury carpenter’s manual, gives specifications for these
chairs and describes the joinery as the embodiment and fine example
of Chinese furniture.

The present chairs are distinguished by their elaborate and refined
carving, particularly in the most unusual, pierced medallion in the
splat. Invariably pairs, or sets, of chairs have uniform decoration,
identical, within the given parameters of hand carving, from chair to
chair.

These chairs, and another two appear to come from the same set,
the pair from the Cissy and Robert Tang Collection sold at Christie’s
Hong Kong, 30 May 2023, lot 2705. The Tang chairs have different
animals carved to the back rest, a gilin on one, and two mythical
animals on the other (figs.2a.b).

It has been suggested by Curtis Evarts in his foreword in the
Christie’s catalogue when the current pair of chairs was auctioned in
2003 that this decoration might relate to rank badges or some sort
of hierarchical seating arrangement amongst family or guests. It is
also most unusual to find such elaborate carved decoration to the
aprons beneath the seat and beneath the foot stretcher and side and
back stretchers. These elaborately carved chairs were crafted by an
exceptional master carpenter.

Please note these lots incorporate material from endangered species which
could result in export restrictions. You should check the relevant customs laws
and regulations before bidding on this lot if you plan to import the lot into
another country. Please refer to Christie’s Conditions of Sale.
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fig. 2a details of a similar pair of chairs, from the Collection of Cissy and Robert Tang, sold at Christie’s Hong Kong, 30 May 2023, lot 2705

BE—a R FZ AR SR ER &8T5 2023545830 iAm27055

fig. 2b From the Collection of Cissy and Robert Tang, sold at Christie’s Hong Kong, 30 May 2023, lot 2705
E—b EPEC/UEER F8ELS 2023558300 #Am27055%



(side view)

(back view)




17TH CENTURY

35in.(88.8 cm.) high, 44 in. (113 cm.) wide,
21% in. (54.2 cm.) deep

The current table is of classic Ming side table form, with the top
board set within a wide rectangular frame above a narrow waist and
beaded apron carved in relief with chi-dragons, all supported on four
legs of square section joined by humpback stretchers, terminating in
hoof feet.

However, it is unusual as the table as a hidden drawer on the apron.
The shallow drawer may indicate that the table may intended for use
as incense stand as it would be perfect for storing incense and tools.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and
office unless a CITES re-export permit is granted. Please contact the department
for further information.
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~2918

ARMCHAIRS _—

17TH CENTURY SBIAEE
381 in. (97.5 cm.) high, 23%s in. (58.8 cm.) wide,

17%in. (45.6 cm.) deep (2
HK$800,000-1,200,000 US$110,000-150,000

PROVENANCE:

A Hong Kong private collection

A PAIR OF HUANGHUALI HORSESHOE-BACK I+l s&iERL ek — %t

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and
office unless a CITES re-export permit is granted. Please contact the department

for further information.

AOBERBEEBIAZETA - #£2017F1828 18 e HEE B AREIIYGR
SCITESEAOEH - BFIFERFCITESBEON T IABRRMEXETBERN

bt sE AR T BINEISIREN - FEEA B HR AR I B LA RIS
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~2919
A HUANGHUALI SLOPING-STILE CABINET
18TH CENTURY

707 in. (179.9 cm.) high, 36% in. (93 cm.) wide,
20% in. (51.2 cm.) deep

HK$700,000-900,000 US$90,000-120,000

PROVENANCE:
Hei Hung Lu, Hong Kong
A Hong Kong private collection

Compare to a similar huanghuali round-corner cabinet of the same
size, but with huamu burl inset cartouche on the doors, sold at
Christie’s New York, 22 March 2019, lot 1667 (ﬁg. 1).

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and
office unless a CITES re-export permit is granted. Please contact the department
for further information.

FAEAL SEHERLE SR
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fig.1 Sold at Christie’s New York, 22 March 2019, lot 1667
Bl— #9E+5 20195638220 ' IAMm166755
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~2920

A HUANGHUALI RECESSED-LEG BENCH

17TH CENTURY

19%& in. (50 cm.) high, 52 in. (132.1 cm.) wide,

15% in. (40 cm.) deep

HK$400,000-600,000 US$52,000-77,000
This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to

addresses within Hong Kong or collected from our Hong Kong saleroom and
office unless a CITES re-export permit is granted. Please contact the department

for further information.
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2921
A HUANGHUALI SOUARE TABLE
KANGXI PERIOD (1662-1722)

35%1n.(90.5 cm.) square, 34 %4 in. (87.5 cm.) high

HK$500,000-600,000 US$65,000-77,000

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and
office unless a CITES re-export permit is granted. Please contact the department
for further information.
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~2922
A HUANGHUALI BRUSH POT

MING DYNASTY (1368-1644)
The brush pot is inscribed with a later-added inscription.

6 % in.(17.2 cm.) diam.

HK$80,000-120,000

The inscription is later added.

US$11,000-15,000

Please note, these lots, contain a type of Dalbergia wood that is subject to
CITES export/import restrictions. However, as each lot (or each individual item
in the lot) the weight of this type of Dalbergia does not exceed 10 kg, starting
from 1 May 2021, CITES license is no longer required for importing the lot (or
the individual item in the lot) into Hong Kong. Before you decide to bid, please
check whether your destination country permits import without CITES license.
If CITES license is required, we will make the lot available for your collection
in Hong Kong. We will not cancel your purchase due to any CITES restrictions
impacting the import of the lot to the destination country.

(inscription $£37)
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~2923
A HUANGHUALI SEAL CHEST,
GUANPIXIANG

17TH-18TH CENTURY
16 in. (41 cm.) high, 12%4in. (33 cm.) wide, 12 Y46 in. (31 cm.) deep

HK$200,000-300,000 US$26,000-38,000

The current lot contains a type of Dalbergia wood that is subject to CITES
export/import restrictions. However, as each lot (or each individual item in the
lot) the weight of this type of Dalbergia does not exceed 10 kg, starting from
1 May 2021, CITES license is no longer required for importing the lot (or the
individual item in the lot) into Hong Kong. Before you decide to bid, please
check whether your destination country permits import without CITES license.
If CITES license is required, we will make the lot available for your collection
in Hong Kong. We will not cancel your purchase due to any CITES restrictions
impacting the import of the lot to the destination country.

e/ aL SERY e A

FHEIRSINEREE T EEERMIA - TESEEERARAERZCITESH/AN
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BERTFAL - AIRBAMFERCITESHF IR EoEEEFBRIAEMR ELEF
ZESE MEEREAERECITESREREILEOZEMBUEENRS o

(another view 2—m)
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~2924
AN EMBELLISHED LACQUER HANGING
PANEL

LATE QING DYNASTY-REPUBLIC PERIOD
43% x 30 Y in. (111 x 77.5 cm.)
HK$300,000-500,000

PROVENANCE:
Sold at Christie's Hong Kong, 4 April 2017, lot 208

US$39,000-64,000

The yellow-lacquered panel is inlaid with a variety of materials
including jades, hardstones, soapstones, mother-of-pearls, cloisonné
and carved wood to depict various precious objects, all demarcated
by hongmu panels into variously sized spaces to simulate a cabinet of
curios, all within a hardstone-inset hongmu frame surmounted by a
gilt-metal hook.

[Tl IR g U i 0

KiE:

EBELTE 2017F4848  A5R208%

AR EE BB ARSIETIA - 420174182048  FrE RSB AR RARES

CITESHAHE I - BRIEESCITESHBHON I IHnERRAEXEETBE R
RPN S B INE ISR - HERERBPIMRLIBES -

This lot is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and
office unless a CITES re-export permit is granted. Please contact the department
for further information.
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2925
A ZITAN MIRROR FRAME AND STAND
QIANLONG PERIOD (1736-1795)
18 76 in. (46.8 cm.) high
HK$400,000-600,000

LITERATURE:
Art & Imitation in China, The Oriental Ceramic Society of
Hong Kong, Hong Kong, 2006, no. 186

US$52,000-77,000

While the imitation and evocation of Chinese styles, known as
chinoiserie, was popular at the courts of Europe in the 18th century,
there was a reciprocal vogue at the Chinese court for finely made
items in European style. This 'occidentalist' fashion was seen at its
most magnificent in the European Palaces, Xiyanglou, built by the
Qianlong emperor in the northern part of the Yuanmingyuan. These
European Palaces, built between 1747 and 1759, were designed for
the emperor by European Jesuit missionary artists employed at

the Chinese court. The resulting buildings combine a mixture of
Italian rococo style with possibly Mughal-inspired foliate and

floral elements.

IHCRE R PEEAE AR B 5

HhR:
(BtEE S PREMANFEEER) B8R FEEERE
&8 20065 [EWR18655%

It is precisely this style that has also been created by the craftsman
carving this zitan mirror frame and stand. The beautifully carved

shell and floral forms, and especially the elegant scrolling leaves on
the frame and stand replicate some of the finest stone carving in the
European Palaces. It seems most likely that this mirror and stand were
made at the height of the Chinese court's fascination with European
style, which the Chinese carver has so successfully translated into the
classic Chinese medium of highly prized zitan wood.




2926

A LARGE LIMESTONE CARVING OF A A AR e e A
SEATED LION A
SONG DYNASTY (960-1279) HEIFAANIZHRL BEAR20004FC

35in.(891 cm.) high
HK$800,000-1,200,000 US$110,000-150,000

PROVENANCE:
An English private collection, purchased circa 2000’s

(another view B—TH])
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2927

A RARE GILT-BRONZE FIGURE OF A SEATED
BUDDHA

SUI-TANG DYNASTY (AD 581-907)
513%6in. (14.7 cm.) high

HK$350,000-550,000 US$45,000-71,000

PROVENANCE:
Mandala Fine Arts Ltd., Hong Kong, 1999

The present figure of Buddha is seated in dhyanasana on an
octagonal base with double lotus ring, with proper left hand resting
on the corresponding knee, and right hand raised in abhaya mudra.
Compare to a gilt-bronze figure of seated Buddha with Abhaya
mudra, is in the National Palace Museum, illustrated in The Crucible
of Compassion and Wisdom, Special Exhibition Catalog of the
Buddhist Bronzes from the Nitta Group Collection at the National
Palace Museum, Taipei, 1987, p. 172, no. 75, another similar example
sold at Sotheby’s London, 4 November 2020, lot 148; and another
figure of seated Buddha with a more elaborate drapery, sold at
Sotheby’s New York, 23 March 2022, lot 292.

B/ AR Bl 1%

RiR:
Mandala Fine Arts Ltd.» &i& 19994

RS SAFRAEMER AL FSETC L B RED - LU —HEEEENZ A 5
(&tRERIEERLE) » At 19874  E172 BIMR75 - B—EIFL 20204
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2928

A RARE CARVED LIMESTONE FIGURE OF
STANDING GUANYIN

EARLY TANG DYNASTY, 7TH CENTURY AD

25%in. (65.5 cm.) high

US$77,000-100,000

HK$600,000-800,000

PROVENANCE:
Mandala Fine Arts, Hong Kong, early 1990s
An Asian private collection

JER) AL

RIR:
Mandala Fine Arts» &8 » 1990F4]
TEMFANETRR
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2929

A GILT-BRONZE FIGURE OF BUDDHA
NEPAL OR TIBET, CIRCA15TH CENTURY

11in. (28 cm.) high

HK$3,000,000-5,000,000 US$390,000-64.0,000

PROVENANCE:
Christian Humann (d. 1981), New York, before 1965, named the
Pan-Asian Collection by 1977

Collection of Robert H. Ellsworth, New York, acquired by 1983
Christie's New York, 21 September 2007, lot 173

EXHIBITED:
The Sensuous Immortals: A Selection of Sculptures from the Pan-
Asian Collection:

Los Angeles County Museum of Art, 25 October 1977 - 15 January
1978

Seattle Art Museum, 9 March - 23 April 1978

Denver Art Museum 26 May - 30 July 1978

William Rockhill Nelson Gallery, Kansas City, 15 September -

29 October, 1978

LITERATURE:
P. Pal, The Sensuous Immortals: A Selection of Sculptures from the
Pan-Asian Collection, 1977, p. 169, cat. no. 98

P. Pal, The Arts of Nepal, Volume 1: Sculpture, 1978, fig. no. 175
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##IChristian HumanniZil > FA1965F/1EEA 5 1977 F SR AE
ZEMNEMRERE

N RIR FY1983FRIEBA
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[RE:

RAZTEEXEYIAE > { The Sensuous Immortals: A Selection of
Sculptures from the Pan—Asian Collection ) ' 1977810825H-
197818158

POHEEI =788 » 1978 3H9H-4H23H

FEREMIEE 1 19785826 H-7H30H

HEFERTNWilliam Rockhill Nelson Gallery (AAFDER— P4 £ BR 284y
EEERIS) 1 197849815H-10829H

HhR:

P. Pal: { The Sensuous Immortals: A Selection of Sculptures from
the Pan Asian Collection) * 19774 » 1698 ' EI$#{75598

P. Pal: { The Arts of Nepal, Volume 1: Sculpture ) » 1978£F + E|17555%
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This unique image of a Buddha standing in graceful poise pays
homage to ideal images from earlier periods of Buddhist art. The
proportions of the body, hand positions, stance and slight turnout of
the left foot echo a 7th-century Licchavi image from the Kimbell Art
Museum (see U. von Schroeder, Indo-Tibetan Bronzes, 1981, fig. 75F,
p. 307). Especially similar is the treatment of the sanghati; in both
works, it falls in stylized semicircular folds that abstract the body,
rather than enhancing its volume. In the present example, the drapery
between the arms and body remains smooth, outlining the torso

and legs in a golden halo accentuating the separation of positive and
negative space.

The facial features of the present work are unique - with a
trapezoidal face, flat top of the head, aquiline nose, and large, flat
earlobes pressed against the sides of the face and neck. Compare
with a seated figure of the Future Buddha, dated to the 9th century
(P. Pal, Himalayas: An Aesthetic Adventure, 2003, cat. no. 4). The
facial features are similar, with prominent noses descending from
high, arched brows, full lower lips and similarly-shaped heads. The
robes are both rendered, with tight gathers at the neck descending
into slightly protruding folds that, once again, abstract instead of
model, the body. The ends of the sanghati flutter very similarly at the
sides, swirling with animated flourish in the present example.

For another work with frothy folds, compare with a large gilt bronze
figure of the Buddha Shakyamuni in the Norton Simon Museum,
dated to the 12th century (see P. Pal, Asian Art at the Norton Simon
Museum, vol. 2, 2003, p. 80, cat. no. 49). Each figure stands on a
simple, flat base which would have been inset into a larger lotus
pedestal. The body is in the same position, with weight on the right
leg and the hip swaying out, and the hands are also in the same
mudras. The proportions of the Norton Simon Buddha are wider -
broader face, square shoulders and wider hips, all circumscribed by
a nearly flat sanghati that frames and also sets off the body within a
golden square. In contrast, the present figure is more rounded and
integrated within his robes. However both figures employ undulating,
nearly serpentine hems to create movement and brio in an otherwise
tranquil image.

In terms of dating, this work bears similarities to another standing
figure from the Qing Court collection; both are cast with square
faces, wide noses and prominent hair curls, and there are striking
similarities in the treatment of the robes and body beneath. While

it has been dated to the 11th-12th century in some sources, certain
characteristics of the Qing Court figure indicate it, like the present
example, is likely of later date. Both figures echo the basic form of
earlier traditions, but include characteristics such as stylised, vigorous
hems and abrasions in the gilding along the body. These abrasions,
which are seen in other works of similar date, are likely attempts to
induce archaism, and convey that the both present figure and the
Qing Court example are emulating an ideal aesthetic in homage of an
earlier period.
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The Property of a Swedish Collector
IHEFAANE

2930

A GILT-COPPER FIGURE OF CHANGKYA
ROLPAIDORIJE

TIBET, 18TH CENTURY
6 '2in.(16.8 cm.) high

HK$150,000-250,000

PROVENANCE:
A Stockholm private collection, by repute

Ulla Nordstrom Private Collection, Ostindiska Kompaniet,
Stockholm, 1979, by repute

Lars Bonsse Collection, Stockholm, 2001, by repute

Claes Engberg Collection, Bastad, 2018

US$20,000-32,000

The present lot is included on the Himalayan Art Resources website,
item no. 13724.

P AN LU S TR | et B Pl

RiR:
Hr{ESTREFAAER (&)

Ulla NordstromE§e» Tl » 19794 ({&)
Lars Bonsse 5, I8 » 20014F ({F)
Claes Engbergliitie, EEfIEE 20185

&R fReRA13724 -
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2931

A GILT-BRONZE FIGURE OF BUDAI iR AN | v e TR (TR S| T S

MING DYNASTY, 16TH CENTURY B
HiBE115 2010858318 imR19645%

1% in. (29.8 cm.) high

HK$220,000-320,000

PROVENANCE:
Sold at Christie's Hong Kong, 31 May 2010, lot 1964

US$29,000-41,000

The monk Budai, also known as the Laughing Buddha, is an
incarnation of the Bodhisattva Maitreya, the Buddha predicted to
succeed Gautama Buddha in the future. Typically depicted with a
joyful expression and wearing loose fitting robes to reveal his plump
stomach representing contentment and abundance, Budai is also
associated with the protection of children and is often shown with
small children playfully climbing on his belly or back.
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2932

A VERY RARE CREAM SILK BUDDHIST T AN L U e [E R AN 5 Y R L3R
PRAYER SCARF, KATA

QING DYNASTY, 18TH CENTURY
143 %6 in. x Y8 in. (364 cm. x 79 cm.) including fringes

HK$600,000-800,000 US$77,000-100,000

(inscriptions)
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This damask weave scarf is luxuriously woven in the centre with
syllables of the Kalachakra mantra poised on a lotus base, flanked
by a pair of five-clawed dragons, with flaming pearls beneath each
paw, between pairs of dragons and phoenix above and below, with
the Eight Buddhist Emblems and other precious objects in between.
There is a Tibetan inscription woven on the top, and another on the
bottom, which can be loosely translated as follows,

Top:

Prayer sloka (verse) dedicated to the founder of Yellow Hat Gelugpa
Sect, Lama Tsongkhapa,

The last two verses say,

Tsongkhapa, more than victorious one the Boddhisatva,

May his morality radiate to all three worlds.

Bottom:

May the teachings of Lama Tsongkhapa flourished,

The assembled collection of teachings stands unimpaired,

By long-loved omniscient bodhisattvas.

May we attain the ten-level wisdom of enlightenment,

Like Manjusri Bodhisattva, with all-encompassing wisdom.
Long live the emperor, the appointed king,

By his leadership, like a brightened day,

May happiness and peace prevail widely to all sentient beings.

The content of the inscriptions suggests that the present scarf could
have been a gift presented by a high-ranking lama of the Gelugpa
Sect, possibly the Dalai Lam himself, to the Qing Emperor.
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2933

AN EXTREMELY LARGE AND RARE
PAINTED BANNER OF BUDDHA

TIBET, 17TH-18TH CENTURY
226% in.x 101%2in. (5751 cm. x 257.8 cm.)

HK$700,000-900,000 US$90,000-120,000

PROVENANCE:
Offered at Sotheby’s New York, 22 September 2004, lot 57
Acquired from Mandala Gallery in the 2000's

The monumental size of this banner indicates that it was likely
created specifically for religious celebrations. Consequently,
encountering a painted thangka of such impressive size is exceedingly
rare. Tsong Khapa and the bodhisattva Manjusri are both seated to
the top left and right of the banner respectively, and the bodhisattvas
Avalokitesvara and Vajrapani are depicted standing flanked on both
sides of the throne.
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~2934
AN ALOESWOOD ROSARY
113 in. (28.9 cm.) long overall

HK$100,000-150,000 US$13,000-19,000

PROVENANCE:
Sold at Christie’s Hong Kong, 30 April 2000, lot 627

This item is subject to CITES export/import restrictions. The historical CITES
paperwork for this lot is not available and it will not be possible to obtain a
CITES export permit to ship this item to addresses outside Hong Kong post-sale.
This item can only be shipped to addresses within Hong Kong or collected from
our Hong Kong saleroom and office. Please contact the department for further
information.

PLEA AT i

RKiR:
HiB(E115 2000548301 ' HFR6275%

AABERZ I CITESHAORS - AN ERE AR ERIMNCITESEREBR
> E AR E RS AR A E R AER EXETBEIMICITESHOFIE
K?E%iﬁéﬂﬁ%@ﬁ%iﬁm A SR AL R PIR BB INE ISR EN - SR REBPIBHEE
LAT BRe$15 -

2935

A HARDSTONE ROSARY BRACELET
9in.(23 cm.) long overall

HK$50,000-80,000 US$6,500-10,000

BL AT Tl

Property of a Gentleman

THER

~2936

AN ALOESWOOD ROSARY
1378 (35 cm.) long, box

HK$100,000-150,000 US$13,000-19,000

This item is subject to CITES export/import restrictions. The historical CITES
paperwork for this lot is not available and it will not be possible to obtain a
CITES export permit to ship this item to addresses outside Hong Kong post-sale.
This item can only be shipped to addresses within Hong Kong or collected from
our Hong Kong saleroom and office. Please contact the department for further
information.
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2937

A VERY RARE CLOISONNE ENAMEL
CINQUEFOILINCENSE STAND
KANGXI PERIOD (1662-1722)

30% in. (77.7 cm.) high

HK$4,000,000-6,000,000 US$520,000-770,000
PROVENANCE:

Collection of Robert Charles Bruce, MC (1898-1953), London,
possibly

Collection of The C. Ruxton and Audrey B. Love

Sold at Christie’s New York, The C. Ruxton and Audrey B. Love
Collection: Important European Furniture, Antiquities and Asian
Works of Art, 20 October 2004, lot 704

EXHIBITED:
London, Royal Academy of Arts, International Exhibition of
Chinese Art, 1935 - 6, possibly no. 2507

LITERATURE:
Catalogue of the International Exhibition of Chinese Art, 1935 - 6,
p.215, possibly no. 2507 (fig. 1)

ITHEER  fR SR aE PR AU AE X e )L

RIR:

Robert Charles Bruce, MC (1898—1953) &’ @3 (54)

C. RuxtonfAudrey B. LovelRfBEE

{ The C. Ruxton and Audrey B. Love Collection: Important
European Furniture, Antiquities and Asian Works of Art)
BFELS 20045108200 » IA&R704

RE:

R EREMBN MEBMEREES, 1 1935-65F [ AIRR
2507

HhR:

«(EPIEI;E)JTL}@B%E%%E%@%)} 11935 - 64F » 215 » B AR 952507
B—

(fig. 1E—)

(top view JEER)

212

SR

213



2937 Continued

fig. 2 Collection of the Palace Museum, Beijing
B tREEEbER

There were two Kangxi cloisonné stands in the International
Exhibition of Chinese Art, London, 1935 - 6, p. 215, nos. 2504 and
2507, both belonging to R.C. Bruce of London. It seems possible
that with the huge task of cataloguing some 3,078 items for that
exhibition, the sizes of the two Bruce cloisonné stands became
transposed. If that were the case then the size of the exhibited stand
and the current lot would be comparable and, it is very likely that the
current lot is the Bruce stand exhibited in 1935 - 6 as no. 2507.

The form of this stand is exceedingly rare in cloisonné enamel, but
is known in lacquer and wood. An incised and painted lacquer stand
with a Kangxi mark is in the Beijing Palace Museum, of the same
form as the present stand, with its cinquefoil top, is illustrated by
Hu Desheng, Gu gong bo wu yuan cang Ming Qing gong ting jia ju
da guan, vol. 2, Beijing, 2006, p. 637, pl. 756 (fig. 2).

Compare to a closely related example that is similar in size and
decoration, also formerly in The C. Ruxton and Audrey B. Love
Collection, sold at Christie’s New York, 20 October 2004, lot 703
(fig. 3).
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fig. 3 Sold at Christie’s New York, 20 October 2004, lot 703
B= #9fELTS 2004F10820H > #HR7035%
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2938

A CLOISONNE ENAMEL TRIPOD CENSER
AND COVER

QIANLONG PERIOD (1736-1795)

9% in.(24.7 cm.) high

HK$150,000-280,000 US$20,000-36,000

PROVENANCE:
Alfred Morrison (1821-1892) Collection

Sold at Christie’s London, Chinese Porcelains and Enamels from
The Alfred Morrison Collection, Fonthill House, sold by order of
the Lord Margadale of Islay, D.L., 9 November 2004, lot 23

IHHCPE TSR RERS B B A e T — e 2l

KiE:

XAkRE - BE7R (1821-1892) &R

{Chinese Porcelains and Enamels from The Alfred Morrison
Collection, Fonthill House, sold by order of the Lord Margadale of
Islay, D.L.) * f&ZEL18 1200411891 » AR239%
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2939

A CLOISONNE ENAMEL TIGER-FORM WATER
DROPPER

QING DYNASTY, 18TH CENTURY
8% in. (21.8 cm.) long, box

HK$300,000-500,000 US$39,000-64,000

The form of the present lot may have been inspired by the archaic
bronze vessels of the Six Dynasties and Han Dynasty, which included
chariot fittings, weights and finials and often featured zoomorphic
designs. This tradition continued into the 18th century, as evidenced
by a number of cloisonné enamel animal-form vessels found in the
Palace Museum, Beijing. Compare to a very similar crouching tiger
cloisonné enamel water pot with Qianlong four-character mark and
of the period, formerly in the collection of General Charles George
Gordon, sold at Christie’s London, 5 December 1994, lot 259, and
then at Sotheby’s London, 9 November 2011, lot 400.
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Emperor Qianlong’s Tianhuang ‘Dragon’

Rectangular Seal

Guo Fuxiang

The Forbidden City is not only the residence of emperors and
the site of important political events, but also a treasure trove
of art and literature. The collection of Chinese calligraphy and
painting, as well as ancient books and documents, is particularly
impressive and far surpasses any private collection. Some of these
works were inherited from previous dynasties, while others were
collected from the public, and some were created by imperial
artists. There are also works that bear the emperor’s own seal,
indicating that they were personally inspected and appreciated
by the emperor. Throughout various dynasties, emperors often
studied and admired these works, and many of them left their
seals on the artworks as a sign of their appreciation. Over time,
these seals became a distinctive feature of the palace’s collection
of books and paintings. The Qing dynasty emperors’ seals, which
can be seen in large numbers in the Forbidden City, are also
an important reference for understanding the collection and
transmission of books and cultural artifacts in the palace. This
tianhuang ‘dragon’ seal, known as Jixia Jianshang zhi xi, “Seal for
Leisurely Appreciation” is one of the important collection seals of
Emperor Qianlong.

The seal is made of tianhuang stone and the finial is carved
with a pair of dragons playing a pearl amidst clouds. It measures

RS T RIS 2 B
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4.4 cm in height and 2.05 cm in width, with the inscription on the
seal face carved in relief. This seal is recorded in several historical
documents, including the Qianlong Baosou, Jiaging Baosou,
and Daoguang Baosou, which are compedium of imperial seal
impressions from the Qing dynasty. The seal’s material, size,
and calligraphy style all match the descriptions in the Baosou
catalogues, which confirms its authenticity as a genuine imperial
seal of the Qing dynasty. As an important imperial seal of
Emperor Qianlong, it is necessary to fully understand its value
by conducting a comprehensive study of the seal’s history
and cultural significance, particularly in relation to the palace’s
collection during the Qianlong period. This research should
cover the background of the seal’s creation, its cultural and
artistic achievements, and its relationship with other artifacts
from the same period.

Paintings and calligraphy have always been animportant category
of the Chinese imperial collection, and the Qing Dynasty was
one of the most prosperous period for the collection of paintings
and calligraphy in Chinese history. Therefore, starting from the
Kangxi Emperor, almost every emperor of the Qing dynasty had
seals of connoisseurship made to leave their mark on the works
that they had appreciated.
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The emperor who had the most seals made during the Qing
dynasty was Emperor Qianlong, who had a great love for ancient
artand spared no effortin collecting it. He amassed an impressive
collection encompassing treasures from various dynasties during
his reign of over sixty years. Especially in the realm of calligraphy
and painting, the collection was unparalleled. Emperor Qianlong
not only appreciated the artworks in his private collection but
also commissioned comprehensive catalogues of them, which
have become valuable resources for later scholars. He also
frequently inspected and evaluated the artworks, leaving behind
numerous impressions that have become an important part of
their provenance. Qianlong’s seals and the way he used them
reflect his personality. First, he had a large quantity of seals.
According to records, Emperor Qianlong inscribed on long
scrolls of calligraphy and paintings, and each scroll would bear
multiple small seals, often with identical inscriptions. Some
works had as many as over 190 seals, making him the emperor
with the most impressions on various artworks.

Secondly, Emperor Qianlong had many large seals that are often
used in different combinations. From the surviving seals, it can
be seen that the number of large seals far exceeds that of other
emperors, especially the hall name seals. These large seals were
often impressed on works in the imperial collection. It is worth

fig.1 Letter to Meng-Te (detail), Su Shi, Northern Song Dynasty.
Collection of the Palace Museum, Beijing
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noting that Emperor Qianlong was one of the longest-reigning
emperors in Chinese history. It was rare for an emperor to live to
the age of 70 or 80, yet he not only lived beyond 80 years old
but also created an era of cultural and military prosperity. Even
after ruling for a remarkable sixty years, he abdicated the throne
to Emperor Jiaging, becoming the Emperor Emeritus. All of these
achievements became the highlights of Emperor Qianlong’s life,
something he could be proud of and show off. Therefore, he
had numerous seals inscribed to commemorate his seventieth
and eightieth birthday, and also when he retired as Emperor
Emeritus. His various positions are reflected on paintings and
calligraphy, where seals from all three stages appeared in many
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fig. 2 Timely Clearing After Snowfall (detail) Wang Xizhi,
Eastern Jin Dynasty. Collection of the Palace Museum, Beijing
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fig. 3 Washing the Elephant, Ding Yunpeng, Ming dynasty.
Collection of the National Palace Museum, Taipei

E= 88 TEB(RREH) B = B REm

different combinations. Although the specific placement of each
seal on a scroll may vary, the combination of seals representing
these three stages is a common feature of Emperor Qianlong’s
collection seals.

Lastly, Emperor Qianlong emphasised his presence through
his seals. He always placed himself in a prominent position
when using his seals. When viewing the entire artwork, his seal
impression often stood out the most. Looking at the paintings
and calligraphy in the imperial collection, it can be observed that
Emperor Qianlong had the most collection seals. According to
the Qianlong Baosou, Emperor Qianlong started producing a
large number of collection seals since the beginning of his reign,
with most of them made of soapstone. This seal is one of the
earlier seals made during Qianlong’s reign.

Among the Qianlong Emperor’s many seals of connoisseurship,
this seal was used very frequently, with more than 30 works
recorded in the Shiqu Baoji series and Midian Zhulin bearing
the impression of this seal, including but not limited to Timely
Clearing After Snowfall by Wang Xizhi, Letter to Meng-Te, The
Palace Instructor by Su Shi, and Autumn Boating on a Maple
River by Sheng Mao. Through an analysis of the seal usage on
these works, it can be inferred that the seal was either used as
a yajiao seal for imperial calligraphy and inscriptions, either
alone or in conjunction with other small seals, or it was affixed
as part of Emperor Qianlong’s imperial calligraphy inscriptions.
Alternatively, it may have been on blank spaces of the work at

BRTREECH ERIBHERMRRESH ERBHEAERES
BEW - TEMHRERESRH SREEHFEE_T/\SM i
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fig. 4 The Han Palace, Zhao Boju, Song Dynasty.
Collection of the National Palace Museum, Taipei

B0 R a5 CE=EH ) B = E bR

the Emperor’s discretion with no specific formats. Regardless, it
is an undeniable fact that this seal was used quite extensively on
the paintings and calligraphy in Emperor Qianlong’s collection.
There are also several noteworthy points. First, the material
used for the seal is worth mentioning. The material of this seal
is identified as dongshi in the catalogue of seals of Emperor
Qianlong, Jiaging, and Daoguang. Dongshi is a term used by
the Qing court to refer to high-quality stone materials, including
the rare and precious variety of stone known as tianhuang and
furong. The stone is said to have been produced in the water
fields of Fujian Province and was renowned for its fine texture
and translucency. The seal is coloured like a ripe persimmon and
has a smooth, delicate texture, and a glossy surface. It is a typical
example of Shoushan tianhuang dongshi which is consistent
with the records imperial seal catalogue.

Second, the carving technique used for the seal is also noteworthy.
The lower half of the seal is in a standard rectangular shape, while
the upper half features a carving of two dragons playing with a
pearl. The dragons’ heads protrude from the clouds, reaching
towards the pearl in the center. The dragons’ heads and the
pearl are carved in high-relief, creating a striking focal point. The
remaining three sides are carved in shallow reliefs with clouds
and rocks that blend seamlessly with the main design. The use
of different engraving techniques creates a sense of depth and
dimension, adding to the overall beauty of the seal. The overall
design is intricate, layered, and well-proportioned, showcasing
exceptional craftsmanship and artistic skill.
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2940

AN IMPERIAL TTANHUANG JIXIA
JIANSHANG ZHI X1 SEAL

QIANLONG PERIOD (1736-1795)
146 in. (44 cm.) high, 36g

HK$3,800,000-5,500,000 US$490,000-710,000

PROVENANCE:
Acquired at Tokyo Bijutsu Club in 1993, by repute

The impression of the current seal, Jixia jianshang zhi xi, 'Seal for
Leisurely Appreciation', is included in Gugong bowuyuan cang
Qingdai dihou xiyin pu [An Album of Impressions of the Qing-
dynasty Emperors and Empresses’ seals in the Palace Museum,
Beijing], vol. 5, Qianlong juan, no. 1, Beijing, 2005, p. 30 (fig. 1), ibid.,
vol. 8, Jiaging juan, no. 1, p. 68, and ibid., vol. 10, Daoguang juan,
Beijing 2005, p. 71.
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(fig. 18—)
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(seal impression) (seal face)
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Property of a Lady
TSR

QING DYNASTY (1644-1911)

5% in. (12.8 cm.) square, wood stand, box

PROVENANCE:
An English private collection, by repute

Sold by S. Marchant & Son, London, 23 September 1998
Marchant & Son, London, 2010

LITERATURE:
Marchant & Son, London, 85th Anniversary Exhibition of Chinese
Jades from Tang to Qing, 2010, Catalogue no. 15

The seal face is uncarved. Compare to two Qianlong emperor’s
spinach-green jade seals that have inscriptions to both seal face and
the sides, surmounted by the same double-dragon finial as present
seal, both preserved in the Taipei National Palace Museum, and
exhibited in the special exhibition and illustrated by Feng Ming-chu,
Emperor Chi’ien-lung’s Grand Cultural Enterprise, Taipei, 2002, p.38,
pls. 120 and 1-21 (fig. 1 & fig. 2).

KiE:

HEFANERT (18)

S. Marchant & Son’ {32 1998F9H23H
84T 30 20105

HhR:
8% &0 (85th Anniversary Exhibition of Chinese Jades from
Tang to Qing ) 20104 » §RE%15

75 EEDS R IB SR B LA = B YD B Al M 75 Re 2 S BE SR EE 22 SE
BRI RIS (F2I2 2FAIS LA ) WKER I E R BB 5% - STk
iR &16>20025 B538 BiRI-20KI-21 (B— & BZ) °

fig.1& 2 Collection of the National Palace Museum, Taipei
E— & B B = SRR

(another view 2—m)
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2942

A CARVED SOAPSTONE ‘BUTTERFLY AND WA eI v R A AR £ TIED (7830)
FLOWER RECTANGULAR SEAL T

LATE QING DYNASTY-REPUBLIC PERIOD B WBEBI, AAES

2% in. (5.9 cm.) high, 78g, box

HK$120,000-180,000 US$16,000-23,000

(seal impression)

226

(seal face)

2943

A CARVED SOAPSTONE 'PRUNUS AND BB L0 W T TS S0 v SCE D (4258)
BAMBOO'SEAL FOR YUAN KEWEN EP3Z: RFeME LHEEEED
REPUBLIC PERIOD B BEERIR

15 in. (5 cm.) high, 42g, box

HK$80,000-120,000 US$11,000-15,000

(seal impression)

P

(box label &%)

(seal face)
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2944
A TIANHUANG ‘EAGLE AND LION’ SEAL

2 %ein. (6.1 cm.), 45¢g
HK$150,000-250,000 US$19,000-32,000

The side is carved with a two-character signature, Zhou Bin.

(signature 322X)

S AN J5 0 (4558)

B A
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2945

A TIANHUANG ‘CHILONG’ SOQUARE SEAL I HSEuHE S 7D (60%d)
QING DYNASTY (1644-1911) IS B AR

176 in. (3.7 cm.) high, 60g
HK$200,000-300,000 US$26,000-38,000

The inscription on the present seal comprises two parts: a two-
character inscription on the top carved in a horizontal line reading
yuci, ‘imperially bestowed’, above an inscription in vertical line below
reading danian changde, flanked by a pair of chilong.

(seal impression) (seal face)
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2946

A CARVED TTIANHUANG SHALLOW-RELIEF
‘PRUNUS’ BOULDER-FORM SEAL

31sin.(8 cm.) long, 184g

HK$150,000-250,000 US$19,000-32,000

The inscription on the side can be translated as ‘a supremely
exquisite treasure, collection of Xuzhai’. The seal face is carved with a
14-character inscription excerpted from a poem by Lin Bu.

(inscription)

PSR [ B RORDKITRE | LLF-FI%E (184%8)

BB m REPE
X SRR BE TSRS
ENSZEXBALREFAMEAI LA (LLE/NE) -

ETTER (1864-1949) » FHE » SRETS - ML RERIZA - %15 « KEIRFHA

EREBWEARK

(seal impression)
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(seal face)

2947
TWO SHOUSHAN SOAPSTONE SEALS FOR LA SFaT 4k g HE W i
HE SHAOJI

QING DYNASTY, 19TH CENTURY

ENSZ MMTRER T / TRED RMNEL

LLENSORER BB E B FIENEE AL ( BERESENRE ) (Bl—) °
Rectangular seal: 2 3% in. (5.9 cm.) high )]

HK$220,000-350,000 US$29,000-45,000

The seal face of the rectangular seal is carved with a five-character
inscription reading Zhou He Shaoji zhenwan, ‘precious curio of He
Shaoji’, and the seal faces of the double-sided seal are carved with
He Shaoji yin, ‘seal of He Shaoji’, and Dongzhou jushi, ‘The present
seals were personal seals of He Shaoji (1799-1873), a scholar-official
and a renowned painter, calligrapher of the late Qing dynasty. The
impressions of the seals are included in He Shoaji’s personal seal
catalogue titled Yisuzhai yinpu [Seal Catalogue of Yisu Studio] (fig. 1).

(seal impressions)

(seal faces)

(fig. 1E—)
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An Imperial Inscribed Gilt-bronze Musical
and Automaton ‘Acrobat’ Clock

Wang Jin

Guangzhou was one of the most important centers for the
production of mechanical clocks and watches in the Qing Dynasty
and was one of the earliest places in China to come into contact
with European clocks, which the Chinese referred to as zi ming
zhong ‘self-chiming’ clocks for their musical chimes and striking
bells. The rise of clock and watch manufacturing in Guangzhou
benefited from its favourable geographical environment. In the
late Ming and early Qing dynasties (mid-17th century), European
missionaries brought clocks to Guangzhou, and presented them
to Chinese officials, sparking the locals’ interest in European
clocks. In addition, during the mid-Kangxi period (late 17th
to early 18th century), Emperor Kangxi ordered the lifting of
maritime trade restrictions, and established customs offices along
the southeastern coast to supervise and manage import-export
trade, transforming Guangzhou into the center of Sino-Western
trade, which in turn led to a substantial import of European
curiosities into China, among them the European clocks. Such
historical circumstances paved the way for the foundation of
Guangzhou'’s clock and watch manufacturing prowess. Historical
archives support that the history of clockmaking in Guangzhou
can be traced back to the Kangxi period. The “Gazetteer of
Guangzhou Prefecture” compiled during the Qianlong period
states: “Self-ringing clocks originated from the West. They use
a winding mechanism and chime when activated, ringing twelve
times during day and night. Note: People in Guangzhou can also
make them, but they are not as sophisticated as those from the
West.” By the Qianlong period, clockmaking in Guangzhou had
reached a considerable scale and had become an important
production base for mechanical clocks and watches in China.

If
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At that time, Guangzhou had clock workshops established by
local craftsmen as well as clock factories founded by Europeans
with mechanical equipments brought over from Europe. For
example, Captain William Mackintosh of the British East India
Company, who frequently travelled between London and
Guangzhou, opened a factory in Guangzhou. Another factory
was established by descendants of James Cox, a famous London
clockmaker in the 18th century.

As Guangzhou clocks and watches were offered as tribute by local
officials to the emperor, the Qing Court amassed a substantial
collection of the Guangzhou clocks. One prominent feature
invariably found on these examples is the colourful enamels
adorning their surfaces. Also known as ‘Guang enamels’, these
enamels come in various colours such as yellow, green, and blue.
The decorative patterns accomplished by using ‘Guang enamels’
are intricate and orderly, demonstrating a level of detail and
precision that distinguishes them apart from clocks and watches
from other regions.

“Guangzhou clocks” can be divided into three main categories:
the first category is the finest Guangzhou clocks, which were
primarily offered as tributes by court officials to the emperor for
his enjoyment, collection, and use; the second category is the
exquisite Guangzhou clocks, which were mainly purchased and
collected by wealthy merchants and high-ranking officials; the
third category is the ordinary Guangzhou clocks, which were
bought and used by the general public.
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The dial on the present clock is composed of hands, Roman
numerals, and a circle of Chinese characters. It is worth noting
that this circle of Chinese characters is a self-motivational poem
written by Emperor Jiaging before his accession to the throne:
“Day and night, the cycle keeps turning, with the flow of time
never ceasing. Quietly observe each passing moment, never
daring to feel complacent” The dial also bears the inscription
“Recited by the current emperor,” confirming that this clock was
completed after Emperor Jiaging’s ascension to the throne in
1796.

Clocks played a similar admonishing role to Emperor Kangxi.
In the poem Yong Zi Ming Zhong, ‘Ode to self-chiming clocks),
Emperor Kangxi writes, “The method originated from the West,
skillful minds impart and receive knowledge; as the wheels
rotate, the hands move according to the marks and the dial
is pressed to indicate the divisions” In this poem, Emperor
Kangxi not only discusses the relationship between the form,
appearance, and timekeeping of clocks, but also states, “In the
early morning, diligently handling state affairs, | inquire about
memorials with delay” Therefore, for Emperor Kangxi, clocks
were not only objects for collection and amusement but also

Detail of Lot 2948
HER294 840 B

practical timekeepers that served as self-motivation and self-
discipline tools.

The poem inscribed on the present dial, titled Qing Qianlong-
Jiaqing Gilt-Bronze Folding Fan Clock with Acrobat Figures, was
composed by Emperor Jiaging before he ascended to the throne
as the crown prince. The National Palace Museum in Taipei
also houses a pocket watch with a poem by Emperor Jiaging,
which can be translated as: “Day and night, the functions never
cease, revolving through the Twenty-Four Solar Terms. With the
mechanism turning, the divisions and marks shift subtly.” (fig. 1)
The poem on this timepiece in the collection of the National
Palace Museum in Taipei was composed by Emperor Jiaging
after his accession to the throne. It is evident that Emperor
Jiaging had a special affection for timepieces and regarded them
as part of courtly life.

The most prominent feature of Guangzhou clocks was their
decorative scheme. Taking the present clock as an example, the
sides of the clock are decorated in intricate details simulating
peacock feathers with ‘Guang enamels’, characterised by the
blue tone and achieved through the use of enamel foils. In the

fig. 1 Animperial inscribed gilt-bronze pocket watch, Jiaging period.
Collection of the National Palace Museum, Taipei
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Detail of Lot 2948
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middle of each side panel is a double-gourd-shaped ornament,
symbolising good luck, prosperity, and fertility. Although the
present clock is smaller than other contemporary examples, it has
a strong visual impact with strong contrast in colour tones. Due
to its compact size, it is convenient to move around, suggesting
that it was likely placed in Emperor Jiaqing’s study or in an
intimate setting.

The present clock not only has a strong visual presence, but is also
equipped with intricate mechanical functionalities. The clock’s
timekeeping system is connected to a musical and an automaton
system. It not only tells the time but also chimes at intervals and
marks the hours. At every quarter (15 minutes, 30 minutes, 45
minutes), it chimes to mark the quarter. At each hour, it chimes to
indicate the time, and after the chime, the music plays while the
gilded leaves on top of the clock open, and the figure underneath
begins performing on the horizontal bar. Once the music finishes,
the figure ceases moving, and the gilded leaves gradually close,
returning to the shape of a dome.

fig. 2 Flora Sinensis (detail), Michat Boym, 1656
BZ MEE(PEEDS) (ME) $16565F

Atthe uppermost part of the present clock, there is an ornamental
depiction of a pineapple. During the 17th century, a missionary by
the name of Michat Boym authored a botanical publication titled
Flora Sinensis, in which he documented visual representations
of pineapples (fig. 2). Subsequently, this publication reached
the Western world, where Chinese pineapples were perceived
as highly distinctive. As a result, the role and significance of
the pineapple were magnified to an extraordinary extent. The
present clock, decorated with a pineapple on the top, serves as
an exemplary embodiment of this cultural phenomenon.

The dial of this timepiece is inscribed with an imperial poem,
and it is extremely rare to find similar objects that have survived
to this day. Despite the passing of nearly a century, when the
spring is fully wound, it still emits a clear and pleasing sound at
each hour or quarter. It is accompanied by its original glass cover,
which adds to its perfect condition and highlights its rarity. It is a
valuable item that is suitable for both collection and investment.
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2948
AN IMPERIAL INSCRIBED GILT-BRONZE e L A T R T AR e 15 N P 3

ENAMEL, PASTE-INSET, QUARTER- R A —————
STRIKING, MUSICAL AND AUTOMATON iﬁﬁ?gfgﬁiﬁiﬁéﬁ» , §;%Z?%§§¢f‘§60 (E_) &%61 =
‘ACROBAT’ CLOCK

JIAQING PERIOD (1796-1820)

131/4in. (34 cm.) high, 18 Y2 in. (47.3 cm.) high overall with box

HK$5,000,000-8,000,000 US$650,000-1,000,000

Compare to two imperial musical and automaton clocks with similar
style and mechanism in the Palace Museum, Beijing, illustrated in
Qinggong zhongbiao zhencang, Hong Kong, 1995, p 60 (fig. 1), and
p. 61.

fig.1 Collection of the Palace Museum, Beijing
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Property from a Hong Kong Collection
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2949

A PAIR OF GILT-METAL PAINTED ENAMEL
AND PASTE-INLAID PEACH-FORM WALL
CLOCKS

QING DYNASTY, 18 TH-EARLY 19TH CENTURY

6% in.(171cm.) long (2

HK$120,000-180,000 US$16,000-23,000

One movement is engraved ‘Clerke London’, while another movement
is engraved ‘Rob(ert) Chassereau London’; each clock comes with a
winding key.

238

e WAVE W e k) I a3 e B AN R 8 7| 7 e

HEEZIERA TClerke London, ~ TRob(ert) Chassereau London; ;
EH—AR -

&=

(inscriptions and winding keys %Ik R 3&{5i@aL)
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2950

A RARE SET OF FOUR GILT-COPPER AND
PASTE-INLAID OVAL BOXES AND COVERS

QING DYNASTY, 18TH CENTURY

Each box is delightfully embellished with multi-coloured glass paste against a
chased gilt ground. It is also attached with a bat-form thumb tab for opening.

3% in.(84 cm.) long 4)
HK$200,000-300,000

PROVENANCE:
An English private collection

US$26,000-38,000

These dazzling boxes and covers are inlaid with multi-coloured

paste glass, a decorative technique that was inspired by European
automaton clocks that so enchanted the Qianlong Emperor. Although
the technique is western, the style of the boxes and their decorative
theme is undoubtedly Chinese.

These boxes and covers are a great example of how Western
techniques and aesthetics were adapted by Chinese artists for the
Palace. Compare to a related pair of Canton gilt-copper snuff boxes
inlaid with agate which were tribute boxes to the Qing court; Tributes
from Guangdong to the Qing Court, Hong Kong, no.29, 30, p. 76.

A similarly rendered gilt-bronze vase inlaid with polychrome paste
glass of the same colour scheme was sold at Christie's Hong Kong,
28 May 2014, lot 3011.
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The Property of a Distinguished Hong Kong Collector
HBBEHTAANRE

2951

A LARGE IMPERIAL GILT-BRONZE
ARCHAISTIC TEMPLE BELL, BIANZHONG

DATED QIANLONG TENTH YEAR, CORRESPONDING TO 1745, AND
OF THE PERIOD

The bell is heavily cast in high relief with alternating decorative bands enclosing
bosses and stylised trigrams, separated by bowstring borders interrupted on two
sides by a rectangular panel enclosing an inscribed tablet raised on a lotus base and
surrounded by ruyi scroll. One panel is inscribed with the seven-character mark,
Da Qing Qianlong shinian zhi, corresponding to 1745; the other side is inscribed
with three characters, Bei yi ze. The lowest register is cast with two large discs
separating pairs of archaistic motifs. The flat top of the bell is surmounted by a
four-sided fretwork handle.

121/ in. (311 cm.) high

HK$350,000-550,000 US$45,000-71,000

PROVENANCE:
Sold at Christie’s New York, 21 March 2000, lot 167

One of the rectangular panels on the present bell reads Da Qing
Qianlong shinian zhi, ‘made in the 10th year of the Qianlong reign’,
corresponding to 1745. Another panel reads Bei yi ze, which refers to
a classical pitch corresponding to G-sharp in Western musicology.

This bell would have been one of a group of sixteen bells, each with
its own tone, which together made up a set of bianzhong. These
would have been suspended from a wooden frame, and all were
similar in size, shape and design, but with varying thickness of walls
in order to produce the different musical notes. These bells played a
prominent role in Imperial ritual ceremonies and banquets.

The current bell is possibly modelled after the Qianlong Emperor’s
own collection of archaic bronze bells, which were illustrated in the
Xiqing gujian, and some of the Zhou dynasty examples have a similar
design to the present bell such as the bosses and archaistic motifs.
The trigrams on the bell may possibly be an innovative stylisation of
the trigram gian, which symbolises the ‘son of heaven’ and was the
Qianlong Emperor’s favoured symbol.

Compare to a bronze bell, also dated to the tenth year of the reign

of Qianlong, included in the exhibition, Oriental Works of Art, The
Oriental Art Gallery, London, June 1993, no. 136. See also a very
similar bell inscribed with the characters Y7 zhe, sold at Christie’s New
York, 21-22 September 1995, lot 492. Another Qianlong bell, dated to
1743, but cast with dragons motifs, was sold at Christie’s Hong Kong,
27 May 2008, lot 1540.
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Property of a Gentleman

THLH

2952

A CARVED BAMBOO FIGURE OF LI BAI
LATE MING-EARLY QING DYNASTY

17% in. (45 cm.) long, lacquered wood stand

HK$400,000-600,000

PROVENANCE:
Peter Kemp, 1970s

Sold at Christie’s Hong Kong, Fine Chinese Bamboo Carvings
from the Personal Collection of Mr and Mrs Gerard Hawthorn,
3 December 2008, lot 2322

US$52,000-77,000

No other comparable bamboo carving appears to have been
published. The figure is particularly rare for its large size, exquisite
detail, unusual form and subject matter. Extant bamboo carvings of
this size are generally crudely carved with little attention to detail but
the carver of the present example uses highly sophisticated and fluid
carving to depict the folds of the robes, the poet's dreamy expression
and the fine details of the jar and rank badge. The crane among
scrolling clouds depicted on the rank batch denotes a minister of the
first rank in the Qing dynasty ranking system.

Li Bai (701-762) was the foremost poet of the Tang dynasty and
remains one of the most famous poets in Chinese history. His
ambition to serve the Huizong Emperor as a statesman was thwarted
when the Emperor employed him as a palace poet composing
mundane lyrics for the Court. Upon leaving the Court, he spent

the rest of his life wandering the country and indulging in his love
for wine.
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2953
ARARE BAMBOO TRIPOD CENSER
QING DYNASTY, 17TH-18TH CENTURY

814in. (204 cm.) wide

HK$600,000-800,000

PROVENANCE:
Sue Ollemans, London

US$77,000-100,000
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The Property from a Hong Kong Collector

THER
2954
A FINELY CARVED LARGE BAMBOO WA PrIRDESE I B S Rk

'"ZHONG KUI AND DEMONS' GROUP -

QING DYNASTY, 18TH CENTURY 2005558300 &BEL1S  IHm12943%
53%4in.(14.7 cm.) high, wood stand

HK$1,200,000-1,500,000 US$160,000-190,000

PROVENANCE:
Sold at Christie’s Hong Kong, 30 May 2005, lot 1294

(another view 53—Tm)
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fig.1 Collection of the Shanghai Museum
B— Lis@EmERD

The group, superbly carved in the round, depicts Zhong Kui seated
on a rocky outcrop. He is surrounded by four little demons whom he
has quelled, each in various attitudes. This artwork stands out as one

of the most notable and animated bamboo carvings in private hands.

During the Qing dynasty, bamboo carvers often drew inspiration
from religious and popular stories. One of the most renowned
bamboo figural carvings is the carving of Luohan by Feng Xilu,

an early-Qing carver from the Jiading region. now housed in the
Shanghai Museum, see Zhongguo meishu quanji - gongyi meishu
bian, vol. 2, Zhumu yajiao qi, no. 17 (fig. 1). Feng Xilu's carving style,
characterised by its fluidity and strong expressionism, served as an
inspiration for many contemporary and later carvers, including a
carving of Shoulao, in the National Palace Museum, Taipei, which
shares several similarities to the present group, including the
depiction of the facial features and the finely detailed beard, see
Jiangxin yu xiangong: Ming Qing diaokezhan zhu mu guohe pian,
Taipei, 2014, p. 87, no. 21 (fig. 2).
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fig. 2 Collection of the National Palace Museum, Taipei
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2955

AN INLAID ZITAN ‘EIGHT IMMORTALS’
BEGONIA-SHAPED BOX AND COVER
QING DYNASTY, 18TH CENTURY

14in.(35.5 cm.) long

HK$800,000-1,200,000 US$110,000-150,000

i AN L e V" R 417 AN | [ e [ M i Wy

The box is carved in quatrefoil form, with a flat cover exquisitely
decorated with a scene of the Eight Immortals carrying their
respective attributes facing towards Shoulao sitting under the

pine tree, all surrounding a large bowl at the centre overflowing
with auspicious emblems, bordered with a silver wire-inlaid band

of keyfret pattern. The curving sides are decorated with garden
scenes in which the scholars and their attendants are surrounded by
rockwork and gnarled trees.

The intricate inlay of various colourful materials to depict the figures
and landscape scene against a rich, lustrous dark wood ground is
outstanding. The box is skillfully inlaid with malachite as the treasure
bowl, soapstone and lapis lazuli as the rock, dyed ivory as the pine
tree leaves, mother-of-pearl as the cloud, and amber and agate as
the robes.
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2955 Continued 2956

A CARVED BAMBOO ‘FIGURAL' BRUSH POT
QING DYNASTY, 18TH CENTURY

6 346 in. (173 cm.) high

i WAN (e VR R R E ]

HK$300,000-500,000

US$39,000-64,000

fig. 1 Collection of the Palace Museum, Beijing

E— LR =B mR

There are total three pairs of boxes of the same design and size.
One of them is illustrated in Bamboo, Wood and Rhinoceros Horn
Carvings, The Complete Collection of Treasures of the Palace
Museum, Hong Kong, 2002, p.288, pl.233 (fig. 1).

See also another example of identical design with silk-lined cavities
fitted for two archer’s rings, in the National Palace Museum, Taipei
(museum no. 001679N000000002) (fig. 2). According to the Records
of the Qing Imperial Workshops (Qinggong zaobanchu huoji dang)
vol. 32, the twenty-second year of the Qianlong reign, the Eunuch
Hu Shijie submitted a gold-and-silver-inlaid quaterfoil box containing
eight rhinoceros horn rings. Then he transmitted the imperial decree,
stating that the emperor ordered eight more zitan quatrefoil boxes
with the cover decorated with Eight Immortals and Shoulao, encircled
by a band of keyfret pattern and seasonal landscape scenes. The
current box matches the description in the record and was very likely
manufactured under this imperial order.

fig.2 Collection of the National Palace Museum, Taipei
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Property of a Gentleman

THE R

2957

A HARDSTONE AND MOTHER-OF-PEARL
EMBELLISHED LACQUERED WOOD
RECTANGULAR BOX AND COVER

QING DYNASTY (1644-1911)

11% x 7 V46 in. (291 x 18 cm.), box

HK$80,000-100,000

US$11,000-13,000
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~2958
A HARDSTONE AND MOTHER-OF-PEARL

INLAID HUANGHUALI'BIRD AND
FLOWERS' BOX AND COVER

QING DYNASTY, 17TH CENTURY
3%ein.(9.6 cm.) long

HK$300,000-500,000 US$39,000-64,000

Please note, these lots, contain a type of Dalbergia wood that is subject to
CITES export/import restrictions. However, as each lot (or each individual item
in the lot) the weight of this type of Dalbergia does not exceed 10 kg, starting
from 1 May 2021, CITES license is no longer required for importing the lot (or
the individual item in the lot) into Hong Kong. Before you decide to bid, please
check whether your destination country permits import without CITES license.
If CITES license is required, we will make the lot available for your collection
in Hong Kong. We will not cancel your purchase due to any CITES restrictions
impacting the import of the lot to the destination country.
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2959
A GILT-SPLASHED BRONZE CENSER
QING DYNASTY, 17TH CENTURY

6 in. (15 cm.) wide across the handles

HK$120,000-200,000 US$16,000-26,000

The base is cast in relief with an apocryphal six-character
Xuande mark.

oh e 8 | LR
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(mark)

2960
A BRONZE CENSER
QING DYNASTY, 17TH-18TH CENTURY

67 in. (17.5 cm.) wide across the handles

HK$300,000-400,000 US$39,000-51,000

The base is cast in relief with ming yue gu shan, which may be
translated as 'Bright moon and solitary mountain'.

i o il AN | e U T L AR

(mark)

2961

A CARVED POLYCHROME LACQUER
'LONGEVITY' BOX AND COVER
QIANLONG/JIAQING PERIOD (1736-1820)

834 in.(22.2 cm.) wide

HK$150,000-200,000

This rectangular box is intricately carved through multiple layers

of red, green, and yellow lacquer. The cover is centered with the
character chun enclosing Shoulao, the God of Longevity, flanked by
a deer and a crane under a pine tree. All these are raised above a
large bowl overflowing with auspicious emblems and radiating waves
worked in tri-coloured tiers, reserved against a wan diaper ground
and bordered by a band of keyfret pattern.

US$20,000-26,000

The present box follows related chun lacquer boxes and covers first
produced during the Jiajing period; see an example from the Qing
Court Collection, illustrated in The Complete Collection of Treasures
of the Palace Museum: Lacquer Wares of the Yuan and Ming
Dynasties, Hong Kong, 2006, p.176, pl.134. A similar Qianlong period
example can be found from the Qing Court Collection. See a circular
box and cover, illustrated in The Complete Collection of Treasures of
the Palace Museum: Lacquer Ware of the Qing Dynasty, Hong Kong,
2006, p.88, pl.61.

THCRE e MIRAS IR )i B &

BRI R B8 BERPIER BEMEN—F EEMETH
FABFRI FERER EPE B B Redye EE—T
&7 BFPORELFRS BHA—5T  LIREZT IEEFNI R
2R R TRE, 28 HE TREAE SRXE, ZEiTiE - BFRE
B RIERITARTE A A RS IPEEZISRIBA TR ERERRR < IR EmER
AEEZERNESS ISSItRNEBYRZEm SRINM=E
YIRS mEEE (TThEIRER ) » BB 0 20065 H176 0 BhR1345% - It
R=EDEES I —HETINESS RNEBYREIE mEE
(iEiReE) - &8 20065 B88 EM6 15X < LLREMME R S BE
FERRBE-




2962

A WHITE JADE-INSET CARVED CINNABAR
LACQUER RUYIT

QING DYNASTY, 18TH CENTURY

1612 in. (42 cm.) long

US$20,000-26,000

HK$150,000-200,000

256
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Property of a Hong Kong Collector
BBEMREE

2963

A RARE GILT-BRONZE INLAID LAPIS LAZULI
'BAJIXIANG'RUYT

QIANLONG PERIOD (1736-1795)
21 %6 in. (54.5 cm.) long

HK$300,000-400,000 US$39,000-51,000

PROVENANCE:
Property of a Gentleman; offered at Sotheby's Hong Kong,
25 April 2004, lot 134

Compare to a ruyi of similar design, the head, shaft and terminal in
dark blue on gold ground made of porcelain and measuring 53.6 cm.
long, illustrated in Selected Porcelain of the Flourishing Qing Dynasty
at the Palace Museum, Beijing, 1994, p. 337, pl. 72 (fig. 1).
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fig. 1 Collection of the Palace Museum, Beijing

E— tRE= R RS

257



QING DYNASTY, 18TH-19TH CENTURY
67 in. (17.5 cm.) wide, box

The current vessel represents the pinnacle of jade artistry in the 18th
century when large boulders of very fine white jade became readily
available after the Qianlong Emperor’s conquest of the Khotan

area in 1759 and were worked to perfection befitting the taste of

the imperial family. Records can be found in the palace archives in
which the Emperor ordered jade teapots to be made. For example
according to the Comprehensive Records of Zaobanchu Workshops,
on the twenty third day of the second month of Qianlong 33rd year,
the Emperor ordered the Palace painting workshop to draw drafts of
a jade teapot and jade tea cup, which were then made into wooden
samples and sent to the Lianghuai Salt Distribution Commissioner for
their production.

A number of jade teapots and wine ewers are in the Palace Museum
Collection, Beijing. Compare four examples of differing forms
illustrated in Jadeware (111), The Complete Collection of Treasures of
The Palace Museum, Hong Kong 1995, pp.257-262, pl. 212-215 (fig. 1);
and another two examples illustrated in Compendium of Collections
in the Palace Museum - Jade - 10, Beijing, 2011, pls. 132 and 134.

Compare to a white jade tea pot of similar form and size, with plain
sides and a similar bud-form finial on the cover, formerly in the
collection of T.Y. Chao, sold at Sotheby’s Hong Kong, 18 November
1986, lot 160.
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fig. 1 Collection of the Palace Museum, Beijing
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2965 2966

ARARE LAPIS LAZULI'FIGURES IN e ESAILK Nl 3 A LAPIS LAZULI GARNITURE SET HLE SeaEia =N
LANDSCAPE' BRUSH POT - QING DYNASTY, 19TH CENTURY .

QIANLONG PERIOD (1736-1795) R SITANER Censer: 6 V4 in. (15.8 cm.) across handles (3) BEBETIS 20055118290 » iAm166235% (18)
A3ein. (11 cm)bigh HK$500,000-800,000 US$65,000-100,000

HK$400,000-600,000 US$52,000-77,000 PROVENANCE:

PROVENANCE: Sold at Christie’s Hong Kong, 29 November 2005, lot 1662 (censer)

A private collection, Monaco
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2967
A QISHA LACQUERINK STONE AND AN
INLAID LACOQUER STAND AND COVER

QING DYNASTY, 19TH CENTURY

Stand and cover: 5 V4 in. (13.5 cm.) long, Japanese wood box

HK$120,000-180,000 US$16,000-23,000

The underside of the ink stand is inscribed in vermillion lacquer with
a two-character signature Kuisheng. Lu Kuisheng (? - 1850) was

a native of Yangzhou and hailed from a family known for making
lacquer wares. Lu Kuisheng himself was particularly famous for
making the current type of lacquered wood ink stones, which are
distinguished by their lightness and resistance to wear, and by the
elegantly decorated fitted boxes, or stands with covers.
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2968
A LARGE DUAN ‘PHOENIX"INK STONE
QING DYNASTY, 17TH CENTURY

9142in. (24 cm.) long, wood box

HK$380,000-500,000 US$49,000-64,000

There is a four-character inscription on of the sides, reading Changlin
shanzhuang, ‘The Changlin Mount Villa’, and another six-character
inscription on the lower right of the base reading Wumen Gu dajia
zhi, signed Lin Ji, followed by a seal of Ji, with a further five-character
seal to the lower left side reading Renjian yu fu xian, ‘An immortal
with a jade axe among the living.” The current lot is accompanied by a
hanging scroll (fig. 1) with the rubbing of the present ink stone and a
colophon signed by contemporary scholar, collector, and calligrapher
Dong Yanfang (b.1946).
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2969

A DUAN TIGER-FORM INK STONE AND m WAN | e DAV AT Y &Y K SR 0
"OVER
C " RIR:
QING DYNASTY, 18TH CENTURY OR EARLIER BIIKE (1867-1935) R
. . BARKAMREAMELLER 1937668150 #755289 (Bl—)
544 in. (14 cm.) wide, double Japanese wood boxes e EU EFEA (B2)
HK$300,000-500,000 1S$39.000-64.000 AREBAXS/IZGFER 5)I13GF SR EA% BABAXIERIIEENR
’ ’ ' ' SRS HiE55) |54 (1907-1981) » ARNIEHRMIZBRBE(IE
PROVENANCE: BHEEFEZATA-NARZARNREENEEREZ B (B=) -
Genyo Yukawa (1867-1935) 1937 KPR EMMR LEERNER B E%

Osaka Bijutsu Club, 15 June 1937, no. 289 (fig. 1)
Yamanaka Company, acquired from above (fig. 2)

LEE ALt = Y bR — & B U AYRZ I ESE B R R RIR » BRARTIRSR
#32-00054N000000000 (EPT) -

The present ink stone was in the collection of Genyo Yukawa

(1867-1935), a Japanese medical doctor and the father-in-law of

Yukawa Hideki (1907-1981), a Japanese theoretical physicist and the

first Japanese Nobel laureate. The underside of the cover of the

Japanese wood box accompanying this lot bears an inscription by

Genyo Yukawa (fig. 3). Accompanied by the 1937 Osaka Bijutsu Club

catalogue.

Compare a Qianlong-period tiger-form ink stone and cover made
of chengni with an imperial inscription by Emperor Qianlong in
the National Palace Museum, Taipei, museum number: guwen-
00054N000000000 (fig. 4).

(fig. 2EZ)

(underside JEEZE) fig. 4 Collection of the National Palace Museum, Taipei
B Bz 5= bkl am
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2970

AN OVAL SONGHUA INK STONE AND
‘BUTTER STONE BOX AND COVER

QING DYNASTY (1644-1911)
Box: 33sin. (8.5 cm) long, Japanese wood box

HK$300,000-500,000

PROVENANCE:
Acquired in Kansai, Japan in 2014

US$39,000-64,000

It was not until the Kangxi period that the usage of Songhua stone
from modern-day Jilin province became to be highly regarded for its
qualities in the grinding of ink. From the Kangxi period through the
Qianlong period it was one of the preferred stones used for grinding
ink. The present ink stone is accompanied by a highly unusual box
and cover made of ‘butter stone’. While the exact composition of this
kind of material remains uncertain, its name is well recorded in the
Qing imperial archive. An entry dated to the 17" day of the 4" month
of the 11"year of the Yongzheng reign mentions that ‘nine Duan ink
stones with “butter stone” boxes were presented by the viceroy of
the Guandong region to the Yongzheng Emperor. A purple Duan

ink stone with a ‘butter stone’ box and cover dating to the Jiaqging
period (fig. 1) was included in the exhibition titled Selected Qing
Court Inkstones from the Palace Museum Collection in 2018 held at
the Palace Museum, Beijing. The underside of the present ink stone is
incised with a four-character seal mark reading Yongzheng nian zhi.

(mark)

i LB £ A

RSN, « THEEER, SEUR

R

2014 SRS B AT

MitANBEIA EREILRBLRTETIRE ESHERAERERS
BRIRAEAM AREVMERK  SEEREB AT A - BEUBE
PR HERREHE . TEET—F (1733) WB+tREEBERILATE
AEFTEERFHASNT (RBIKARNS  REREEImEELE) o)
2018F It R S IR (IREIER - MEEREREREERE

?n?n.@)) Tﬁ@ﬁ-ﬁ%ﬁﬂ%ﬂﬂﬁfﬁﬂiﬁ REZICEAERR AT &L
R(E—) °

(rubbing)

fig.1 Collection of the Palace Museum, Beijing

B— tRHEEEbER
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2971 2972

A YELLOW GLASS BOWL THYCRE SEPEIEER i HE [REREAESY | BB 20k A BLUE GLASS OCTAGONAL BOTTLE VASE el SR\ B JiHE [HzPEArBl | BY5 %0k
QIANLONG WHEEL-CUT FOUR-CHARACTER MARK WITHIN A QIANLONG WHEEL-CUT FOUR-CHARACTER MARKWITHIN A

SQUARE AND OF THE PERIOD (1736-1795) SQUARE AND OF THE PERIOD (1736-1795)

6in.(15.2 cm.) diam. 6in. (15 cm.) high

HK$300,000-500,000 US$39,000-64,000 HK$200,000-300,000 US$26,000-38,000

(mark) (mark)
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2973
ARARE JADE SHIELD-FORM ORNAMENT

LIANGZHU CULTURE, CIRCA 3300-2300 B.C.
2 Y4 in. (5.7 cm.) wide.

HK$400,000-600,000

EXHIBITED:
J.J. Lally & Co., Archaic Chinese Bronzes, Jades and Works of Art,
New York, 1- 25 June 1994, cat. no. 28

J.J. Lally & Co., Ancient Chinese Jade, New York, 15-29 March
2018, cat. no. 42

US$52,000-77,000

B SCAt iR Pk i 45 1 i

B8

BEIEE > (Archaic Chinese Bronzes, Jades and Works of Art)
1994 F6F31H-25H  EIfREHR2857

EETREE  (Ancient Chinese Jade) » 2018838158298
Bl E k4257
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2974
AJADENOTCHED DISC, YABI

LATE NEOLITHIC PERIOD- SHANG DYNASTY, CIRCA 2000-1500
B.C.

4 Y4 in.(10.8 cm.) wide
HK$300,000-500,000

PROVENANCE:
Acquired in Hong Kong, 1987

US$39,000-64,000

EXHIBITED:
J.J. Lally & Co., Ancient Chinese Jade From the Neolithic to the
Han, New York, 10 March - 2 April 2016, cat. no. 25

WO AU/ oFRE

RIR:

1987 BN E B

RE:

EEIHEE > ( Ancient Chinese Jade From the Neolithic to the Han) »
2016535108 -4828 ' BItREIR255%
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2975

A GREY STONE ADZE

LIANGZHU CULTURE, CIRCA 3300-2300 B.C.
4 7%in.(12.5 cm.) long

HK$60,000-80,000 US$7,700-10,000

PROVENANCE:
J.J. Lally & Co., Archaic Chinese Bronzes, Jades and Works of Art,
New York, 1- 25 June 1994, cat. no. 12

J.J. Lally & Co., Ancient Chinese Jade, New York, 15-29 March
2018, cat. no. 36 (one of two)

RS ATB NSk

RiR:

BEIE4E  (Archaic Chinese Bronzes, Jades and Works of Art) »
19946510250 ' Bl$REINR1255

L1845 ( Ancient Chinese Jade) » 20185 3815H-29H »
BltRER365%E (R H—)
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2976
AJADE THREE-PRONG ORNAMENT

LIANGZHU CULTURE, CIRCA 3300-2300 B.C.
2in. (51 cm.) wide

HK$40,000-60,000 US$5,200-7,700

EXHIBITED:
J.J. Lally & Co., Archaic Chinese Bronzes, Jades and Works of Art,
New York, 1- 25 June 1994, cat. no. 27

J.J. Lally & Co., Ancient Chinese Jade, New York, 15-29 March
2018, cat. no. 38

R Scie = B K

RE:

EEIEEE 5 (Archaic Chinese Bronzes, Jades and Works of Art )
1994F681H-25H ' E#RENR275%

EEI84E » ( Ancient Chinese Jade) ' 20185E3815H-29H »
EltREhR385%
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2977
AJADE ANIMAL HEAD FINIAL

3RD-2ND CENTURY B.C.
134 in. (4.5 cm.) long
HK$50,000-80,000

PROVENANCE:
Collection of Mr. and Mrs. Richard Bull

US$6,500-10,000

EXHIBITED:
Asia House Gallery, ‘Animal style’ Art from East to West, New York,
1970, cat.p. 103, no. 82, illustrated on p.99

J.J. Lally & Co., Ancient Chinese Jade, New York, 15-29 March
2018, cat. no. 129

7D v [ VAN v Ve RN ]

RiR:
Richard Bull i ER

=Es:

TN EYER > { ‘Animal style’ Art from East to West ) » #1#9 1
19704F » [El$F103E 825 » BhR995%

EEIB$E ( Ancient Chinese Jade)) 1 20185E3815H-298

Bl EREhR1295%
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2978

A JADE COLLARED DISC
SHANG DYNASTY, CIRCA 1200 B.C.
7 Y& in. (181 cm.) diam.

HK$280,000-350,000 US$36,000-45,000

PROVENANCE:
David David-Weill Collection (1871-1952)

Sold at Sotheby’s Paris, Tresors de la Chine Ancienne - de la
Collection David David-Weill, 16 December 2015, lot 18

W RATHE

RiR:

David David—Weill E5& (1871-1952)

EEEESLY  { Tresors de la Chine Ancienne - de la Collection David
David—Weill ) » 20155125168 » #H5A18%%
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The Property from a European Collector

ERMFANE T

2979

A LARGE CELADON AND RUSSET JADE GE- HEX
HALBERD BLADE

R
20 %4 in. (52.5 cm.) long, box Ashkenazie & Co.» =7&Ti1 > 19864F
HK$200,000-300,000 US$26,000-38,000
PROVENANCE:

Ashkenazie & Co., San Francisco, 1986
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Property from a Distinguished Private Belgian Collection

EERIBSFANIZ L

2980

ATHIN MOTTLED BUFF AND GREY JADE
BLADE

NEOLITHIC PERIOD, NORTHWEST CHINA, 2ND MILLENNIUM B.C.

6% in.(16.5 cm.) long, box

HK$80,000-120,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong, November 1987

US$11,000-15,000

EXHIBITED:

Chinese Jade and Scroll Paintings from the Dongxi Collection,
Kredietbank Gallery, Brussels, 25 October - 17 December 1995;
Kredietbank Luxembourg, 1 February -13 April, no. 5.

LITERATURE:
Nicole De Bisscop, Chinese Jade and Scroll Paintings from the
Dongxi Collection, Brussels, 1995, p. 30, no. 5.

HAOGIC AJCE T4 Kl

RiE:

A EITEIRAR &8 1987F1H

RE:

Kredietbank Gallery » { Chinese Jade and Scroll Paintings from the
Dongxi Collection)) ' A& ZEFT » 1995510 825HE 128170
Kredietbank Luxembourg ' 1996 2 51HE4H13H » 551

HhR:

Nicole De Bisscop * { Chinese Jade and Scroll Paintings from the
Dongxi Collection ) * A& ZEFT * 19958 » 55§
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Property from a Distinguished Private Belgian Collection

LERIBSFANIZ T

2981

AMOTTLED SEMI-OPAQUE GREYISH-
GREEN JADE BLADE

NEOLITHIC PERIOD, NORTHWEST CHINA, 2ND MILLENNIUM B.C.

9% in. (23.8 cm.) long, box

HK$80,000-120,000

PROVENANCE:
Tai Sing Fine Antiques Ltd., Hong Kong, November 1987

US$11,000-15,000

EXHIBITED:

Chinese Jade and Scroll Paintings from the Dongxi Collection,
Kredietbank Gallery, Brussels, 25 October - 17 December 1995;
Kredietbank Luxembourg, 1 February - 13 April 1996, no. 4

LITERATURE:
Nicole De Bisscop, Chinese Jade and Scroll Paintings from the
Dongxi Collection, Brussels, 1995, p. 30, no. 4

The stone of this blade appears to be similar to a blade with three
holes, Qijia culture, found at the Zongri site, Tongde, Qinghai
province, illustrated in The Complete Collection of Jades Unearthed
in China, vol. 15, Beijing, 2005, p. 151.

WA SR AT T4 )

HRIR:

KA HITERAT &8 0 19875118

RS

Kredietbank Gallery » { Chinese Jade and Scroll Paintings from the

Dongxi Collection)) ' A& ZEFT » 1995510825HERB17H
Kredietbank Luxembourg > 199682 B1HE4B13H ' 45§

HhR:
Nicole De Bisscop * { Chinese Jade and Scroll Paintings from the
Dongxi Collection)) » TR B EERG » 19955 » 455
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2982

A PALE CELADON JADE ‘DRAGON’ PENDANT
EASTERN ZHOU DYNASTY, 6 TH-5TH CENTURY B.C.
4 3%4in.(12 cm.) long , box

HK$150,000-260,000 US$20,000-33,000

PROVENANCE:
A.W. Bahr Collection, Weybridge, 1963

Arthur M. Sackler Collection

Sold at Christie’s New York, Fine Chinese Art from the Arthur
M. Sackler Collections, 18 March 2009, lot 313

KRR

AW. Bahr &R 2727 » TEI8H » 19635

S KYE - B ER

{ Fine Chinese Art from the Arthur M. Sackler Collections) »
HELS 2009538181 7 IHM3135%
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2983

AJADE 'TAOTIE' PENDANT
SONG DYNASTY (960-1279)
3%in.(9 cm.) long

HK$200,000-400,000

PROVENANCE:
Glenn and Lucille Vessa Collection

2984

US$26,000-51,000

AJADE LOTUS LEAF-FORM WASHER

MING DYNASTY (1368-1644)

6 %6 in. (16.2 cm.) wide, wood stand

HK$60,000-80,000

US$7,700-10,000

A ERERR LN

R
Glenn and Lucille VessaI2 ¥

VIR RUTE 3
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Property of a Gentleman

T

2985

A RETICULATED JADE ‘DOUBLE DEER’
PLAQUE

JIN DYNASTY (1115-1234)
2 7in. (7.5 cm.) wide, box

HK$150,000-180,000 US$20,000-23,000

This plaque is well carved with several layers of depth to give an
idea of movement and naturalism. Such oval plaques would have
been worn on the belts or as ornaments by senior officials. A nearly
identical plaque also dated to the Jin dynasty is in the collection of
Changsha Museum.

B SRRk L[] e i

LERBERFREERE T 2 BB EE MRS I 27 EERSUIRER0 PAER
BT ER TRt DR RRITERMISESR  SHEAGE S FEEE -
R EVERE— (i Ena FRERAME  FTELE
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Property of a Gentleman

TR

2986

A RETICULATED CELADON AND RUSSET
JADE ‘LONGEVITY' MOUNTAIN

SONG-YUAN DYNASTY (960-1368)
4 %sin. (12 cm.) high, box

HK$200,000-300,000 US$26,000-39,000

This mountain is carved and reticulated with an immortal holding

a ruyi sceptre, surrounded by pine trees, a tortoise and a crane
grasping further lingzhi sprays, which are all symbols of longevity.
Compare with a similar jade reticulated mountain dated to the Song
dynasty, carved with a bearded figure on one side, an attendant
accompanied by a deer on the other in the Palace Museum, Beijing,
illustrated in Zhongguo yuqi quanji - 5 - Sui-Tang-Ming, Hebei, 1993,
p. 81, nos. 130 (fig. 1) and 131.

ARPOC HREMAEEERE AT

LRIt FES S iR — 4 &  EZRE R ENEUIRR S E AL
FoHR(PEEREE-FEE-B) /Tt 19935 B81 EHR130 (B—)
Bi13185

fig.1 Collection of the Palace Museum, Beijing
B— It EEIRER
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Property of a Gentleman

THAE R

2987

A WHITE JADE ‘HORSE AND GROOM’ GROUP

MING DYNASTY (1368-1644)
434 in. (12 cm.) wide, box

HK$300,000-500,000 US$39,000-64,000

284
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Property of a Gentleman

THER

2988

A WHITE JADE CARVING OF A RAM

SONG DYNASTY (960-1279)
2 %4in.(6.8 cm.) wide, box

HK$200,000-300,000

US$26,000-38,000

SNERRTES
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Property of a Gentleman

B

2989

A WHITE JADE ‘DRAGON AND PHOENIX’
CIRCULAR PENDANT

MING DYNASTY (1368-1644)

2 V4 in. (5.5 cm.) diam., box

HK$150,000-250,000 US$20,000-32,000

UINNER i Regi e

(two views FITE)

2990

A WHITE JADE 'TRIGRAM' CIRCULAR BOX
AND COVER

QING DYNASTY, 18 TH-19TH CENTURY
2% in. (6.3 cm.) diam., box

HK$200,000-400,000 US$26,000-51,000

{15 WAV IR LTS R VA - U E e

YUAN DYNASTY (1279-1368)
47%in.(12.4 cm.) diam.

PROVENANCE:
Richard Drew collection (1938-2017)

RIR:
Richard DrewI2 ¥ (1938-2017)



2992 2993

A CARVED CELADON AND RUSSET JADE HEERE B LR T A CELADON JADE 'DRAGON'BRUSH REST /W W EIERE TR A

BOULDER - YUAN-MING DYNASTY (1279-1644) SR

QIANLONG PERIOD (1736-1795) RS ERS L » 19855582H ' 1HAm23955% : : IR EER

P in. (20 cm) high wood stand 8in. (20 cm.) high, wood stand GRS eprhEER)  SEEEL 201618308 HR23
¢ IN-1£5 cm.Jhigh, wood stan HK$300,000-500,000 US$39,000-64,000

HK$150,000-250,000 US$20,000-32,000 ROVENANCE.

The Muwen Tang Collection, Hong Kong
Sold at Sotheby’s Hong Kong, The Muwen Tang Collection of
Chinese Jades, 30 November 2016, lot 231

PROVENANCE:
Sold at Sotheby’s London, 2 May 1985, lot 239

(back view &)
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2994

A ROCK CRYSTAL SPHERE AND A JADE

STAND
LATE MING DYNASTY

the sphere: 3% in. (8.9 cm.) diam;
the jade stand: 5% in, (13.2 cm.) high

HK$150,000-200,000

PROVENANCE:

el K SR e R R A

FKiR:
EBErELL 19928108288 ' #HR5018%

US$20,000-26,000

Sold at Sotheby's Hong Kong, 28 October 1992, lot 501
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2995
A SMALL CARVED PALE CELADON JADE
ARCHAISTIC ‘DRAGON’ VASE AND COVER

MING DYNASTY (1368-1644)
2% in. (7.5 cm.) high, wood stand, box

HK$80,000-120,000 US$11,000-15,000

PROVENANCE:
A distinguished European private collection, and thence by descent
within the family, by repute

Sold at Bonhams London, 7 November 2016, lot 639

Jade vessels from Ming dynasty often inherit aesthetics and
characteristics of ones from Song and Yuan dynasties. The present lot
may be modelled after a jade vase from Song dynasty, which has a
very similar pair of chi dragon handles and monster mask decoration
on the body and neck, currently in the collection of Anhui Museum.

The present jade vase and cover, along with its wood stand, is
visually identical to one illustrated in the famous handscrolls Guwan
Tu, ‘Pictures of Ancient Playthings’, from Yongzheng period; these
handscrolls serve as inventories, depicting antiques in the Imperial
collection during Yongzheng’s reign, and one of which is currently in
the collection of Victoria and Albert Museum, London (fig. 1).

For other related jade vases from Ming dynasty, one without cover
and decorated with similar motifs, is in the Taipei National Palace
Museum, collection number guyu-004593N; another with similar
dragon-shaped handles but decorated with Eight Buddhist Treasures,
is in the Beijing Palace Museum, collection number gu-00086519.

VIS ER R 33 ed a3 TR i)

FKiR:
BUMBERFFANEE R BIARIEPIRE (8)
REFR#ER » 2016811371 » IAER6395%

B ERSER T R  TTRRRAISEETNSED WA meT e LAZ B I RB AR
—HRAETERER MEZEEE  ER BRI NAMIERIALL

EHNBIEH b Ik ESREAEEBERIFESFS (hinE ) Pz —

HRESRETFRE—H - (GHE ) BNEEHASEERUER g7

(%'.SH%E;WE’\J*%E%  HP—F SRR EBHES i aSEeE
B—) o

ELEE M AHEURIRR E/  — SR B AR R =t = 18
¥pB > i ARARER | i E004593N s B—H4 AR IUBE I BB\ B 2 Al
A LR = BB B IRSR 5100086519

S G e
& - =
u

e

‘ H -
. £
' = !u 5

fig. 1 Detail of Pictures of Ancient Playthings, Yongzheng period.
Victoria and Albert Museum, London
[B— B "HBEl (BE)
HERBUHE S SR B X R RIS B B




Property from an Important Asian Collection

BEGHAALE

2996

AWHITE JADE'QILIN AND BOOK' CARVING
QIANLONG PERIOD (1736-1795)
4% in. (10.8 cm.) long, box

HK$300,000-500,000

US$39,000-64,000

IR BB R R
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Property from an Important Asian Collection

BERDMAALHE

2997

A CARVED WHITE JADE ARCHAISTIC
POURING VESSEL, Y1

QIANLONG PERIOD (1736-1795)
6% in. (16.5 cm.) wide, box

HK$400,000-600,000

PROVENANCE:
Sold at Sotheby's Hong Kong, 30 April -1 May 1996, lot 623
Sold at Sotheby’s Hong Kong, 27 April 2003, lot 123

US$52,000-77,000

IHCE 1T AR 0 BRI

HKig:
EBEESLl 1996F48308E5818  1HR6238%
EBrELl 2003548270  1Hm1238%
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Property from an Important Asian Collection

BEDHAALRE

QIANLONG PERIOD (1736-1795)
6% in. (16.2 cm.) high, wood stand

It is rare to find openwork decoration on jade vase, and it is even
rarer to find flower as the subject matter like present lot. Compare to
a white jade vase and cover with double handles, carved in high relief
on the body with prunus, bamboos and pines, and the base bears a
Qianlong four-character incised mark, is preserved at the National
Palace Museum, Taipei, collection number: guyu-001057N.

Compare to another mid-Qing dynasty celadon jade vase and cover
that is similar in form, carved with prunus blossoms in openwork, is
preserved in the Palace Museum, Beijing, illustrated in The Complete
Collection of Treasures of The Palace Museum- Jadeware (I1),

Hong Kong, 1995, p. 79, pl. 67 (fig. 1).

MR AT FR LI ERABEAZ MUl AR EY) A8
MHNERLR B — R BZEANETEEREMR  RELUEREX
BRE=RLC BN AL = B R BlmiReR | 5{FE001057N
S—HLEERZI BB EAENERHE EER At mEME YR &
Eﬁﬁ(ﬂfﬁ;)%ﬂ%ﬁi%i@%%% (E22(TF)) &FiB 19954 H79 BIR67
g (E—) °

fig.1 Collection of the Palace Museum, Beijing
E— =R




2999

A WHITE JADE TIGER
SONG DYNASTY (960-1279)
2in. (4.7 cm.) wide

HK$150,000-250,000

296

US$20,000-32,000

K HER

3000

A CELADON JADE TIGER AND A SMALL
GREENISH-WHITE JADE COCKEREL-FORM
PENDANT

SONG DYNASTY (960-1279)
Tiger: 2in. (5.3 cm.) wide (2

HK$120,000-180,000 US$16,000-23,000

3001
A RUSSET AND WHITE JADE RECUMBENT
MYTHICAL BEAST

LATE MING/QING, 17TH/18TH CENTURY
31%in. (8 cm.) long, box

HK$100,000-200,000 US$13,000-26,000

PROVENANCE:
An European private collection, by repute

A HERRRET AR RHEE S —

71 PR i i AN (U (2 S R 7N

KiR:
BUMFANER (18)
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Property of a Lady
ZEER

3002

A CARVED AND INSCRIBED WHITE JADE
‘CHRYSANTHEMUM' TEAPOT AND COVER
QIANLONG PERIOD (1736-1795)

6% in. (17 cm.) wide

HK$400,000-600,000 US$52,000-77,000

The tea pot is inscribed on one side with an imperial poem composed
by the Qianlong emperor in praise of the chrysanthemum. This
imperial poem is included in Qing Gaozong Yuzhi Shiwen Quanji,

‘An Anthology of Imperial Poetry and Prose Composed by Gaozong
of the Qing Period’, vol. 2, juan 82 (fig. 1).

298

R RS AL SO
A EEBHA RS EE = (B ) -
B

fHza
SREBIE ERERR-
HETRERIEL —BUBEER -

Property of a Lady
TR

3003

A CARVED WHITE JADE CENSER AND COVER i I\ / 1Iuttbald 1 ik B S50 it 3 B 1 25 0

QING DYNASTY, 18TH-19TH CENTURY

6% in. (16 cm.) wide, box

HK$600,000-800,000 US$77,000-100,000

(detail)
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Property of a European Lady
ERiM &z LR

3004

A RUBY-EMBELLISHED WHITE JADE
‘PHOENIX’ GOURD-FORM VASE AND COVER

QING DYNASTY (1644-1911)
9% in. (24.5 cm.) high
HK$150,000-200,000 US$20,000-26,000

Compare with a similarly embellished white jade garniture set in the
collection of the Palace Museum, Beijing, illustrated in Zhongguo
guyu quanji - 6 - Qing, Hebei, 1991, p. 61, no. 93 (fig. 1).

i ARIRELE A SERAIE

Rt RS YR —ERUI BEAEREHZATE R 2=
R (PEERRE-6-75) oL 19915 B61: BiR93 (B—) -

fig. 1 Collection of the Palace Museum, Beijing

E— RS = E =R

¢ 9 s a s e ooe®”®

Property of a European Lady
ERiMNZZ SR

3005

AWHITE JADE ‘ELEPHANT-HANDLE' VASE
AND COVER

QING DYNASTY (1644-1911)
1% in. (28.8 cm.) high

US$13,000-19,000

HK$100,000-150,000

i AR BB
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3006 3007 .

A YELLOW JADE CEREMONIAL BELL, [ e A LARGE CARVED CELADON JADE FIGURE THHERR AR AT W

GHANTA OF DONGFANG SHUO -

QING DYNASTY (1644-1911) KANGXI PERIOD (1662-1722) S - WE=1t (19784 ) B

6% in (17.2 cm.) high, case, Japanese wood box 15 cm. (6 in.) high }gﬁg‘;%%% Chinese Jade Canng s IR
HK$200,000-300,000 US$26,000-38,000 HK$200,000-300,000 US$26,000-38,000

PROVENANCE:
Collection of Stephen Junkunc, Ill (d.1978)

Sold at Sotheby’s New York, Junkunc: Chinese Jade Carvings,
22 September 2020, lot 236
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Property from a Hong Kong Collection

HBANLHE

3008

A CARVED JADEITE ‘CRANE AND PINE
TREE’ BRUSH POT

QING DYNASTY, 18TH-19TH CENTURY
5% in. (13 cm.) high

HK$300,000-400,000 US$39,000-51,000

PROVENANCE:

T.Y. Chao Collection, no.161

Sold at Sotheby’s Hong Kong, The T. Y. Chao Private and Family
Trust Collections of Important Chinese Ceramics and Jade
Carvings: Part I,18 November 1986, lot 156

The Property of a Gentleman; sold at Christie’s Hong Kong,

1 April 1992, lot 1314

T TN EIUHEAL SR R B8 B i 21 5

RiR:

AATERD fRER161

(BERTMARFKEES SR EETHERIR ERM  E—2D)

EiBERsLl 1 1986F 118180  IHFR1565E
THHERL FBELTS 199264818  IHR13148%

Property from a Hong Kong Collection
HEMABE

HKig:
S. Bulgari&Eht’ B (RIZH)

EARLY 20TH CENTURY

15 %6 in. (38.6 cm.) diam., wood stands

PROVENANCE:
Collection of S. Bulgari, Rome (according to labels)

(reverse view 157H)




Property of an European Lady
BRI LR

3010

A MINIATURE YELLOW JADE BUDDHA AND
A SPINACH-GREEN JADE GAHU

QING DYNASTY (1644-1911)
Yellow jade buddha: 1% in. (3.8 cm.) high
Green jade box: 2% in. (5.5 cm.) long

HK$80,000-120,000 US$11,000-15,000

The spinach-green jade gahu is embellished with a character reading
fo (buddha), surrounded by a border of turquoise beads; there are
four characters incised on the back reading Qianlong nian zhi.

i RMRAIR B T B ] 0

IBISFRGE : TRZIE RS

(mark)

3011
A JADEITE 'CHILONG' SEAL
QING DYNASTY (1644-1911)

2in.(5.2cm.) long

HK$50,000-80,000 US$6,500-10,000

The seal face of the rectangular seal is carved with a four-character
inscription reading Wei Jing Wei Yi, ‘The utmost precision and
unity’, and the seal face of the circular seal is carved with Le Tian,
‘Embracing a carefree attitude towards life’.

I AR LS

(seal impression) (seal face)

Property from the Kwok Family Collection

IR FBEBRIRE

3012

A CARVED JADEITE ‘DRAGON’ BELT HOOK
3% in. (94 cm.) long, wood box

HK$200,000-300,000 US$26,000-38,000

This beautifully carved jadeite dragon belt hook came from the
collection of the Kwok Family. Kwok Zhongyi (1900-1994), also
revered as his studio name Qin Yan Zhai (Studio of Qin and Inkstone),
as inscribed on the wood box, is a distinguished art connoisseur from
Jiangsu Shanghai during the Republic period.

Mr. Kwok cultivated a profound appreciation for calligraphy, painting,
seals and scholar's objects. His close camaraderie with esteemed
Shanghai artists like Wu Hufan, Xie Zhiliu, as well as notable figures
including Zhang Dagian, Pu Ru, and the acclaimed Peking Opera
performer Mei Lanfang, immensely enriched his artistic pursuits and
appreciation.

Continuing the family legacy, Kwok's son, Kwok Chunpu (1938-2022),
inherited and perpetuated Qin Yan Zhai’s artistic traditions and
knowledge. Graduating from the Shanghai Conservatory of Music,
Kwok Chunpu was celebrated as a tenor singer. After relocating to
Hong Kong, he actively immersed himself in the world of collecting
of antiques and paintings.

FBh53 (1900-1994) » FEETHE LB FHE ik KEISHHES
Sz S “ERE B TES HAZEE BRI HHENSE LER
FEEY) IR REEEEFRAT EE ) REIRRIBEE KT - SPFCE
HBEZ ZHES BAME ROBMHSERE - HFh&ERLE (1938
2022) » HEREER| > ABHE “BRE RS RBNRKEBANLS - BEEF
BENLESHBR DEEREZSSSNER  REEEHE FRNE
EETURER
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE
LOT (LE., ALL LOTS OF OUR 20™ AND 2157
CENTURY EVENING SALES AND IN RESPECT
OF OTHER CATEGORIES OF LOTS, A LOT THE
LOW ESTIMATE OF WHICH IS HK$8,000,000
OR ABOVE), YOU ARE INVITED TO COMPLETE
THE HIGH VALUE LOT PRE-REGISTRATION.
PLEASE NOTE THE POINTS BELOW IN

ORDER TO ASSIST YOU WITH THE PRE-
REGISTRATION AND PAYMENT PROCESS.

« After you have successfully registered as a bidder
with Christie’s, you should complete the High Value
Lot pre-registration before the date of sale through
the Bid Department or on the date of sale in the
High Value Lot pre-registration area.

« Unless otherwise agreed by us, you will be permitted
to bid for High Value Lots only if Christie’s has
confirmed your payment of deposit and your
completion of the High Value Lot pre-registration
before the sale.

* Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not
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accept payment from third parties. This also applies
to agents.

+ If you are not successful in any bid and do not owe

Christie’s or Christie’s group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie’s. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
timefor banks to process a fund transfer or refund
varies.

+ Upon successful pre-registration, you will be given a

numbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or
by its registered bidder.This applies to saleroom,
telephone and absentee bids.

+ Christie’s has the right to change the High Value Lot

pre-registration procedures and requirements from
time to time without notice.
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ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or email infoasia@
christies.com.

&
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CONDITIONS OF SALE ¢« BUYING AT CHRISTIE’S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and Explanation
of Cataloguing Practice set out the terms on which we offer the
lots listed in this catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you should read
them carefully before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions coloured in
bold

Unless we own a lot (A symbol), Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have special
meanings. You can find details of these on the page headed
“Important Notices and Explanation of Cataloguing Practice”
which forms part of these terms. You can find a key to
the Symbols found next to certain catalogue entries under
the section of the catalogue called “Symbols Used in this
Catalogue”.

Our description of any lot in the catalogue, any condition
report and any other statement made by us (whether orally or
in writing) about any lot, including about its nature or condition,
artist, period, materials, approximate dimensions or provenance
are our opinion and not to be relied upon as a statement of fact.
We do not carry out in-depth research of the sort carried out by
professional historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the nature
of a lot apart from our authenticity warranty contained in
paragraph E2 and to the extent provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair
and wear and tear. Their nature means that they will rarely be
in perfect condition. Lots are sold “as is” in the condition they
are in at the time of the sale, without any representation or
warranty or assumption of liability of any kind as to condition
by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry or in a
condition report will not amount to a full description of
condition, and images may not show a lot clearly. Colours
and shades may look different in print or on screen to how
they look on physical inspection. Condition reports may be
available to help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience to our
buyers and are for guidance only. They offer our opinion but
they may not refer to all faults, inherent defects, restoration,
alteration or adaptation because our staff are not professional
restorers or conservators. For that reason they are not an
alternative to examining a lot in person or taking your own
professional advice. It is your responsibility to ensure that you
have requested, received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should inspect it
personally or through a knowledgeable representative before
you make a bid to make sure that you accept the description
and its condition. We recommend you get your own advice
from a restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of charge. Our
specialists may be available to answer questions at pre-auction
viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality and provenance
of the lots and on prices recently paid at auction for similar
property. Estimates can change. Neither you, nor anyone else, may
rely on any estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose. Estimates do
not include the buyer’s premium or any applicable taxes. Estimates
may be shown in different currencies from that of the saleroom for
guidance only. The rate of exchange used in our printed catalogues
is fixed at the latest practical date prior to the printing of the
catalogue and may have changed by the time of our sale.

6  WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any time prior to

or during the sale of the lot. Christie’s has no liability to you for any
decision to withdraw.

g

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and emeralds)
may have been treated to improve their look, through methods
such as heating and oiling. These methods are accepted by the
international jewellery trade but may make the gemstone less
strong and/or require special care over time.

(b) It will not be apparent to us whether a diamond is naturally
or synthetically formed unless it has been tested by a
gemmological laboratory. Where the diamond has been tested,
a gemmological report will be available.

(c) All types of gemstones may have been improved by some
method. You may request a gemmological report for any item

which does not have a report if the request is made to us at least
three weeks before the date of the auction and you pay the fee
for the report.
Certain weights in the catalogue description are provided for
guidance purposes only as they have been estimated through
measurement and, as such, should not be relied upon as exact.
We do not obtain a gemmological report for every gemstone
sold in our auctions. Where we do get gemmological reports
from internationally accepted gemmological laboratories,
such reports will be described in the catalogue. Reports
from American gemmological laboratories will describe
any improvement or treatment to the gemstone. Reports
from European gemmological laboratories will describe any
improvement or treatment only if we request that they do so,
but will confirm when no improvement or treatment has been
made. Because of differences in approach and technology,
laboratories may not agree whether a particular gemstone has
been treated, the amount of treatment or whether treatment
is permanent. The gemmological laboratories will only report
on the improvements or treatments known to the laboratories
at the date of the report. We do not guarantee nor are we
responsible for any report or certificate from a gemmological
laboratory that may accompany a lot.
(f) For jewellery sales, estimates are based on the information in
any gemmological report or, if no report is available, assume
that the gemstones may have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their lifetime
and may include parts which are not original. We do not give a
warranty that any individual component part of any watch or
clock is authentic. Watchbands described as “associated” are
not part of the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

As collectors’ watches and clocks often have very fine and
complex mechanisms, a general service, change of battery
or further repair work may be necessary, for which you are
responsible. We do not give a warranty that any watch or clock
is in good working order. Certificates are not available unless
described in the catalogue.

Most watches have been opened to find out the type and
quality of movement. For that reason, watches with water
resistant cases may not be waterproof and we recommend you
have them checked by a competent watchmaker before use.
Important information about the sale, transport and shipping of
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watches and watchbands can be found in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you are a
returning bidder who has not bought anything from any of our
salerooms within the last two years you must register at least

48 hours before an auction to give us enough time to process

and approve your registration. We may, at our option, decline

to permit you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence, national
identity card or passport) and, if not shown on the ID
document, proof of your current address (for example, a
current utility bill or bank statement);

(i) for corporate clients: Your Certificate of Incorporation or
equivalent document(s) showing your name and registered
address, photo ID copy of the authorized bidder, letter of
authorization duly signed by legal representative and, where
applicable, chopped with company stamp and together with
documentary proof of directors and beneficial owners;

(iii) for trusts, partnerships, offshore companies and other
business structures, please contact us in advance to discuss
our requirements.

(b) We may also ask you to give us a financial reference and/or a
deposit as a condition of allowing you to bid. For help, please

contact our Client Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification as described

in paragraph Bi(a) above, a financial reference or a deposit as a
condition of allowing you to bid. If you have not bought anything

from any of our salerooms in the last two years or if you want to

spend more than on previous occasions, please contact our Bids
Department on +852 2978 9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and
registration procedures including, but not limited to completing any
anti-money laundering and/or anti-terrorism financing checks we
may require to our satisfaction, we may refuse to register you to
bid, and if you make a successful bid, we may cancel the contract for
sale between you and the seller. Christie’s may, at its option, specify

the type of photo identification it will accept, for the purposes of

bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a) As authorised bidder: If you are bidding on behalf of another
person who will pay Christie’s directly, that person will need to

complete the registration requirements above before you can
bid, and supply a signed letter authorising you to bid for him/
her.

As agent for a principal: If you register in your own name but
are acting as agent for someone else (the “ultimate buyer(s)”)
who will put you in funds before you pay us, you accept
personal liability to pay the purchase price and all other sums
due. We will require you to disclose the identity of the ultimate
buyer(s) and may require you to provide documents to verify
their identity in accordance with paragraph E3(b).

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered
bidding paddle at least 30 minutes before the auction. For help,
please contact the Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service offered as a
convenience to our clients and Christie’s is not responsible for any
error (human or otherwise), omission or breakdown in providing
these services.

(a) Phone Bids

Your request for this service must be made no later than
24 hours prior to the auction and may also be made on the
Christie’s WeChat Mini Program. We will accept bids by
telephone for lots only if our staff are available to take the
bids. Telephone bids cannot be accepted for lots estimated
below HK$30,000. If you need to bid in a language other than
in English, you must arrange this well before the auction. We
may record telephone bids. By bidding on the telephone, you
are agreeing to us recording your conversations. You also agree
that your telephone bids are governed by these Conditions of
Sale.

Internet Bids on Christie’s LIVE™

For certain auctions we will accept bids over the Internet. To
learn more, please visit https://www.christies.com/auctions/
christies-live-on-mobile. You should register at least 24 hours in
advance of the sale in order to bid online with Christie’s LIVE™,
As well as these Conditions of Sale, internet bids are governed
by the Christie’s LIVE™ terms of use which are available on
www.christies.com/LiveBidding/OnlineTermsOfUse.aspx.
Written Bids

You can find a Written Bid Form at any Christie’s office or
by choosing the sale and viewing the lots online at www.
christies.com or on the Christie’s WeChat Mini Program. We
must receive your completed Written Bid at least 24 hours
before the auction. Bids must be placed in the currency of the
saleroom. The auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into account
the reserve. If you make a written bid on a lot which does not
have a reserve and there is no higher bid than yours, we will bid
on your behalf at around 50% of the low estimate or, if lower,
the amount of your bid. If we receive written bids on a lot for
identical amounts, and at the auction these are the highest bids
on the lot, we will sell the lot to the bidder whose written bid
we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline

to permit participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We

identify lots that are offered without a reserve with the symbol «

next to the lot number. The reserve cannot be more than the lot’s

low estimate, unless the lot is subject to a third party guarantee

and the irrevocable bid exceeds the printed low estimate. In that

case, the reserve will be set at the amount of the irrevocable bid.

Lots which are subject to a third party guarantee arrangement are

identified in the catalogue with the symbol ©e.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way he or she

may decide, or change the order of the lots;

withdraw any lot;

divide any lot or combine any two or more lots;

reopen or continue the bidding even after the hammer has

fallen; and

(f) in the case of error or dispute related to bidding and whether
during or after the auction, continue the bidding, determine
the successful bidder, cancel the sale of the lot, or reoffer and
resell any lot. If you believe that the auctioneer has accepted
the successful bid in error, you must provide a written notice
detailing your claim within 3 business days of the date of the
auction. The auctioneer will consider such claim in good faith. If
the auctioneer, in the exercise of his or her discretion under this
paragraph, decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will notify the
successful bidder no later than by the end of the 7th calendar
day following the date of the auction. The auctioneer’s decision
in exercise of this discretion is final. This paragraph does not in
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any way prejudice Christie's ability to cancel the sale of a lot
under any other applicable provision of these Conditions of
Sale, including the rights of cancellation set forth in sections
B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

telephone bidders, and internet bidders through Christie’s LIVE™

(as shown above in Section B6); and

(c) written bids (also known as absentee bids or commission bids)
left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on behalf of the
seller up to but not including the amount of the reserve either by
making consecutive bids or by making bids in response to other
bidders. The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without reserve,
the auctioneer will generally decide to open the bidding at 50%
of the low estimate for the lot. If no bid is made at that level, the
auctioneer may decide to go backwards at his or her sole option
until a bid is made, and then continue up from that amount. In the
event that there are no bids on a lot, the auctioneer may deem
such lot unsold.

g

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in
steps (bid increments). The auctioneer will decide at his or her sole
option where the bidding should start and the bid increments. The
usual bid increments are shown for guidance only at https://www.
christies.com/en/help/buying-guide-important-information/
financial-information.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and Christie’s
website may show bids in some other major currencies from
that of the saleroom. Any conversion is for guidance only and
we cannot be bound by any rate of exchange used by Christie’s.
Christie’s is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion as set
out in paragraph C3 above, when the auctioneer’s hammer strikes,
we have accepted the last bid. This means a contract for sale has
been formed between the seller and the successful bidder. We
will issue an invoice only to the registered bidder who made the
successful bid. While we send out invoices by post and/or email
after the auction, we do not accept responsibility for telling you
whether or not your bid was successful. If you have bid by written
bid, you should contact us by telephone or in person as soon as
possible after the auction to get details of the outcome of your bid
to avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will
strictly comply with all local laws and regulations in force at the
time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES
1 THE BUYER'S PREMIUM
In addition to the hammer price, the successful bidder agrees
to pay us a buyer’s premium on the hammer price of each lot
sold. On all lots we charge 26% of the hammer price up to and
including HK$7,500,000, 21% on that part of the hammer price over
HK$7,500,000 and up to and including HK$50,000,000, and 15% of
that part of the hammer price above HK$50,000,000.
Exception for wine: the buyer’s premium for wine is 25% of the
hammer price.
2 TAXES
The successful bidder is responsible for any applicable tax including
any VAT, sales or compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the buyer’s premium.
It is the buyer’s responsibility to ascertain and pay all taxes due.
In all circumstances Hong Kong law takes precedence. Christie’s
recommends you obtain your own independent tax advice.
For lots Christie’s ships to the United States, a state sales or use
tax may be due on the hammer price, buyer’s premium and/or any
other charges related to the lot, regardless of the nationality or
citizenship of the purchaser. Christie’s will collect sales tax where
legally required. The applicable sales tax rate will be determined
based upon the state, county, or locale to which the lot will be
shipped. Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states for which Christie’s
is not required to collect sales tax, a successful bidder may be
required to remit use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax advice with
further questions.

E  WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot acting with
the permission of the other co-owners or, if the seller is not
the owner or a joint owner of the lot, has the permission of the
owner to sell the lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to the buyer
without any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall
not have to pay more than the purchase price (as defined in
paragraph Fi(a) below) paid by you to us. The seller will not
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be responsible to you for any reason for loss of profits or
business, expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The seller gives
no warranty in relation to any lot other than as set out above
and, as far as the seller is allowed by law, all warranties from
the seller to you, and all other obligations upon the seller which
may be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY
We warrant, subject to the terms below, that the lots in our sales are
authentic (our “authenticity warranty”). If, within 5 years of the date
of the auction, you give notice to us that your lot is not authentic,
subject to the terms below, we will refund the purchase price paid
by you. The meaning of authentic can be found in the glossary at
the end of these Conditions of Sale. The terms of the authenticity
warranty are as follows:

() It will be honoured for claims notified within a period of 5 years

from the date of the auction. After such time, we will not be

obligated to honour the authenticity warranty.

It is given only for information shown in UPPERCASE type in

the first line of the catalogue description (the “Heading”). It

does not apply to any information other than in the Heading,
even if shown in UPPERCASE type.

The authenticity warranty does not apply to any Heading or

part of a Heading which is qualified. Qualified means limited by

a clarification in a lot’s catalogue description or by the use in a

Heading of one of the terms listed in the section titled Qualified

Headings on the page of the catalogue headed “Important

Notices and Explanation of Cataloguing Practice”. For example,

use of the term “ATTRIBUTED TO.....” in a Heading means that

the lot is in Christie’s opinion probably a work by the named
artist but no warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified Headings and

a lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the Heading as amended
by any saleroom notice.

(e) The authenticity warranty does not apply where scholarship
has developed since the auction leading to a change in generally
accepted opinion. Further it does not apply if the Heading
either matched the generally accepted opinion of experts at the
date of the sale or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the lot can only be
shown not to be authentic by a scientific process which, on the
date we published the catalogue, was not available or generally
accepted for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the lot.

(g) The benefit of the authenticity warranty is only available to
the original buyer shown on the invoice for the lot issued at
the time of the sale and only if, on the date of the notice of
claim, the original buyer is the full owner of the lot and the lot
is free from any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be transferred to
anyone else.

(h) In order to claim under the authenticity warranty you must:

(i) give us written notice of your claim within 5 years of
the date of the auction. We may require full details and
supporting evidence of any such claim;

(i) at Christie’s option, we may require you to provide the
written opinions of two recognized experts in the field
of the lot mutually agreed by you and us in advance
confirming that the lot is not authentic. If we have any
doubts, we reserve the right to obtain additional opinions
at our expense; and

(iii) return the lot at your expense to the saleroom from which
you bought it in the condition it was in at the time of sale.

() Your only right under this authenticity warranty is to cancel
the sale and receive a refund of the purchase price paid by you
to us. We will not, in any circumstances, be required to pay you
more than the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value, expected
savings or interest, costs, damages, other damages or expenses.

() Books. Where the lot is a book, we give an additional warranty
for 14 days from the date of the sale that if on collation any lot
is defective in text or illustration, we will refund your purchase
price, subject to the following terms:

(i)  This additional warranty does not apply to:

(A) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(B) drawings, autographs, letters or manuscripts, signed
photographs, music, atlases, maps or periodicals;

(C) books not identified by title;

(D) lots sold without a printed estimate;

(E) books which are described in the catalogue as sold not
subject to return; or

(F) defects stated in any condition report or announced at
the time of sale.

(i) To make a claim under this paragraph you must give
written details of the defect and return the lot to the sale
room at which you bought it in the same condition as at
the time of sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary Art and Chinese
Calligraphy and Painting.

In these categories, the authenticity warranty does not apply

because current scholarship does not permit the making of

definitive statements. Christie’s does, however, agree to cancel

a sale in either of these two categories of art where it has

been proven the lot is a forgery. Christie’s will refund to the

original buyer the purchase price in accordance with the terms
of Christie’s authenticity warranty, provided that the original

(b
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buyer gives us written notice of the claim within twelve (12)
months of the date of the auction. We may require full details
and supporting evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be returned to us in
accordance with E2h(jii) above. Paragraphs E2(b), (c), (d), (e), (f),
(g) and (i) also apply to a claim under these categories.
Chinese, Japanese and Korean artefacts (excluding Chinese,
Japanese and Korean calligraphy, paintings, prints, drawings
and jewellery).
In these categories, paragraph E2 (b) - (e) above shall be amended
so that where no maker or artist is identified, the authenticity
warranty is given not only for the Heading but also for information
regarding date or period shown in UPPERCASE type in the second
line of the catalogue description (the “Subheading”). Accordingly,
all references to the Heading in paragraph E2 (b) - (e) above shall
be read as references to both the Heading and the Subheading.

(m) Guarantee in relation to Wines and Spirits
() Subject to the obligations accepted by Christie’s under

this authenticity warranty, none of the seller, Christie’s,
its employees or agents is responsible for the correctness
of any statement as to the authorship, origin, date, age,
attribution, genuineness or provenance of any lot, for any
other error of description or for any fault or defect in any
lot. Further, no warranty whatsoever is given by the seller,
Christie’s, its employees or agents in respect of any lot and
any express or implied condition or warranty is hereby
excluded;
If, (1) within twenty-one days of the date of the auction,
Christie’s has received notice in writing from the buyer
of any lot that in his view the lot was at the date of the
auction short or ullaged or that any statement of opinion
in the catalogue was not well founded, (2) within fourteen
days of such notice, Christie’s has the lot in its possession
in the same condition as at the date of the auction and
(3) within a reasonable time thereafter, the buyer satisfies
Christie’s that the lot was as notified in writing by the
buyer (as above) and that the buyer is able to transfer a
good and marketable title to the lot free from any lien or
encumbrance, Christie’s will set aside the sale and refund
to the buyer any amount paid by the buyer in respect of
the lot provided that the buyer shall have no rights under
this authenticity warranty if: (i) the defect is mentioned in
the catalogue; or (ii) the catalogue description at the date
of the auction was in accordance with the then generally
accepted opinion of scholars or experts or fairly indicated
there to be a conflict of such opinion; or (iii) it can be
established that the lot was as notified in writing by the
buyer (as above) only by means of a scientific process not
generally accepted for use until after the publication of the
catalogue or by means of a process which at the date of
the auction was unreasonably expensive or impracticable
or likely to have caused damage to the lot. (See also notes
on ullages and corks);

(iii) The buyer shall not be entitled to claim under this
authenticity warranty for more than the amount paid by
him for the lot and in particular shall have no claim for
any loss, consequential loss or damage whether direct or
indirect suffered by him;

(iv) The benefit of this authenticity warranty shall not be
assignable and shall rest solely and exclusively in the buyer
who shall be the person to whom the original invoice
was made out by Christie’s in respect of the lot when
sold and who has since the sale retained uninterrupted,
unencumbered ownership thereof.

3  YOUR WARRANTIES

(a) You warrant that the funds used for settlement are not
connected with any criminal activity, including tax evasion, and
you are neither under investigation, nor have you been charged
with or convicted of money laundering, terrorist activities or
other crimes.

(b) Where you are bidding as agent on behalf of any ultimate
buyer(s) who will put you in funds before you pay Christie’s for
the lot(s), you warrant that:

() you have conducted appropriate customer due diligence
on the ultimate buyer(s) and have complied with all
applicable anti-money laundering, counter terrorist
financing and sanctions laws;

(i) you will disclose to us the identity of the ultimate buyer(s)
(including any officers and beneficial owner(s) of the
ultimate buyer(s) and any persons acting on its behalf) and
on our request, provide documents to verify their identity;
the arrangements between you and the ultimate buyer(s) in
relation to the lot or otherwise do not, in whole or in part,
facilitate tax crimes;

(iv) you do not know, and have no reason to suspect, that
the ultimate buyer(s) (or its officers, beneficial owners or
any person acting on its behalf) are on a sanctions list,
are under investigation for, charged with or convicted of,
money laundering, terrorist activities or other crimes, or
that the funds used for settlement are connected with the
proceeds of any criminal activity, including tax evasion;
and

(v) where you are a regulated person who is supervised for
anti-money laundering purposes under the laws of the
EEA or another jurisdiction with requirements equivalent
to the EU 4th Money Laundering Directive, and we do not
request documents to verify the ultimate buyer’s identity
at the time of registration, you consent to us relying on
your due diligence on the ultimate buyer, and will retain
their identification and verification documents for a period
of not less than 5 years from the date of the transaction.

(ii

(i

You will make such documentation available for immediate
inspection on our request.

F  PAYMENT

1 HOWTO PAY

(a) Immediately following the auction, you must pay the purchase
price being:

()  the hammer price; and

(i)) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day

following the date of the auction (the “due date”).

(b) We will only accept payment from the registered bidder. Once
issued, we cannot change the buyer’s name on an invoice
or re-issue the invoice in a different name. You must pay
immediately even if you want to export the lot and you need an
export licence.

(c) You must pay for lots bought at Christie’s in Hong Kong in the
currency stated on the invoice in one of the following ways:

(i) Christie’s is pleased to offer clients the option of viewing
invoices, paying and arranging shipping online through
MyChristie’s. To log in, or if you have yet to create
an online account, please go to: www.christies.com/
MyChristies. While this service is available for most lots,
payment and shipping must be arranged offline for
some items. Please contact Post-Sale Services directly to
coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited

SWIFT: HSBCHKHHHKH

Credit Card

We accept most major credit cards subject to certain

conditions. We accept payments in person by credit card

up to HK$1,000,000 per auction sale although conditions
and restrictions apply. China Union Pay is accepted with
no limits on amounts. To make a “cardholder not present”

(CNP) payment, we accept payment up to HK$1,000,000

per auction sale. CNP payments cannot be accepted by all

salerooms and are subject to certain restrictions. Details
of the conditions and restrictions applicable to credit
card payments are available from our Post-Sale Services

Department, whose details are set out in paragraph (d)

below.

(iv) Cash
We accept cash subject to a maximum of HKD80,000 per

buyer per year at our Post-Sale Services Department only
(subject to conditions).

(v) Banker’s draft

You must make these payable to Christie’s Hong Kong

Limited and there may be conditions.

Cheque

You must make cheques payable to Christie’s Hong Kong

Limited. Cheques must be from accounts in Hong Kong

dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice number and
client number when making a payment. All payments sent by
post must be sent to: Christie’s, Post-Sale Services Department,
22nd Floor Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-Sale Services
Department by phone on +852 2760 1766 or email to
postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to

you until we have received full and clear payment of the purchase

price, even in circumstances where we have released the lot to
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from

whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the auction
or, if earlier, the date the lot is taken into care by a third party
warehouse unless we have agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

If you fail to pay us the purchase price in full by the due date,

we will be entitled to do one or more of the following (as well

as enforce our rights under paragraph F5 and any other rights
or remedies we have by law):

(i) to charge interest from the due date at a rate of 7% a year
above the 3-month HIBOR rate from time to time on the
unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we may
sell the lot again, publically or privately on such terms we
shall think necessary or appropriate, in which case you
must pay us any shortfall between the purchase price and
the proceeds from the resale. You must also pay all costs,
expenses, losses, damages and legal fees we have to pay
or may suffer and any shortfall in the seller’s commission
on the resale;

(iii) we can pay the seller an amount up to the net proceeds
payable in respect of the amount bid by your default
in which case you acknowledge and understand that

(i

(vi
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Christie’s will have all of the rights of the seller to pursue

you for such amounts;

we can hold you legally responsible for the purchase price

and may begin legal proceedings to recover it together

with other losses, interest, legal fees and costs as far as we
are allowed by law;

(v) we can take what you owe us from any amounts which
we or any company in the Christie’s Group may owe you
(including any deposit or other part-payment which you
have paid to us);

(vi) we can, at our option, reveal your identity and contact
details to the seller;

(vii) we can reject at any future auction any bids made by you
or on your behalf or to obtain a deposit from you before
accepting any bids;

(viii) to exercise all the rights and remedies of a person holding
security over any property in our possession owned by
you, whether by way of pledge, security interest or in any
other way as permitted by the law of the place where such
property is located. You will be deemed to have granted
such security to us and we may retain such property as
collateral security for your obligations to us; and

we can take any other action we see necessary or

appropriate.

(b) If you owe money to us or to another Christie’s Group
company, we can use any amount you do pay, including any
deposit or other part-payment you have made to us, or which
we owe you, to pay off any amount you owe to us or another
Christie’s Group company for any transaction.

(c) If you make payment in full after the due date, and we choose
to accept such payment we may charge you storage and
transport costs from the date that is 31 calendar days following
the auction in accordance with paragraphs G4(a) and (b). In
such circumstances paragraph G4(d) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company, as

well as the rights set out in F4 above, we can use or deal with any of

your property we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant Christie’s

Group company in full for what you owe. However, if we choose,

we can also sell your property in any way we think appropriate. We

will use the proceeds of the sale against any amounts you owe us

and we will pay any amount left from that sale to you. If there is a

shortfall, you must pay us any difference between the amount we

have received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

1. We ask that you collect purchased lots promptly following the
auction (but note that you may not collect any lot until you
have made full and clear payment of all amounts due to us).

2. For information on collecting lots, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 / Email:
postsaleasia@christies.com.

3. If you do not collect any lot promptly following the auction we
can, at our option, remove the lot to another Christie’s location
or an affiliate or third party warehouse.

4. If you do not collect a lot by the end of the 30th day following
the date of the auction, unless otherwise agreed in writing:

(a) we or a third party warehouse will charge you storage

costs from that date.

(b) we can, at our option, move the lot to or within an affiliate
or third party warehouse and we or they may charge you
transport costs and administrative fees for doing so.

(c)  we may sell the lot in any commercially reasonable way

we think appropriate.

(d) the storage terms which can be found at www.christies.
com/storage shall apply.

(e) nothing in this paragraph is intended to limit our rights
under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form with each invoice sent
to you. You must make all transport and shipping arrangements.
However, we can arrange to pack, transport and ship your property
if you ask us to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large items or items
of high value that need professional packing before you bid. We
may also suggest other handlers, packers, transporters or experts
if you ask us to do so.
For more information, please contact Christie’s Post-Sale Services
Department on +852 2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are handling, packing,
transporting and shipping a lot. However, if we recommend another
company for any of these purposes, we are not responsible for their
acts, failure to act or neglect.
2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws on exports from
the country in which it is sold and the import restrictions of other
countries. Many countries require a declaration of export for
property leaving the country and/or an import declaration on entry
of property into the country. Local laws may prevent you from
importing a lot or may prevent you selling a lot in the country you
import it into.
We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import of
any lot you purchase.

(iv;

(ix;

(a) You alone are responsible for getting advice about and meeting
the requirements of any laws or regulations which apply to
exporting or importing any lot prior to bidding. If you are
refused a licence or there is a delay in getting one, you must
still pay us in full for the lot. We may be able to help you
apply for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee that you
will get one. For more information, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 or email to
postsaleasia@christies.com.

(b) You alone are responsible for any applicable taxes, tariffs or
other government-imposed charges relating to the export or
import of the lot. If Christie’s exports or imports the lot on your
behalf, and if Christie’s pays these applicable taxes, tariffs or
other government-imposed charges, you agree to refund that
amount to Christie’s.
If you are the successful purchaser of a lot of (i) liquor or
cordials, including Irish and Scotch whiskeys, from Germany,
Ireland, Italy, Spain or the U.K. or (i) non-carbonated wine,
containing less than 14% alcohol and in bottles smaller than 2
litres, from France, Germany, Spain or the U.K. and you plan to
import it into the US, you are solely responsible for and must
pay any relevant tariff for the lot at the time of importation. For
more information, please contact Christie's Post-Sale service
Department on +852 2760 1766/ Email: postsaleasia@christies.
com.
Lots made of protected species
Lots made of or including (regardless of the percentage)
endangered and other protected species of wildlife are marked
with the symbol ~ in the catalogue.
This material includes, among other things, ivory, tortoiseshell,
whalebone, certain species of coral, Brazilian rosewood,
crocodile, alligator and ostrich skins. You should check the
relevant customs laws and regulations prior to purchasing any
lot containing wildlife material if you plan to export the lot from
the country in which the lot is sold and import it into another
country as a licence may be required. In some cases, the lot can
only be shipped with an independent scientific confirmation
of species and/or age and you will need to obtain these at
your own cost. Several countries have imposed restrictions on
dealing in elephant ivory, ranging from a total ban on importing
African elephant ivory in the United States to importing,
exporting and selling under strict measures in other countries.
Lots made of or including elephant ivory material are marked
with the symbol = and are offered with the benefit of being
registered as “exempt” in accordance with the UK Ivory Act.
Handbags containing endangered or protected species material
are marked with the symbol ~ or = and further information can
be found in paragraph H2(h) below.
We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import
of property containing such protected or regulated material.
US import ban on African elephant ivory
The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other wildlife
material that could be easily confused with elephant ivory (for
example, mammoth ivory, walrus ivory, helmeted hornbill ivory)
can only be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which confirms
that the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description. In all
other cases, we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own risk and
be responsible for any scientific test or other reports required
for import into the USA at your own cost. If such scientific test
is inconclusive or confirms the material is from the African
elephant, we will not be obliged to cancel your purchase and
refund the purchase price.

(e) Lots of Iranian origin
As a convenience to buyers, Christie’s indicates under the title
of a lot if the lot originates from Iran (Persia). Some countries
prohibit or restrict the purchase and/or import of Iranian-origin
property. It is your responsibility to ensure you do not bid on or
import a lot in contravention of any sanctions, trade embargoes
or other laws that apply to you. For example, the USA prohibits
dealings in and import of Iranian-origin “works of conventional
craftsmanship” (such as carpets, textiles, decorative objects, and
scientific instruments) without an appropriate licence. Christie’s
has a general OFAC licence which, subject to compliance
with certain conditions, may enable a buyer to import this
type of lot into the USA. If you use Christie’s general OFAC
licence for this purpose, you agree to comply with the licence
conditions and provide Christie’s with all relevant information.
You also acknowledge that Christie’s will disclose your personal
information and your use of the licence to OFAC.

(f) Gold
Gold of less than 18ct does not qualify in all countries as “gold”
and may be refused import into those countries as “gold”.

(g) Watches
Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected animal
materials such as alligator or crocodile. These lots are marked
with the symbol V¥ in the catalogue. These endangered species
straps are shown for display purposes only and are not
for sale. Christie’s will remove and retain the strap prior to
shipment from the sale site. At some sale sites, Christie’s may,
at its discretion, make the displayed endangered species strap
available to the buyer of the lot free of charge if collected in
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person from the sale site within 1 year of the date of the sale.
Please check with the department for details on a particular lot.
Handbags

A lot marked with the symbol = includes endangered or
protected species material and is subject to CITES regulations.
This lot may only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. It will not be
possible to obtain a CITES export permit to ship these bags to
addresses outside Hong Kong SAR post-sale.

A lot with the symbol = is subject to CITES export/import
restrictions and will require export/import permits to ship the
bag outside Hong Kong SAR post sale. Buyers are responsible
for obtaining and paying for the necessary permits. Please
contact the department for further information.

For all symbols and other markings referred to in paragraph H2,
please note that lots are marked as a convenience to you, but we do
not accept liability for errors or for failing to mark lots.

I OURLIABILITY TO YOU

1. We give no warranty in relation to any statement made, or
information given, by us or our representatives or employees,
about any lot other than as set out in the authenticity warranty
and, as far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law are
excluded. The seller’s warranties contained in paragraph E1 are
their own and we do not have any liability to you in relation to
those warranties.

2. (a) We are not responsible to you for any reason (whether
for breaking this agreement or any other matter relating
to your purchase of, or bid for, any lot) other than in the
event of fraud or fraudulent misrepresentation by us or
other than as expressly set out in these conditions of sale;
and

(b) We do not give any representation, warranty or guarantee
or assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature, or historical relevance. Except
as required by local law, any warranty of any kind is
excluded by this paragraph.

3. In particular, please be aware that our written and telephone
bidding services, Christie’s LIVE™, condition reports, currency
converter and saleroom video screens are free services and we
are not responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability, suspension or
termination of any of these services.

4. We have no responsibility to any person other than a buyer in
connection with the purchase of any lot.

5. If, in spite of the terms in paragraphs (a) to (d) or E2()) above,
we are found to be liable to you for any reason, we shall not
have to pay more than the purchase price paid by you to us. We
will not be responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected savings or
interest, costs, other damages, or expenses.

J  OTHER TERMS
1 OURABILITY TO CANCEL
In addition to the other rights of cancellation contained in this
agreement, we can cancel a sale of a lot if we reasonably believe
that completing the transaction is, or may be, unlawful or that the
sale places us or the seller under any liability to anyone else or may
damage our reputation.
2 RECORDINGS
We may videotape and record proceedings at any auction. We
will keep any personal information confidential, except to the
extent disclosure is required by law. However, we may, through
this process, use or share these recordings with another Christie’s
Group company and marketing partners to analyse our customers
and to help us to tailor our services for buyers. If you do not want
to be videotaped, you may make arrangements to make a telephone
or written bid or bid on Christie’s LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record proceedings
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and written

material produced by or for us relating to a lot (including the

contents of our catalogues unless otherwise noted in the catalogue).

You cannot use them without our prior written permission. We do

not offer any guarantee that you will gain any copyright or other

reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal

or impossible to enforce, that part of the agreement will be treated

as being deleted and the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND

RESPONSIBILITIES

You may not grant a security over or transfer your rights or

responsibilities under these terms on the contract of sale with the

buyer unless we have given our written permission. This agreement
will be binding on your successors or estate and anyone who takes
over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we will use the
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English version in deciding any issues or disputes which arise under
this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and may pass
it to another Christie’s Group company for use as described in,
and in line with, our privacy notice at www.christies.com. If you
are a resident of California you can see a copy of our California
Consumer Privacy Act statement at https://www.christies.com/
about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy provided under
these Conditions of Sale shall constitute a waiver of that or any
other right or remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these
Conditions of Sale, the conduct of the auction and any matters
connected with any of the foregoing shall be governed and
interpreted by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written bid, telephone
or other means, the buyer shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and also accepted
that Christie’s also has the right to pursue remedies in any other
jurisdiction in order to recover any outstanding sums due from
the buyer.

10  REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions
and prices, may be reported on www.christies.com. Sales totals
are hammer price plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits. We regret
that we cannot agree to requests to remove these details from
www.christies.com.

K GLOSSARY

auctioneer: the individual auctioneer and/or Christie’s.

authentic: a genuine example, rather than a copy or forgery of:

(i) the work of a particular artist, author or manufacturer, if the lot
is described in the Heading as the work of that artist, author or
manufacturer;

(i) a work created within a particular period or culture, if the lot is
described in the Heading as a work created during that period
or culture;

(iii) a work for a particular origin source if the lot is described in the
Heading as being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular
material, if the lot is described in the Heading as being made of
that material.

authenticity warranty: the guarantee we give in this agreement that
a lot is authentic as set out in section E2 of this agreement.
buyer’s premium: the charge the buyer pays us along with the
hammer price.
catalogue description: the description of a lot in the catalogue for
the auction, as amended by any saleroom notice.
Christie’s Group: Christie’s International Plc, its subsidiaries and
other companies within its corporate group.
condition: the physical condition of a lot.
due date: has the meaning given to it paragraph Fi(a).
estimate: the price range included in the catalogue or any saleroom
notice within which we believe a lot may sell. Low estimate means
the lower figure in the range and high estimate means the higher
figure. The mid estimate is the midpoint between the two.
hammer price: the amount of the highest bid the auctioneer
accepts for the sale of a lot.
Heading: has the meaning given to it in paragraph E2.
lot: an item to be offered at auction (or two or more items to be
offered at auction as a group).
other damages: any special, consequential, incidental or indirect
damages of any kind or any damages which fall within the meaning
of “special”, “incidental” or “consequential” under local law.
purchase price: has the meaning given to it in paragraph F1(a).
provenance: the ownership history of a lot.
qualified: has the meaning given to it in paragraph E2 and Qualified
Headings means the section headed Qualified Headings on the
page of the catalogue headed “Important Notices and Explanation
of Cataloguing Practice”.
reserve: the confidential amount below which we will not sell a lot.
saleroom notice: a written notice posted next to the lot in
the saleroom and on www.christies.com, which is also read to
prospective telephone bidders and notified to clients who have
left commission bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a particular lot is
auctioned.

Subheading: has the meaning given to it in paragraph E2.

UPPERCASE type: means having all capital letters.

warranty: a statement or representation in which the person making

it guarantees that the facts set out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale  Buying at Christie’s”

o

Christie’s has a direct financial interest in the lot.
See Important Notices in the Conditions of Sale for further
information.

Ce

Christie's has provided a minimum price guarantee and has a
direct financial interest in this lot. Christie's has financed all or
a part of such interest through a third party. Such third parties
generally benefit financially if a guaranteed lot is sold. See
the Important Notices in the Conditions of Sale for further
information.

A
Christie’s has a financial interest in the lot. See Important
Notices in the Conditions of Sale for further information.

Ae

Christie’s has a financial interest in this lot and has financed
all or a part of such interest through a third party. Such third
parties generally benefit financially if a guaranteed lot is sold.
See the Important Notices in the Conditions of Sale for further
information.

o

A party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot.

.

Lot offered without reserve.

Lot incorporates material from endangered species which could
result in export restrictions. See paragraph H2 of the Conditions
of Sale for further information.

Handbag lot incorporates material from endangered species.
The lot can only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. See paragraph
H2 of the Conditions of Sale for further information.

Handbag lot incorporates materials from endangered species.
International shipping restrictions apply and export / import
permits are required in order to ship the bag outside Hong Kong
SAR post sale. See paragraph H2 of the Conditions of Sale for
further information.

o<
Lot incorporates elephant ivory material. See paragraph H2 of
the Conditions of Sale for further information.

\J

The endangered species strap is shown for display purposes
only and is not for sale. Upon sale, this watch may be supplied
to the buyer with a non CITES strap (not shown). For further
information please refer paragraph H2 of the Conditions of
Sale.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY CONSIGNED
FOR AUCTION

A Property in which Christie’s has an ownership or
financial interest

From time to time, Christie’s may offer a lot in which Christie’s has
an ownership interest or a financial interest. Such lot is identified
with the symbol A in the next to its lot number.

©  Minimum Price Guarantees

On occasion, Christie’s has a direct financial interest in the
outcome of the sale of certain lots consigned for sale. This will
usually be where it has guaranteed to the Seller that whatever
the outcome of the auction, the Seller will receive a minimum
sale price for the lot. This is known as a minimum price
guarantee. Where Christie’s holds such financial interest we
identify such lots with the symbol © next to the lot number.

04 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee, it is
at risk of making a loss, which can be significant if the lot fails
to sell. Christie’s therefore sometimes chooses to share that risk
with a third party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other higher
bids, the third party commits to buy the lot at the level of their
irrevocable written bid. In doing so, the third party takes on all or
part of the risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified in the
catalogue with the symbol © .

Christie's compensates the third party in exchange for accepting
this risk provided that the third party is not the successful bidder.
The remuneration to the third party may either be based on a
fixed fee or an amount calculated against the final hammer price.
The third party may also bid for the lot above the irrevocable
written bid. Where the third party is the successful bidder, the
third party is required to pay the hammer price and the buyer’s
premium in full.

Third party guarantors are required by us to disclose to anyone
they are advising their financial interest in any lots they are
guaranteeing. However, for the avoidance of any doubt, if you
are advised by or bidding through an agent on a lot identified as
being subject to a third party guarantee you should always ask
your agent to confirm whether or not he or she has a financial
interest in relation to the lot.

A® Property in which Christie’s has an interest and Third
Party Guarantee/Irrevocable bid
Where Christie's has a financial interest in a lot and the lot fails

to sell, Christie's is at risk of making a loss. As such, Christie's
may choose to share that risk with a third party whereby the
third party contractually agrees, prior to the auction, to place
an irrevocable written bid on the lot. Such lot is identified in the
catalogue with the symbol A ¢.

Where the third party is the successful bidder on the lot, he
or she will not receive compensation in exchange for accepting
this risk. If the third party is not the successful bidder, Christie's
may compensate the third party. The third party is required
by us to disclose to anyone he or she is advising of his or her
financial interest in any lot in which Christie's has a financial
interest. If you are advised by or bidding through an agent on
a lot in which Christie's has a financial interest that is subject
to a contractual written bid, you should always ask your agent
to confirm whether or not he or she has a financial interest in
relation to the lot.

o Bidding by parties with an interest

When a party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot, we will mark the lot
with this symbol o. This interest can include beneficiaries of
an estate that consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot must comply
with Christie’s Conditions of Sale, including paying the lot’s full
buyer’s premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes aware of
bidding that would have required a catalogue symbol, we will notify
you by updating christies.com with the relevant information (time
permitting) or otherwise by a pre-sale or pre-lot announcement.

Other Arrangements

Christie’s may enter into other arrangements not involving bids.
These include arrangements where Christie’s has advanced
money to consignors or prospective purchasers or where
Christie’s has shared the risk of a guarantee with a partner
without the partner being required to place an irrevocable
written bid or otherwise participating in the bidding on the
lot. Because such arrangements are unrelated to the bidding
process they are not marked with a symbol in the catalogue.
Please see http://www.christies.com/financial-interest/ for a
more detailed explanation of minimum price guarantees and
third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE
Terms used in a catalogue or lot description have the meanings
ascribed to them below. Please note that all statements in a catalogue

or lot description as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale, including the
authenticity warranty. Our use of these expressions does not take
account of the condition of the lot or of the extent of any restoration.
Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings’ is a
qualified statement as to authorship, period, reign or dynasty. While
the use of this term is based upon careful study and represents the
opinion of specialists, Christie’s and the consignor assume no risk,
liability and responsibility for the authenticity of authorship or of the
lot being created in certain period, reign or dynasty of any lot in this
catalogue described by this term, and the authenticity warranty
shall not be available with respect to lots described using this term.
Discrepancy in the layout of information may appear between the
catalogue description in English and its Chinese translation. We will
use the English version of the catalogue description in deciding any
issue or disputes which arise under the authenticity warranty or the
‘Qualified Headings'.

PICTURES, DRAWINGS, PRINTS, AND MINIATURES,
SCULPTURES, INSTALLATION, VIDEO, CALLIGRAPHY
AND PAINTED CERAMIC

QUALIFIED HEADINGS

“Attributed to...”: in Christie’s qualified opinion probably a work by
the artist in whole or in part.

“Studio of ...”/“Workshop of ...”: in Christie’s qualified opinion a work
executed in the studio or workshop of the artist, possibly under his
supervision.

“Circle of ...”: in Christie’s qualified opinion a work of the period of the
artist and showing his influence.

“Follower of ...”: in Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

“Manner of ...”: in Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

“After...": in Christie’s qualified opinion a copy (of any date) of a work
of the artist.

“Signed ...”/“Dated ...”/ “Inscribed ...”: in Christie’s qualified opinion
the work has been signed/dated/inscribed by the artist.

“With signature ...”/“With date ...”/ “With inscription ...”: in Christie’s
qualified opinion the signature/ date/inscription appears to be by a
hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is
the date (or approximate date when prefixed with ‘circa’) on which the
matrix was worked and not necessarily the date when the impression
was printed or published.

The date given for Chinese Books and Rubbings is the date (or
approximate date when prefixed with ‘circa’) when the impression was
printed or published.
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CHINESE CLASSICAL PAINTINGS & CHINESE
MODERN AND CONTEMPORARY INK PAINTINGS
QUALIFIED HEADINGS

“Attributed to ...”: In Christie’s qualified opinion probably a
work by the artist or maker in whole or in part.

“With signature ...”: In Christie’s qualified opinion the signature
appears to be by a hand other than that of the artist.

The date given for Chinese Books and Rubbings is the date
(or approximate date when prefixed with ‘circa’) when the
impression was printed or published.

JEWELLERY

“Boucheron”: when maker’s name appears in the title, in
Christie’s opinion it is by that maker.

“Mount by Boucheron”: in Christie’s opinion the setting has
been created by the jeweller using stones originally supplied by
the jeweller’s client.

QUALIFIED HEADINGS
“Attributed to”: in Christie’s qualified opinion is probably a
work by the jewellery/maker but no warranty is provided that
the lot is the work of the named jeweller/maker.
Other information included in the catalogue description
“Signed Boucheron / Signature Boucheron”: in Christie’s
qualified opinion has a signature by the jeweller.
“With maker’s mark for Boucheron”: in Christie’s qualified
opinion has a mark denoting the maker.
Periods
Art Nouveau 1895-1910
Belle Epoque 1895-1914
Art Deco 1915-1935
Retro 1940s
WATCHES
Authenticity Certificates
As certain manufacturers may not issue certificates of
authenticity, Christie’s has no obligation to furnish a buyer
with a certificate of authenticity from the manufacturer, except
where specifically noted in the catalogue. Unless Christie’s is
satisfied that it should cancel the sale in accordance with the
authenticity warranty, the failure of a manufacturer to issue a
certificate will not constitute grounds for cancellation of the
sale.
Removal of Watch Batteries
A lot marked with the symbol @ in the catalogue incorporates
batteries which may be designated as “dangerous goods” under
international laws and regulations governing the transport of
goods by air freight. If a buyer requests shipment of the lot
to a destination outside of the region in which the saleroom
is located, the batteries will be removed and retained prior to
shipment. If the lot is collected from the saleroom, the batteries
will be made available for collection free of charge.
CHINESE CERAMICS AND WORKS OF ART
In Christie’s opinion a work by the maker or artist
e.g. AYIXING TEAPOT BY CHEN MINGYUAN

KANGXI PERIOD (1662-1722)
When a piece is, in Christie’s opinion, of a certain period, reign
or dynasty, its attribution appears in uppercase letters directly
below the heading of the description of the lot.
e.g. ABLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY
If the date, period or reign mark mentioned in uppercase letters
directly below the heading of the description of the lot states
that the mark is of the period, then in Christie’s opinion, the
piece is of the date, period or reign of the mark.
e.g. ABLUE AND WHITE BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE

BLUE AND OF THE PERIOD (1662-1722)

When a piece is, in Christie’s opinion, made no later than a
certain period, reign or dynasty, its attribution appears in
uppercase letters directly below the heading of the description
of the lot and the term “AND EARLIER” appears.

e.g AJADE NECKLACE
LIANGZHU CULTURE AND EARLIER, CIRCA 3900-2300
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If no date, period or reign mark is mentioned in uppercase
letters directly below the heading of the description of the lot ,
in Christie’s opinion it is of uncertain date or late manufacture.

e.g. ABLUE AND WHITE BOWL
QUALIFIED HEADINGS

When a piece is, in Christie’s opinion, not of the period to which
it would normally be attributed on stylistic grounds, this will be
incorporated into the first line or the body of the text of the
description.

e.g. ABLUE AND WHITE MING-STYLE BOWL
The Ming-style bowl is decorated with lotus scrolls...

In Christie’s qualified opinion, this object could be dated to the
Kangxi period but there is a strong element of doubt.

e.g. ABLUE AND WHITE BOWL
POSSIBLY KANGXI PERIOD

In Christie's opinion, this object is of a certain period, reign or
dynasty. However, in Christie's qualified opinion, this object
could belong to a particular culture but there is a strong
element of doubt.

e.g. AJADE BLADE

NEOLITHIC PERIOD, POSSIBLY
DAWENKOU CULTURE

HANDBAGS
Condition Reports

The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair and
wear and tear. Condition reports and grades are provided free
of charge as a courtesy and convenience to our buyers and are
for guidance only. They offer our honest opinion but they may
not refer to all faults, restoration, alteration or adaption. They
are not an alternative to examining a lot in person or taking your
own professional advice. Lots are sold “as is,” in the condition
they are in at the time of the sale, without any representation or
warranty as to condition by Christie’s or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with
overall condition guidance. Please review the specific condition
report and extra images for each lot before bidding.

Grade 1:  This item exhibits no signs of use or wear and could
be considered as new. There are no flaws. Original
packaging and protective plastic are likely intact as
noted in the lot description.

Grade 2: This item exhibits minor flaws and could be
considered nearly brand new. It may never have been
used, or may have been used a few times. There are
only minor condition notes, which can be found in the
specific condition report.

Grade 3: This item exhibits visible signs of use. Any signs of use
or wear are minor. This item is in good condition.

Grade 4: This item exhibits normal signs of wear from frequent
use. This item either has light overall wear or small
areas of heavy wear. The item is considered to be in
fair condition.

Grade 5: This item exhibits wears and tear from regular or
heavy use. The item is in usable condition but it does
have condition notes.

Any reference to condition in a catalogue entry will not amount
to a full description of condition, and images may not show the
condition of a lot clearly. Colours and shades may look different
in print or on screen to how they look in real life. It is your
responsibility to ensure that you have received and considered
any condition report and grading. We recommend you examine
the lot in person or take your own professional advice.

REFERENCE TO “HARDWARE”

Where used in this catalogue the term “hardware” refers to
the metallic parts of the bag, such as the buckle hardware,
base studs, lock and keys and/or straps, which are plated with
a coloured finish (e.g. gold, silver, palladium). The terms “Gold
Hardware”, “Silver Hardware”, “Palladium Hardware” etc.
refer to the stone or colour of the hardware and not the actual
material used. If the bag incorporates solid metal hardware this
will be referenced in the lot description.

WINES
OPTIONS TO BUY PARCELS

A parcel consists of several lots of the same wine of identical lot
size, bottle size and description. Bidding will start on the first lot
of the parcel and the successful buyer of that lot is entitled to
take some or all of the remaining lots in the parcel at the same
hammer price. If the buyer of the first lot does not take further
lots, the remaining lots of the parcel will be offered in a similar
fashion. We recommend that a bid on a parcel lot be placed on
the first lot of the parcel. If the bid is superseded, Christie‘s will
automatically move your bid to the next identical lot and so on.
In all instances, such bids will be handled at the auctioneer’s
discretion.

CLASSIFICATIONS

Bordeaux Classifications in the text are for identification
purposes only and are based on the official 1855 classification
of the Médoc and other standard sources. All wines are
Chateau-bottled unless stated otherwise.

ULLAGES AND CORKS OF OLD WINES

Wines are described in this catalogue as correctly as can be
ascertained at time of going to press, but buyers of old wines
must make appropriate allowances for natural variations of
ullages, conditions of cases, labels, corks and wine. No returns
will be accepted.

ULLAGE

The amount by which the level of wine is short of being full:
these levels may vary according to age of the wines and,
as far as can be ascertained by inspection prior to the sale,
are described in the catalogue. A chart explaining level and
ullage descriptions and interpretations, together with a visual
presentation, appears in this catalogue. We hope you will find
this helpful.
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